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Something at Wor k in M y Soul:
C uriosity for the Forbidden As It L eads to the Monstrous in
F rankenstein
M ar k E ckel
Humans have a problem. We cannot be trusted. In horror movies, for
instance, some sadistic scientist may twist a new application of technology for his
own ends. While the audience recoils in terror, we bypass the obvious: the one to
IHDU LV WKH LPDJH VWDULQJ EDFN DW XV IURP WKH PLUURU  $V WRGD\¶V PRYLHV DUH
dependent upon the biblical teaching of inherent corruption, so Mary Shelley
consciously or unconsciously depends on the doctrine of depravity to make her
point in F rankenstein: human curiosity for the forbidden that leads to monstrosity.
The UHDGHU¶V RZQ FXULRVLW\ LV SLTXHG E\ 6KHOOH\¶V VXEWLWOH IRU the novel:
The Modern Prometheus. In Greek mythology, Prometheus was a Titan, stealing
fire from the gods and giving it to people. Prometheus is portrayed in two
different ways in classic literature. To the Greek poet Hesiod, Prometheus was a
trickster, a troublemaker. Yet, to the dramatist Aeschylus, Prometheus was a
hero, the champion of humanity, portrayed as such in his play Prometheus
Bound.1 The Prometheus myth inspired Goethe to write an eponymous poem,
Beethoven celebrated heroic self-sacrifice in his symphony Creatures of
Prometheus, and Percy Bysshe Shelley, Mary 6KHOOH\¶V KXVEDQG FRQVWUXFWHG
Prometheus Unbound: A Lyrical Drama.
7KH EDFNGURS WR 6KHOOH\¶V F rankenstein could not be more obvious:
doctor and Titan share the same name. In contrast to the positive offerings from
VXFK OXPLQDULHV DV *RHWKH %HHWKRYHQ DQG 3HUF\ 6KHOOH\ 0DU\¶V UHVSRQVH WR
Prometheus was horrific²a term she uses repeatedly in the text. Standing on the
outer limits of Enlightenment thinking, 6KHOOH\¶VJHQHUDWLRQZDVVHHLQJ what Paul
Johnson calls The Birth of the Modern.
Through invention, scientists,
entrepreneurs, and discoverers of all types were creating new ways to live.
Knowledge was accumulated at a breakneck pace; our present information
explosion is a direct result. While Dickens rightly lamented the results of the
Industrial Revolution in his novels, men creating machines was not to be reversed.
F rankenstein was written within the throes of these titanic sociological shifts.
7KH WLPHOLQH RI 0DU\¶V ZULWLQJ LV DOVR LPSRUWDQW  F rankenstein was
ZULWWHQ EHIRUH KHU KXVEDQG¶V RU *RHWKH¶V SRHWU\ PXFK OHVV %HHWKRYHQ¶V
Prometheus overture in his 9th symphony. It may be that others responded to her
point of view. Mary Shelley wrote during the Romantic period when the
possibility of human perfection was being heralded. Themes from F rankenstein
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run decidedly against the then current belief that humans are good at heart.
Herein is the Rubicon that the Romantics crossed: desire for domination creates
autonomous rules, scuttling outside authority. As Nathan Scott said in Religion
and Modern Literature, Coleridge, Wordsworth, Keats, and Shelle\³DOOPDNHXV
feel that for them the traditional archetypes and systems of faith had ceased to be
effective and that they, as a result, in their dealings with the world were thrown
back upon their own private resources´  .
Human autonomy is linked with an unusual meteorological event²
possibly Promethean fire?²GXULQJ 6KHOOH\¶V FUHDWLYLW\ LQ   7KH H[SORVLRQ
and planet wide fallout from the volcanic eruption in Tambora, Indonesia, created
the environmental backdrop for F rankenstein. In Monsters from the Id, E.
Michael Jones tells the story:
The summer was late in coming in 1816²some might argue that it
never came at all²largely because a volcanic eruption in
Tambora, Indonesia, spewed tons of ash into the atmosphere,
disrupting the climate. Storms abounded. When Shelley, Mary,
and Claire had crossed the Alps on their way to Geneva in midMay, they had needed a carriage drawn by four horses as well as
ten men to accompany them and dig them out of the snow drifts.
The storms would continue for the rest of the summer and the
lightning that accompanied the rain would take on literary
significance. (69)
7KH ZHDWKHU UHSRUWV RI WKDW \HDU¶V VWRUPV KLJKOLJKW ZKDW ZRXOG EHFRPH WKH
metaphor of life in )UDQNHQVWHLQ¶V FUHDWXUH OLJKWning. Electricity allowed
curiosity to create the forbidden becoming the monstrous. Prometheus brought
fire from heaven to earth. Frankenstein brought life to earth from fire out of
heaven.
The volcanic eruption occurred once, but the explosive metaphor rumbles
through human history. Shelley uses the warnings against Captain Walton to
stand as a signpost for the ages: Frankenstein tells Walton in the fourth letter
written August 19th,
You seek for knowledge and wisdom, as I once did and I ardently
hope that the gratification of your wishes may not be a serpent to
VWLQJ \RX DV PLQH KDV EHHQ« <HW ZKHQ , UHIOHFW WKDW \RX DUH
SXUVXLQJWKHVDPHFRXUVH«,LPDJLQHWKDW\RXPD\GHGXFHDQDSW
moral from my tale. (39)
Mary Shelley depends on the doctrine of depravity to make her point: our
humanity is not perfect nor can it recreate itself. F rankenstein raises the issue of
curiosity for the forbidden leading to the monstrous.
If humans are inherently corrupt, Shelley would have us consider these
questions: How should humanity deal with knowledge? Is imagination a good
WKLQJ"'LG³FXULRVLW\NLOOWKHFDW´RULVWKHFDWDFDWEHFDXVHLWLVFXULRXV"+RZ
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far is too far? How important is community or friendship in acting as a
constructive critic? What part does adventure or discovery play in the human
drama? Questions of knowledge and limitation are recurring concerns in
Frankenstein. On the one hand, knowledge is good. It can eliminate disease
while producing food. On the other hand, a person full of pride may think he can
erect monuments of wonder while constructing his own ethics. Humans bear the
mark of modern Prometheus.
6KHOOH\¶V RZQ 7LWDQ LV LPSDVVLRQHG WR GR JRRG  6SHDNLQJ DERXW KLV
VFLHQWLILFH[SHGLWLRQ)UDQNHQVWHLQ¶VIULHQG:DOWRQREVHUYHV³<RXFDQQRWFRQWHVW
the inestimable benefit which I shall confer on aOOPDQNLQG´(28). On the surface,
Walton seems to be a soul desiring to know both the aesthetic qualities of nature
and the intricate inner-ZRUNLQJVRILWVRUGHU)RUH[DPSOHKHLVGHOLJKWHGWR³IHHO
a cold northHUQEUHH]H´DQGLVLPSDWLHQWWRVHH³DODQGVXUSassing in wonders and
EHDXW\´  At the same time he wants to discover the reason a compass works,
³WKH ZRQGURXV SRZHU ZKLFK DWWUDFWV WKH QHHGOH´ DQG EHOLHYHV KH ³VKDOO VDWLDWH
>KLV@DUGHQWFXULRVLW\´ZLth seeing the uninhabited arctic (28).
Yet, creativity and curiosity, like everything else in a fallen world, is
susceptible to misuse and abuse. God declares that devising evil is wrong and
those who mistreat their creative talents will be punished (Proverbs 3:29; 14:22).
7KH LQYHQWLRQ RI HYLO LQWHQWLRQ DOZD\V JRHV DJDLQVW *RG¶V ODZ *HQHVLV 
Jeremiah 18:12). Human intellect is capable of hatching evil plots (Genesis 8:21;
'HXWHURQRP\ VWXEERUQO\UHIXVLQJ+HDYHQ¶VDGPRQLWLRQVOLVWHQLQJRQly to
its own counsel (Jeremiah 3:17; 7:24; 9:14; 11:8; 13:10; 16:12; 18:12; 23:17).
6FULSWXUH PDLQWDLQV WKDW *RG LV WKH XOWLPDWH ³FDXVH´ HVWDEOLVKLQJ ODZV IRU WKH
beneficence of people, which can be broken by humans, sending adverse
consequences (Psalm 33:9; Deuteronomy 30:15; Numbers 32:15; Deuteronomy
28:25).
9LFWRU )UDQNHQVWHLQ¶V DSSHWLWH IRU VFLHQFH DQG LWV SRVVLELOLWLHV VSHDNV IRU
itself in chapter two:
The world to me was a secret which I desired to divine. Curiosity,
earnest research to learn the hidden laws of nature, gladness akin to
rapture, as they were unfolded to me, are among the earliest
VHQVDWLRQV , UHPHPEHU« ,W ZDV WKH VHFUHWV RI KHDYHQ DQG HDUWK
WKDW,GHVLUHGWROHDUQ«WKHSK\VLFDOVHFUHWVRIWKHZRUOG1DWXUDO
philosophy is the genLXV WKDW KDV UHJXODWHG P\ IDWH« , UHDG DQG
studied the wild fancies of [Cornelius Agrippa, Parcelsus, and
Albertus Magnus] with delight; they appeared to me treasures
NQRZQWRIHZEHVLGHVP\VHOI«,KDGJD]HGXSRQWKHIRUWLILFDWLRQV
and impediments that seemed to keep human beings from entering
the citadel of nature, and rashly and ignorantly I had repined
[yearned to it]. (47)
A lack of community precipitates a lack of accountability. Having no close
FRPUDGHV:DOWRQUHVLJQV³ZKHQ ,DP JORZLQJ ZLWK WKH enthusiasm of success,
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there will be nRQHWRSDUWLFLSDWHLQP\MR\´(31). 7KHH[SORUHUUHIHUVWRWKLVDV³D
severe evil´(31). Academic scholarship necessitates communal interdependence.
Academicians depend on peer review. Learning communities demand evaluation
and expectation. Surely, questions from others could have precluded the
destruction awaiting Frankenstein and given Walton pause. Human interaction is
necessary for contentment in accomplishment (Eccl. 4:7-12). God made us for
community (Gen. 2:18). Humans function best when working together, sharing
joys and sorrows. Accountability grows out of community and is necessary for
confirmation and integrity (2 Cor. 8:16-21). However, without community,
curiosity can become unhinged.
Doctor FrankHQVWHLQ¶VFXULRVLW\ZDVH[FLWHGE\WKHLQIOXHQFHRISURIHVVRU
Waldman in his first lecture at Ingolstadt. Frankenstein heard of philosophers
ZKRKDYH³SHUIRUPHGPLUDFOHV«ZKRDVFHQGWRWKHKHDYHQV«ZKRKDYHDFTXLUHG
QHZ DQG DOPRVW XQOLPLWHG SRZHUV«PRFN WKH invisible world with its own
VKDGRZV´  ³6XFK´ KH VD\V ³ZHUH WKH ZRUGV RI P\ IDWH HQRXQFHG WR GHVWUR\
PH« , ZLOO SLRQHHU D QHZ ZD\ H[SORUH XQNQRZQ SRZHUV DQG XQIROG WR WKH
ZRUOG WKH GHHSHVW P\VWHULHV RI FUHDWLRQ« 7KH ODERUHUV RI PHQ RI JHQLXV
however erroneously directed, scarcely ever fail in ultimately turning to the solid
advantage oIPDQNLQG´(54). :DOWRQVKDUHVWKHLQWHUHVWVRI'RFWRU)UDQNHQVWHLQ¶V
ZRUOG ZKDW KH FDOOV ³WKH SDVVLRQDWH HQWKXVLDVP IRU WKH GDQJHURXV P\VWHULHV«a
love for the marvHORXV´(33).
If we have learned anything from creation, it is this: it belongs to the
&UHDWRU:KHQ9LFWRUOLVWHQVWRWKHVHPRGHUQFKHPLVWVZKRKDYHLQ:DOGPDQ¶V
ZRUGV ³SHQHWUDWHG LQWR UHFHVVHV RI nature and shown how she works´ (53), we
should be reminded of Proverbs 8:12-36, in which personified wisdom sets order
and gives structure to creation. Only He knows the entire intermeshed workings
and purposes of the planet. Humans should explore creation always remembering
it is His, the finite beholden to The Infinite. Without this mooring, however,
)UDQNHQVWHLQQRZDVFHQGVWKHVWDLUFDVHWRZDUG:DOGPDQ¶VHSKHPHUDOSDQWKHRQRI
superhuman chemists: Victor takes the next step above curiosity to the forbidden.
This is the problem in the West: we do not like prohibition. Our view of
freedom assumes we are free to do anything. Limits and boundaries seem to exist
VROHO\ DV VRPHWKLQJ IRU XV WR RYHUFRPH  ³)UHHGRP´ LV XQGHUVWRRG DV GRLQJ
whatever we want, whenever we want, for whatever reason we want. Yes, we
lLNHWRVROYHSUREOHPV6XUHZHOLNHWRGLVFRYHUWKHDQVZHUWR³ZK\"´+RZHYHU
we do not like to acknowledge we can be encumbered by restrictions or stymied
by imperfections. Atul Gawande acknowledges the problem in Complications: A
6XUJHRQ¶V1RWHVRQDn I mperfect Science:
We look for medicine to be an orderly field of knowledge and
procedure. But it is not. It is an imperfect science, an enterprise of
constantly changing knowledge, uncertain information, fallible
individuals, and at the same time lives on the line. There is science
in what we do, yes, but also habit, intuition, and sometimes plain
old guessing. The gap between what we know and what we aim
IRUSHUVLVWV$QGWKLVJDSFRPSOLFDWHVHYHU\WKLQJZHGR«:KDW
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seems most vital and interesting is not how much we in medicine
NQRZ EXW KRZ PXFK ZH GRQ¶W²and how we might grapple with
that ignorance more wisely. (7)
The 21st century wrestles with exactly the same problems as those of Victor
Frankenstein. Human hubris tends to make us scientifically conceited and
mystery challenged. Herein is the problem of the forbidden.
So with no respect for prohibition, Victor asked the wrong question in
FKDSWHUIRXU³:KHQFHGLGWKHSULQFLSOHRIOLIHSURFHHG"´ (56) Instead, the query
should commence with tKH ZRUG ³Whom«"´  7KH VR-called elixir of life from
which Victor searches foresees an evolutionary concept: that life spawned from
SULPRUGLDO VRXS FDQ EH FRQMXUHG E\ PDQ  )UDQNHQVWHLQ EHJLQV IURP WKH HQG ³,
became capable of bestowing animation upon lifHOHVVPDWWHU´   He describes
KLVRZQZRUNZLWKWKHVHWHOOLQJSKUDVHV³,WRUWXUHGWKHOLYLQJDQLPDO«GLVWXUEHG
WKH WUHPHQGRXV VHFUHWV«XVHG SURIDQH ILQJHUV«FUHDWHG D ZRUNVKRS RI ILOWK\
FUHDWLRQ«GLGP\KXPDQQDWXUHWXUQZLWKORDWKLQJ«DVLIJXLOW\RIDFULPH´(58).
)UDQNHQVWHLQ¶V VRUGLG SUDFWLFHV EHDU DORQJ WKH FXOWXUDO FOLPDWH LQ ZKLFK
Mary Shelley found herself early in chapter five. Doctor Frankenstein, after
FRQIURQWLQJ WKH FUHDWXUH LQ KLV EHGURRP PRDQV ³0\ KHDUW SDOSLWDWHG LQ WKH
sickness of fear, and hurried on with irregular steps, not daring to look about me´
(62). 6KHOOH\WKHQKDVKLPTXRWH&ROHULGJH¶VRime of the Ancient Mariner :
Like one who, on a lonely road,
Doth walk in fear and dread,
And, having once turned round, walks on,
And turns no more his head;
Because he knows a frightful fiend
Doth close behind him tread. (62)
Could it be that Shelley did not wish to have scientists reading, then practicing,
³)UDQNHQVWHLQLDQ´VFLHQFH",VSURIHVVLRQDOVHOI-censorship important? It should
be noticed in modern apocalyptic books ( The Island of Dr. Moreau) or film
(Planet of the Apes) there is a desire on the part of some to keep the secrets of
human destruction to themselves so that they are not misused or misapplied.
Perhaps, then, Shelley allowed the doctor to recite the warning midway through
FKDSWHUIRXU³/HDUQIURPPH«how dangerous is the acquirement of knowledge
and how much happier that man is who believes his native town to be the world,
than he who aspires to become greater than his nature will allow´ 57).
Here writhes the tentacle, reaching, wrapping around us humans:
arrogance. Should we not consider the underlying foundations of Genesis one
and two: the origin of anything dictates the ethics of everything? If we view
people as only animate, physical objects, will we value them as eternal souls,
having life beyond this life? Can the ethics for naturalism or materialism be
EDVHGRQDQ\WKLQJEH\RQGWKH³KHUHDQGQRZ´",IWKLVOLIHLVDOOWKHUHLVZLOOLW
not be only the powerful who dictate the worth or value of the person? If life is
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judged based on its quality rather than its sanctity, will we not then only evaluate
SHRSOHEDVHGRQZKDWWKH\FDQFRQWULEXWH",IZHGRQRWKHHG6KHOOH\¶VZDUQLQJV
can we live with ethics based solely on individual, community, or government
decision?
$QVZHUVWR WKHVHTXHVWLRQVWHHWHURQWKHSLQQDFOHSDUDJUDSKRI6KHOOH\¶V
ZRUN7KHPRQVWHUUHPDUNVRQ9ROQH\¶V Ruins of E mpires, the apex of the novel
in chapter thirteen:
These wonderful narrations inspired me with strange feelings.
Was man, indeed, at once so powerful, so virtuous and
magnificent, yet so vicious and base? He appeared at one time a
mere scion of the evil principle and at another as all that can be
conceived of noble and godlike. To be a great and virtuous man
appeared the highest honour that can befall a sensitive being; to be
base and vicious, as many on record have been, appeared the
lowest degradation, a condition more abject than that of the blind
mole or harmless worm. For a long time I could not conceive how
one man could go forth to murder his fellow, or even why there
were laws and governments; but when I heard details of vice and
bloodshed, my wonder ceased and I turned away with disgust and
loathing. (109)
Answers to questions concerning ethics, sanctity of life, governmental edicts, and
the afterlife are linked directly to our Jekyll and Hyde nature, the divine dignity
and human depravity of us all.
Could it have been the aftereffects of the Tambora volcano that provided
WKHVHWWLQJWRH[SRVHRXUWUXHQDWXUHLQFKDSWHUILYH"³,WZDVRQDGUHDU\QLJKWRI
1RYHPEHU«WKHUDLQSDWWHUHGGLVPDOO\DJDLQVWWKHSDQHV«LWSRXUHGIURP a black
DQG FRPIRUWOHVV VN\´    With this backdrop, Frankenstein describes his
creaWLRQ ZLWK WKH UHSHWLWLRXV ZRUG ³KRUURU´ ³, VDZ WKH GXOO \HOORZ H\H RI WKH
FUHDWXUH RSHQ«WKLV FDWDVWURSKH«E\ WKH GLP DQG \HOORZ OLJKW RI WKH PRRQ« ,
beheld the wretch²WKH PLVHUDEOH PRQVWHU ZKRP , KDG FUHDWHG«WKH GHPRQLFDO
corpse to which I had so miserably given life´ 60-61).
7KH ZRUG ³KRUURU´ RU LWV GHULYDWLYHV RFFXU ILYH WLPHV LQ WKH VSDQ RI WZR
SDJHV  &RQUDG¶V Heart of Darkness, *ROGLQJ¶V Lord of The F lies, and Marlon
%UDQGR¶V SRUWUD\DO LQ WKH ILOP Apocalypse Now uttering the unforgettable line,
³7KH KRUURU«WKH KRUURU´ continue to call out the end result of our human
FRQFHLW  7KH SUREOHP LV QRW ³RXW WKHUH´ EXW ³LQ KHUH´ LQ PH  ,n a manner
reminiscent of James²³ZKHQWHPSWDWLRQKDVFRQFHLYHGLWEULQJVIRUWKVLQZKLFK
ELUWKV GHDWK´ -DPHV  ²Shelley warns that curiosity leads to the forbidden
leading to the monstrous.
7KH )UHQFK ZRUG ³PRQVWHU´ ZDV D ZDUQLQJ RI HYLO  (QJOLVK 6KHOOH\¶V
lingua franca H[SDQGHG WKH ZRUG¶V PHDQLQJ WR LQFOXGH ³ODUJH PLVVKDSHQ RU
KRUULI\LQJ FUHDWXUH´ $\WR    7KH PRQVWHU¶V VL]H FHUWDLQO\ UHIOHFWV WKH
vocabulary usage of the 19th-FHQWXU\ %ULWLVK ,VOHV)UDQNHQVWHLQ¶V H[SHULPHQW LV
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WUXO\ D SURGLJ\ ³DQ H[WUDRUGLQDU\ KDSSHQLQJ WKRXJKW WR SUHVDJH JRRG RU HYLO
IRUWXQH´ :HEVWHU 3HRSOHFRQVWDQWO\VHHNQHZQHss. Innovation, we think,
moves us closer to answering questions we all ponder. Shelley may have used the
ZRUG ³PRQVWHU´ WR DQDO\]H WKH UHGHHPLQJ SURVSHFWV RI VFLHQFH  ,Q WKH HQG
however, evil fortune would triumph. Like the insufficiency of leaves for
covering (Gen. 3:7) human attempts to extricate themselves from trouble bear
IDOVHKRSH6KHOOH\¶VPRQVWHUGHPRQVWUDWHVWKHGLFWXP\HWDJDLQRQO\*RG¶VSODQ
is adequate to eliminate the suffering of sin (Gen. 3:21; cf. Heb. 9 and 10).
7KHZRUG³HYLO´ODFLQJ6KHOOH\¶VERRNKDVWKHFRQQRWDWLRQRI³H[FHHGLQJ
GXHOLPLWV´RU³H[WUHPLVP´ $\WR 6XUHO\WKHDXWKRU¶VLQWHQWZDVWRGLVSOD\
evil as something that broke established, acceptable boundaries. Shelley seems
focused on showing the tragedy, distress, physical and emotional harm that comes
as a result of choices which go beyond societal conventions. Scripture casts a
GLIIHUHQWVKDGRZ(YLOVLPSO\YLRODWHV*RG¶VFRPPDQGVIRUSHRSOH(YLOLVDQWL*RG*RG¶V:RUGLVWKHREMHFWLYHVRXUFHRIWUXWKIRr all (Deuteronomy 30:15) no
matter what humans may decide (Isaiah 5:20). Evil is not simply a consequence,
but a construct. Evil is set against God. While evil may represent results of
decisions made, the essence of evil is a much more important theme.
7KH IDPRXV TXHVWLRQ ³ZKDW KDYH , GRQH"´ (76), from chapter five,
produces its first physical consequences of monstrous evil in chapter seven²the
GHDWK RI )UDQNHQVWHLQ¶V \RXQJ EURWKHU :LOOLDP  7KH FRVW LQ GHDWK IRU
Frankenstein would be legion by the end of the book. Though Frankenstein
ZLVKHV WR WXUQ EDFN WKH FORFN RYHUWXUQLQJ WKH ³UDVK LJQRUDQFH´ (78) he has let
ORRVH RQ WKH HDUWK WKH HIIHFWV RI VLQ FRQWLQXH  1RZ WKDW 3DQGRUD¶V %R[ ZDV
opened, Frankenstein laments his decision to create the monster. Shelley
RYHUZKHOPV WKH UHDGHU ZLWK WKH GRFWRU¶V SDWKRV DQG ZHOO VKH VKRXOG  (YHQ
though the production cannot be reversed we are left with deep sadness for
Frankenstein and a wary mind of our own. The author wisely highlights the
destructiveness of humans playing God.
4XRWLQJDYHUVH)UDQNHQVWHLQUHFLWHV³0DQ¶V\HVWHUGD\PD\QH¶HUEHOLNH
his morrow; Nought may endure but mutability´(92). Shelley identifies the basic
problem of all humanity: we are finite, fallen, and fragile. We can create because
we bear the mark of our Creator. Yet Shelley seems to reverse the roles. In her
book, creature teaches creator. Monster teaches man. Perhaps here we find the
perfect mirror. Reading this story, we see what we have done: an attempt to usurp
the SODFHRI*RG ,QWKHHQG )UDQNHQVWHLQREVHUYHVWKDW³PHQDSSHDUWR PHDV
PRQVWHUV´(88). We become what we create.
2QWKHFRQWUDU\RXUFXOWXUHKDVPXFKWROHDUQIURP6KHOOH\¶VWHDFKLQJRQ
monsters. The Cookie Monster is a likeable Sesame Street character. At times
SDUHQWV PD\ HYHQ UHIHU WR WKHLU FKLOGUHQ DV ³OLWWOH PRQVWHUV´  3UHVHQWO\ ZH DUH
WDXJKW QRW WR ³GHPRQL]H´ DQ\RQH VR DV QRW WR RVWUDFL]H RU PDUJLQDOL]H SHRSOH
Even the Grinch in the movie How the Grinch Stole Christmas (2000), based on
Dr. 6HXVV¶IDEOHGKROLGD\FODVVLFLVVDLGWRKDYHKDG a bad childhood. In short,
21st-century culture has de-mythologized evil.
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Yet, monsters do H[LVW7KHZRUG³PRQVWHU´RULJLQDOO\PHDQWWRZDUQRU
divine an omen about evil. According to Jonah Goldberg, gargoyles on buildings
were originally used to alert city dwellers that monsters are everywhere
(Goldberg). F rankenstein addresses multiple, ethical issues, including the belief
that humans can create monsters because of our own monstrous, depraved
natures.
,W LV WKH FU\ RI )UDQNHQVWHLQ DJDLQVW :DOWRQ¶V GHVLUH WR FUDFN FUHDWLRQ¶V
P\VWHULHVHDUO\LQKLVOHWWHUVWRZKLFKZHVKRXOGJLYHHDU³$V,VSRNH´:DOWRQ
LQWRQHV ³D GDUN JORRP VSUHDG RYHU P\ OLVWHQHU¶V FRXQWHQDQFH«WHDUV WULFNOH>G@
fast . . . a groan burst from his heaving breast. I paused; at length he spoke, in
EURNHQ DFFHQWV µ8QKDSS\ PDQ  'R \RX VKDUH P\ PDGQHVV"  +DYH \RX GUXQN
also of the intoxicating draught? Hear me; let me reveal my tale, and you will
GDVKWKHFXSIURP\RXUOLSV¶´(38) ,WLVIRUDOOWRKHDUOLVWHQDQGREH\6KHOOH\¶V
warning²curiosity leads to the forbidden leading to the monstrous.
, SURSRVH WKDW WKH VDOLHQW VXVWDLQLQJ XQGHUWRZ RI )UDQNHQVWHLQ¶V
thinking²the essence of the whole novel itself²is the chapter four admission,
³,Q P\ HGXFDWLRQ P\ IDWKHU KDG WDNHQ WKH JUHDWHVW SUHFDXWLRQV WKDW P\ PLQG
should be impressed with no supernatural horrors´(56). Nothing could be more
incumbent upon parents and teachers than to instruct our children, our students
that there exists a supernatural battle all around us. Fear is appropriate and
necessary: but knowing whom to fear is the key.

F rankenstein was the result of a group reading frightful ghost stories and
VFLHQFH ILFWLRQ FRQYHUVDWLRQV RI ZKDW ³PLJKW EH´  6KHOOH\ LQ KHU LQtroduction,
ZDQWHGWR³PDNHWKHUHDGHUGUHDGWRORRNURXQGWRFXUGOHWKHEORRGDQGTXLFNHQ
WKHEHDWLQJVRIWKHKHDUW´E\ZULWLQJDERXWWKH³P\VWHULRXVIHDUVRIRXUQDWXUHDQG
DZDNHQ>LQJ@ WKULOOLQJ KRUURU´    Humans scare easily because terror is real.
Sudden movements may frighten us. When the unexpected happens, we scream.
%XWWKHREMHFWRIRXUIHDULVDOZD\VVRPHWKLQJGLIIHUHQWWKDQZKDWZH¶UHXVHGWR
The monster in F rankenstein evokes a response from everyone he meets. Some
cower. Others bristle. Many respond with a repugnance, aversion, or loathing. It
is the unusual that people respond to²often, negatively.
The monster is fearsome, to be sure. However, F rankenstein begs for a
VROXWLRQWRIHDU7KHVHFRQGYHUVHRI³$PD]LQJ*UDFH´ hauntV³JUDFHKDVWDXJKW
P\ KHDUW WR IHDU DQG JUDFH P\ IHDUV UHOLHYHG´  ,W VHHPV WKDW IHDU LV ZRYHQ
throughout our nature. Genesis 3:6-10 records our initial and ongoing response to
life. Since the intimate relationship with God was lost at the Fall, we now
substitute fear of the unknown for fear of God (Prov. 1:7; 9:10). We have fear but
do not always seem to know how to handle it. We want to watch horror movies
but cover our eyes when the terror strikes. When it comes to God, this aphorism
is true: we cannot live with Him, and we cannot live without Him.
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Note
1

I am not sure how much to make of the fact that the poet regarded Prometheus in
a negative light and the actor in a positive one. Could actors, perhaps, have more
of a soft spot for rebellion?
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Love and Reading
C assandra Falke
I am not the only one who thinks of books as potential friends. Virginia
:RROIUHIHUVWRDERRN¶VILUVWSDJHVDV³DSUHOXGHWRWKHPRUHH[FLWLQJLQWHUFRXUse
RI IULHQGVKLS´ ³0U %HQQHWW DQG 0UV %URZQ´   When Alberto Manguel
VSHDNVRIWKH³LQWLPDWHVHQVHRINLQVKLS´KHKDGZLWKKLV³ILUVW Alice´ A Reader
on Reading 4), I feel touched by his sincerity, as though he were describing a lost
love instead oI &DUUROO¶V QRYHO 7KHVH ZRUGV ³LQWHUFRXUVH´ ³LQWLPDF\´
³NLQVKLS´ VSHDN WR WKH PRVW KXPDQ HOHPHQWV RI RXU OLYHV WKH SDUWV WKDW EUHDWKH
with body and soul and not just the finer breath of thought. %RRNVDUH³JXLGHV´LQ
the way that friends are²³PDUYHOous´ DW WLPHV DQG ³RYHUZKHOPLQJ´  
³,QWLPDWH´LIWKH\VSHDNOLNHWKH\NQRZXVRUZKHQZe are OXFN\³LOOXPLQDWLQJ´
(9). /LNHSHRSOH JRRG ERRNVWR TXRWH0DQJXHO DJDLQ ³DUHDOZD\V JUHDWHUWKDQ
our comprehension, even than our capabilities of compreheQVLRQ´  
The novel Fugitive Pieces is a friend I wish to keep. Anne Michaels
writes like she knows me, like she is looking right into my eyes, or sitting head
bowed by my side confessing. One never exactly chooses friends. We find
ourselves in friendships, so it demystifies the process of friendship too much for
me to ask why I chose this book as a friend. Nevertheless, Michaels has
prompted me to ask as a reader and a Christian: What is the trait I most treasure in
friends? I think it is this²that they can teach me how to love.
Fugitive Pieces explores love in many ways. Arranged in two parts, the
novel offers the journals of two protagonists: Jakob and Ben. Both Jakob and Ben
heal in the care of characters wise in love. Jakob, who we meet first, is seven
when from his hiding place he hears the Nazis kill his parents and carry away his
fifteen-year-old sister, Bella. After escaping through bog and forest, he is rescued
by Athos, a Greek archeologist who carries him to Greece, hides him, teaches
hLPDQGWKURXJKPXFKORYHRIIHUVKLP³DVHFRQGKLVWRU\´ Fugitive Pieces 20).
In the second part, we meet Ben, whose parents survive the Holocaust, and who
JURZVXSXQGHUWKHZHLJKWRIWKLVPLUDFOHZLWK³WKHDXUDRIPRUWDOLW\´UDGLDWLQJ
from the apples, bedsteads, shoes and books that populate his life (204). His wife,
Naomi, teaches him to trust the present and loves him even in the times he turns
away from her. Neither character would have survived without love. Love, for
them, is essential, even life-giving.
In addition to focusing on love in the novel, Michaels names love as her
motivation for writing it. :RQGHULQJDWSHRSOH¶VDELOLW\WR³FDUU\RQ´DIWHUZDU
VKHVD\V³,ZDQWHGWRORRNDVFORVHO\DV,FRXOGDWKRZ«WKH\FDUU\DQHYHQWZLWK
them and still move toward a place of love in the ZRUOG´ ³1DUUDWLYH0RYHV´ 
Yet, PRUH WKDQ 0LFKDHOV¶V SORW RU VWDWHG PRWLYDWLRQ IRU WKH ERRN WKH reading
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experience she creates in Fugitive Pieces teaches readers about love. The book
unfolds in a way that trains readers in habits of love if we are open to learning²
habits of self-forgetfulness, attention, empathy and hope for the future. This is
0LFKDHOV¶VJLIWDVDQRYHOLVWDQGWKHZD\WKDWVKHPRYHVUHDGHUV³WRZDUGDSODFH
RIORYHLQWKHZRUOG´
The question of what it means to be open to a book, or more specifically,
to be open to a book as a Christian is my real motivation for this article. Fugitive
Pieces, an enlightening, recently acquired friend of mine, will serve to illustrate
the broader methodology of openness I espouse, but my hope is that readers will
use the ideas in this article to understand their own friendships with books better.
For this, I will rely on recent work by French phenomenologist Jean-Luc Marion.
In addition to being perhaps the most prominent phenomenologist alive today,
Marion is a Catholic. His writings on giftedness, love, and our search for the
unseen, have given Christian literary theorists a great gift²a new philosophically
rigorous way of discussing love that we can apply to the reading of literature.
With the help of friends such as Fugitive Pieces 0DULRQ¶V LGHDV WHDFK XV DERXW
more than reading. They move us from acts of reading to acts of love.
M arion the Phenomenologist
First, here is a little background on Jean-Luc Marion and his idea of art
bringing the unseen to light.
2QH RI 0DULRQ¶V JUHDW FRQWULEXWLRQV WR
SKHQRPHQRORJ\ LV KLV LGHD RI WKH ³VDWXUDWHG SKHQRPHQRQ´ DQG IDPLOLDULW\ ZLWK
this idea will clarify how we search for the unseen through art. Historically,
phenomenology has examined the ways that we experience objects and concepts.
$URXQG(GPXQG+XVVHUOGHYHORSHGWKHQRWLRQRI³LQWHQWLRQ´ZKHUHLQ ZH
GLUHFWRXUDWWHQWLRQWRRU³LQWHQG´DQREMHFWRUFRQFHSW$n example is the lions
in Trafalgar Square that I walked by last month. When I turned my head to
DGPLUHKLP,³LQWHQGHG´WKHOLRQEXW,DPOLNHZLVHGRLQJVRQRZDV,UHFDOOKLP
If you have not had the pleasure of walking through Trafalgar Square, you may
nevertheless be intending a Trafalgar Square lion if you are now picturing one
seen in a photo, or even imagining what one might look like. As I now think
about the concept of intentionality, I am also intending that concept. One more
SKHQRPHQRORJLFDOWHUPUHODWHGWR³LQWHQWLRQ´QHHGs mentioning before discussing
0DULRQ¶VFRQWULEXWLRQWRWKHVHFRQFHSWV As I picture a Trafalgar Square lion to
myself now, I direct my attention to, or intend, the lion as a whole, but I only see
one view of him. The part of my intention that gives itself to be seen is my
³LQWXLWLRQ´
Marion is unique among phenomenologists for being fascinated with
phenomena wherein intuition, the element of the phenomenon that gives itself to
perception, exceeds what we intend. These phenomena dazzle, overwhelm,
amaze and astound us. +HFDOOVWKHVH³VDWXUDWHGSKHQRPHQD´EHFDXVHZKHQWKH\
occur our gaze is saturated. We know that there is more being given to us than
what we can take in, and we are therefore reminded of the limited nature of our
perception.
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While saturated phenomena may be astounding, they are not rare. Marion
JLYHV DV RQH H[DPSOH RI D VDWXUDWHG SKHQRPHQD D OHFWXUH ³7KH (YHQW WKH
3KHQRPHQRQ DQG WKH 5HYHDOHG´ -90, Hart 23). That lecture, he says was an
³DEVROXWHO\ XQLTXH LUUHSURGXFLEOH DQG ODUJHO\ XQSUHGLFWDEOH HYHQW´  
Consequently, it was and will forever be inaccessible to intention. The listeners
had no precise precedent that would have allowed them to intend it beforehand,
and none could later intend through memory exactly what had taken place.
Because of the limitedness of our intentionality, our lives unfold as a series of
these saturated phenomena as our encounters with seemingly stable objects take
place in ways that we cannot predict, capture or fully remember ( In Excess xv,
33). ,QWKHZRUGVRI:DOWHU3DWHU ³(YHU\PRPHQW VRPHIRUP JURZVSHUIHFW LQ
KDQGRUIDFHVRPHWRQHRQWKHKLOOVRUWKHVHDLVFKRLFHUWKDQWKHUHVW´  DQG
we miss it. When we turn from this general theorization of the saturated
phenomenon to a work of art as an example of such a phenomenon, we see more
IXOO\WKHDSSOLFDELOLW\RI0DULRQ¶VLGHDVWRRXUH[DPLQDWLRQVRIOLWHUDWXUH Every
book gives itself to us as a saturated phenomenon every time we read it. In his
1996 book, The Crossing of the Visible (trans. 2004), Marion distinguishes two
separate categories of invisible phenomena (which he later theorizes more fully as
³VDWXUDWHGSKHQRPHQD´ DQG,ZLOOVXJJHVWWKDWDZRUNRIOLWHUDWXUHILWVLQWRERWK
of these categories simultaneously. Nevertheless, the categories themselves
remain distinct, with each category corresponding to a different method of
interpretation, which Marion theorizes for art in general and which I will examine
in terms of literature specifically. As I will discuss, both are practicable as
Christian methodologies, but the second is more explicitly Christological. The
first method can help us learn about love. 7KH VHFRQG JXLGHV XV LQ ORYH¶V
practice.
The first category of saturated phenomena includes seeing those objects
that, like our lions, cannot be seen all at once, but could eventually be seen in
their entirety (55). We could walk all the way around the lions and even fly over
them if necessary to see every angle, and then infer the whole from that composite
of images and our understanding of volume. Strictly speaking, a moment when
we see any three-dimensional object, including a book, is like this, but the
phenomenon of reading a book participates quite fully in this category of
unseeable phenomena as it is an experience that unfolds through time, and is not
capturable, or even recallable in one instant. I see one page, then the next, then
the next. I can turn my attention to Fugitive Pieces as a whole, but I cannot
actually experience the book this way. Furthermore, no matter how many times I
read it, the number of possible interpretations exceeds those that I will have
discovered. 0DULRQGHVFULEHVDVLPLODUSKHQRPHQRQZLWKSDLQWLQJ³QRWLQJWKDWLW
ZLOOQHYHUEHDFORVHGREMHFWH[KDXVWLYHO\VHHQ´ In Excess 71). This is another
way in which the book may be said to saturate my gaze. There are too many
words for me to read at once, and there are too many interpretations for me to
ever exhaust them. Nevertheless, the book is stable in its visibility. Jakob Beer
was not born in Canada, for example. If my friend and I both referred to page 77
of Fugitive Pieces, we would both find the same words written there.
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The stability of the first sort of saturated phenomenon contrasts with
0DULRQ¶VVHFRQGNLQGRIVDWXUDWHGSKHQRPHnon, wherein the thing we see is never
³HTXDO WR ZKDW ZH¶UH UHDOO\ DLPLQJ DW´   QRW EHFDXVH LWV YLVLELOLW\ FDQQRW EH
taken in with one look, but because we are looking for the invisible. We
H[SHULHQFHWKLV0DULRQ VD\VZKHQZHDUH ³ORRNLQJWR H[SHULHnce something of
WKH VXEOLPH SOHDVXUH WKH EHDXWLIXO RU ORYH´   His example for this is the
face. If my son calls to me, and I turn to look, the face I see, much beloved
though it is, is not as beloved as what I am really directing my gaze to. My
Charlie that I look for in his face cannot be seen otherwise than in his face, but he
cannot exactly be seen there either. Those very long eyelashes will be less
remarkable when his face is a bit bigger, but there will be something of the boy he
is now that remains when he becomes a man, and it is that something, that self,
that exchanges gazes with me. As Marion points out, when we look at someone
ZHORYHZHDUHPRVWOLNHO\WRORRNWR³WKHVROHSODFHWKDWGRHVnot offer anything
to be seen²the pupils of WKH WZR H\HV REVFXUH DQG HPSW\ KROHV´   :KDW
gives itself to be seen there is a look of love seeing us. $V0DULRQQRWHV³7KH
LQWHQWLRQDOLW\RIORYHWKXVH[HPSWVLWVHOIIURPWKHSRZHURIWKHLPDJH´  DQG
allows us to experience more than our senses take in.
In the phenomenon of my looking lovingly at my little boy, that which is
visible, his face, receives its significance from the invisible self that looks back at
me through his face. This loving act has, as its prototype and origin, the ultimate
visible manifestation of a definitively invisible self, that of God the Father in
&KULVW ³&KULVW -HVXV´ ZULWHV 0DULRQ ³RIIHUV QRW RQO\ D YLVLEOH LPDJH RI WKH
Father who remains invisible but even a (visible) face of the invisible itself (the
Father), a visible image of the invisible as LQYLVLEOH´    7KH IDFH RI &KULVW
receives its significance not only because it makes the self of Christ visible, but
also because Christ effaces his own visibility and thus reveals the Father.
So how do these categories of saturated phenomena relate to a book
befriending us by teaching us how to love? Each of these categories of
phenomena that exceed visibility corresponds to a way of viewing art²as idol or
as icon. When we look at a work of art, we view it as an idol. Lifeless, it gives
us back only what we give to it. Marion offers as an alternative to idolatrous art,
the icon, through which we know ourselves to be seen by Christ, who gives
himself to us superfluously. We can learn about love through idolatrous readings
of texts, but we practice love by reading icons. This practice becomes possible
because we look through the text itself to an other who can return our love. In his
recent book, The Erotic Phenomenon (2006), Marion places the possibility of
reciprocity at the center of his theory of love, and love is the center of all his
phenomenological theory. It is the beating heart of who we are. +H ZULWHV ³,
FRXOGRQO\EHLQVRIDUDV,DPORYHGRUQRW«)RUPHEHLQJLVDOZD\VGHWHUPLQHG
by a sole tonality that alone is originary²being insofar as loved or hated, through
HOVHZKHUH´  %HFDXVHORYHDVVXPHVSRVVLEOHUHFLSURFLW\ZHFDQRQO\SUDFWLFH
LW DV UHDGHUV ZKHQ ZH DUH DZDUH RI DQ RWKHU ZKR LV E\ GHILQLWLRQ ³HOVHZKHUH´
from us) whom we seek to love and be loved by through the book. Otherwise, the
book is trapped by its status as an object. Art, and literature specifically, can be a
window through which we view Christ, from whom our being originates and is
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sustained by love, but only when we see the work of art efface itself so that we
can look beyond it.
Idolatrous Reading
The idol corresponds to an unseeable phenomenon that we can intend
$QQH 0LFKDHOV¶V Fugitive Pieces 9DQ *RJK¶V Starry Night), but which gives
more than our gaze can at once take in. Our gaze expands as we study a work of
art. 5HJDUGLQJYLVXDODUW0DULRQFODLPVWKDW³,WLVWKHSDLQWLQJWKDWEULQJVWKHJD]H
WR OLIH« 7KHSDLQWLQJWHDFKHVXVWR VHHLW´   Literature works similarly. It
guides our thoughts and imagination, thereby adding itself to the world we
experience and enriching our ability to see the rest of the world. Fugitive Pieces,
for example, does not mimic the history of Holocaust survivor and poet Jakob
Beer, although Jakob Beer was a historical figure. It offers new life to be seen
and acted upon, not lived out in the lifespan of one historical man, but in pieces in
the multiplying years of its readers. It does not just fulfill our expectations of a
novel or a Holocaust novel or a novel about love; it reconfigures those
expectations. This novel makes visible to me formal techniques that I now find
particularly appropriate for writing about love. It unveils ways of layering
language and image to approximate the action of memory. It does these things,
however, with my cooperation. It is my expectations, my gaze that I ultimately see
stretched. The art/idol thus acts as a kind of mirror, rather than a window to the
divine.
This is not to say, however, that reading a book must be an ethically
neutral activity if I approach the book as an object, an idol. If I open myself to
Fugitive Pieces, it can teach me a great deal about how to love others because
UHDGLQJLWWUDLQVXVLQ³VXVWDLQ>LQJ@WKHVHSDUDWLRQIURPRQHVHOIWKDWDORQHUHQGHUV
possible the welcome of aQRWKHU DV RWKHU´ Prolegomena to Charity 19). This
self-forgetfulness provides the foundation for other capacities that love requires:
attention, empathy, and hope. ([HUFLVLQJ ORYH¶V KDELWV FDQQRW EH WKH VDPH DV
loving because ours is the only intentionality deployed. However, we must have
practiced the habits upon which love is based in order to love well. The following
paragraphs explore the ways that Michaels encourages the exercise of attention,
empathy and hope before turning to iconic reading, in which we not only prepare
for love but practice it.
Michaels directs our attention, over and over again, to small details,
focusing especially on the permanence they gain through memory. Daphne, who
-DNREDQG$WKRVVWD\ZLWKLQ$WKHQVVKRZV-DNREWKH³GLfference it made if she
placed plums in a green bowl or in a yellow bowl before she set them on the
WDEOH´   A tiny act but the effect, for Jakob, is magnificent. He is recovering
from the numbness left by the loss of his family and writes of Daphne and her
KXVEDQG .RVWDV ³7KH OX[XU\ RI WKHLU DIIHFWLRQ EURXJKW IHHOLQJ WR PH´  
Michaels slides, in a sentence, from plums to the huge work of reawakening
Jakob to feeling, the small gesture telescoping into tremendous effect. In one of
0LFKDHOV¶V PHmorable aphorisms, she offers advice on the importance of
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attending to small beautiful experiences like seeing plums in a colored bowl:
³,PSRUWDQW OHVVRQV ORRN FDUHIXOO\ UHFRUG ZKDW \RX VHH Find a way to make
beauty necessary; find a way to make necessLW\ EHDXWLIXO´   By repeatedly
carrying readers through the process of characters who follow this advice,
Michaels teaches us how to attend to the beautiful and the necessary in our own
lives.
,Q WKH FDVH RI 'DSKQH¶V SOXPV WKH SHUPDQHQFH RI -DNRE¶V memory is
restorative. In other cases, the permanence of detail in his PHPRU\LV³VLFNHQLQJ´
DV LQ WKH H[DPSOHV RI ³WULYLDO JHVWXUH>V@ UHPHPEHUHG HQGOHVVO\´ (24). He
UHPHPEHUV ³0\ PRWKHU DIWHU WKH GHFUHHV WXUQHG DZD\ E\ D VWRUHNHHSHU WKHQ
dropping heU VFDUI LQ WKH GRRUZD\ EHQGLQJ GRZQ WR SLFN LW XS « 0\ IDWKHU
standing at the door, waiting for me to tie my laces, looking at his watch.
Skipping stones on the river with Mones [a friend], wiping the mud off our shoes
with the long grass. Bella turninJ WKH SDJHV RI D ERRN´ -25). In all these
cases, the tiny ways characters interact with everyday objects become the selves
that haunt him. It is not the abstract idea of a person, or their grand
accomplishments that accompany Jakob, but these details. In fact, Michaels
makes the inability to attend to details the major characteristic of his nightmares:
³,Q QLJKWPDUHV WKH UHDO SLFWXUH ZRXOGQ¶W KROG VWLOO ORQJ HQRXJK IRU PH WR ORRN
HYHU\WKLQJ PHOWLQJ´   Through her emphasis on the vacuity left by this
absence of detailed memory, Michaels also emphasizes the gift of our common
life with people we love and the permanence our own actions, even small ones,
acquire in the memories of others. ,Q-DNRE¶VZRUGV³LQGLYLGXDODFWLRQVWDNHRQ
immense signifiFDQFHQRPDWWHUKRZVPDOOQRWIRUWKLVOLIHRQO\´ -60).
Michaels also gives us profound tools for empathizing with the other, as
she exposes the inner lives of her two main characters, Jakob and Ben. Because
we read their supposed private reflections, we see not only what happens to them,
but how they reflect on what happens. This constant reminder of the inner effects
of our outward actions builds acts of empathy right into the structure of the book.
The book also abounds in examples of characters exemplifying empathy. Ben
FDOOV ³>W@KH TXHVW WR GLVFRYHU DQRWKHU¶V SV\FKH WR DEVRUE DQRWKHU¶V PRWLYHV DV
GHHSO\DV\RXURZQ´«³DORYHU¶VTXHVW´   After being away in Greece, he
imagines Naomi welcoming him home. He imagines telling her that he has
committed adultery, and then having imagined how that would feel to her, he
leaves this truth unspoken. Jakob worries that Bella and his parents feel his
longing for them after death. He imagines with anguish that his longing startles
³WKHPDZDNHLQWKHLUEODFNEHGV´   +LVPRWKHUKHLPDJLQHV³ZDVVWRSSLQJWR
VD\JRRGE\HDQGZDVFDXJKWLQVXFKSDLQZDQWLQJWRULVHZDQWLQJWRVWD\´ He
KDWHVWKHWKRXJKWRIKHUSDLQDQGLQHPSDWK\GHFLGHV³,WZDVP\UHVSRQVLELOLW\WR
UHOHDVH KHU´    (YHQ WKRXJK $WKRV¶V IULHQG ,RDQQLV NQRZV WKDW -DNRE KDV
experienced for himself the horror of the Nazis, when he recounts his own story to
$WKRV DQG -DNRE KH SDXVHV ³0D\EH -DNRE VKRXOGQ¶W KHDU DQ\ PRUH´   He
imagines what hearing the story might be like for Jakob.
When love imagines the other after death, it preserves the other. When
Ben reads in a National Geographic magazine about the bog people by whom
$WKRVKDGEHHQVRIDVFLQDWHGKHZULWHV³,WZDVP\UHVSRQVLELOLW\WRLPDJLQHZKR
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WKH\PLJKWEH´   They had been people, with creases around their eyes and
names, and they therefore deserve his act of empathy. Jakob imagines Jewish
KXVEDQGVDQGPRWKHUVLQWKHJDVFKDPEHUV³:HUHWKH\VLOHQWRUGLGWKH\VSHDN"
:HUH WKHLU H\HV RSHQ RU FORVHG"´   He VD\V KLV ³HDJHUQHVV IRU GHWDLOV LV
RIIHQVLYH´  EXW ,GRQRWEHOLHYHKLP He is trying to give them their lives
back through memory. This act of re-membering, putting back together, bringing
the dead back to life, is also the seminal act of the novel itself. Refer to the only
page that Michaels writes in her own voice. ³3RHW -DNRE%HHUZKR ZDV DOVR D
translator of posthumous writing from the war, was struck and killed by a car in
Athens in the spring of 1993, at age sixty. His wife had been standing with him
on the sidewalk; she survived her husband by two days. 7KH\KDGQRFKLOGUHQ´
(n.p.). Michaels is becoming the child that she imagines Jakob and Michaela
wanting and never having, and through her empathizing imagination telling the
story that they did not themselves live to tell.
-DNRE¶VHPSDWK\, in its most heroic act, inspires his pity for the Germans.
In this, we see how imagining the other can lead to a love that reaches even
through the most viscous, haunting memories to seek forgiveness for an enemy.
After the war, when German prisoners are forced to dig into the graves they
created, Jakob pictures them to himself. He writes first about the German
SULVRQHUVDVDJURXS³$VWKH\IHOWDQRWKHUPDQ¶VDQGDQRWKHU¶VEORRG-soaked hair
througKWKHLUILQJHUVWKHGLJJHUVEHJJHGIRUJLYHQHVV´ Since love goes through
WKHPDQ\WRILQGWKHRQHKHWKHQLPDJLQHVDVLQJOHSULVRQHUZRUNLQJ³KHJUDVSV
hair as if in a passion grasp, its matted thickness between his fingers, pulling, his
hands full of QDPHV+LVKRO\KDQGV´   The prisoner, for Jakob, is sanctified
by the recognition of what he has done. Jakob, for Michaels, is sanctified by
imagining the German prisoner to be as human as himself.
Whereas the empathy described above seems self-evidently to be a habit
we need in love, the third habit I have mentioned, hope, needs more explanation.
$OWKRXJK)LUVW&RULQWKLDQVWHOOVXVWKDW³ORYHKRSHVDOOWKLQJV´  LWLV hard to
know what that looks like in daily interaction. 0DULRQ¶VSKHQRPHQRlogy of love
clarifies the relationship between hope and love. )RU KLP WKH ORYHU¶V KRSH
inscribes the space of what he knows he lacks from the other, and is thus a kind of
poverty. ³1HYHUWKHOHVV´ KH ZULWHV KRSH ³GRHV QRW LQGLFDWH DQ\ VFDUFLW\ RU
shortage, but rather the properly infinite excess of the lover, as he loves without
WKH FRQGLWLRQ RI UHFLSURFLW\´ Erotic Phenomenon 87). Hoping for the other to
become more than he is, or in the case of an unborn child hoping for the other to
become is, thereIRUHRQHRIORYH¶VPRVWVHOIOHVVDFWV It makes the lover aware of
a lack but makes visible a possible and previously unseen future for the beloved.
Hope is the initiating gesture of Fugitive Pieces in more than one way.
First, Michaels ends a pre-narrative note with this quotation from the historical
-DNRE%HHU¶VMRXUQDO³$PDQ¶VH[SHULHQFHRIZDU«QHYHUHQGVZLWKWKHZDU A
PDQ¶VZRUNOLNHKLVOLIHLVQHYHUFRPSOHWHG´ QS  We know from a previous
SDUDJUDSKWKDW-DNRE¶VELRORJLFDO OLIHKDGHQGHd in the spring of 1993, when he
was sixty years old, and yet when we flip the page, we find his life going on, page
by page, reader by reader, through the medium of the novel. Secondly, when the
first shaping relationship of the novel begins, the relationship between Athos and
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-DNREWKHILUVWZRUGV$WKRVVSHDNVDUHZRUGVRIKRSH³,ZLOOEH\RXU koumbaros,
\RXUJRGIDWKHUWKHPDUULDJHVSRQVRUIRU\RXDQG\RXUVRQV´   This hope for
seven-year-ROG -DNRE¶V PXOWLJHQHUDWLRQDO IXWXUH VHHPV LUUDWLRQDO LPSossible.
Athos has just smuggled little Jakob under his coat out of Poland. Who is to say
if the boy will survive the trauma of his escape, much less the trauma of living in
occupied Greece for the rest of the war?
Throughout the body of the book, too, Michaels lures readers with hope
rather than suspense. In the midst of the years of German occupation, Jakob and
Athos are surviving on wild plants. ³>7@KHGHDGVXUURXQGHG>WKHP@´DV-HZVZHUH
massacred in Crete, and shipped to Auschwitz from Corfu. Yet, Michaels does
not manipulate the reader with the suspense of whether Jakob and Athos will
survive. 6KH ZULWHV LQVWHDG WKDW -DNRE¶V QLJKWPDUHV ³FRQWLQXHG IRU \HDUV
FRQWLQXHGORQJDIWHUZH¶GPRYHGWR7RURQWR´   We readers therefore grieve
for his present while hoping for his future.
)LQDOO\WKHQRYHO¶VPDFURVWUXFWXUHOHDGVXVWRKRSH -DNRE¶VVHFWLRQHQGV
not with fear or death, but with an apostrophe to his never-to-be-born son or
daughter:
My son, my daughter: May you never be deaf to love.
Bela, Bella: Once I was lost in a forest. I was so afraid. My blood
SRXQGHGLQ P\ FKHVW DQG ,NQHZP\KHDUW¶VVWUHQJWK ZRXOGVRRQ
be exhausted. I saved myself without thinking. I grasped the two
syllables closest to me, and replaced my heartbeat with your name.
(195)
We know from the pre-narrative note that Bela or Bella will never be born, but
rather than allowing that to be a cause for hopelessness, Michaels introduces us to
Ben on the next page²Ben, whose parents, like Jakob, survived the Shoa, whose
QDPHLQ+HEUHZPHDQV³VRQ´ Unable to learn how to live from his emotionally
ZRXQGHG IDWKHU %HQ OHDUQV IURP -DNRE¶V SRHPV DQG EULHIO\ IURP WKH SRHW
himself. ,QWKHQDUUDWLYH¶VVWUXFWXUH%HQWDNHVWKHSODFHRf the son Jakob never
had. Even when we UHDFK WKH QRYHO¶V ODVW OLQHV 0LFKDHOV OHDGV XV WR ORRN WR
%HQ¶VIXWXUHDQGWRRXURZQZLWKDQRWKHUDSKRULVP³,VHHWKDW,PXVWJLYHZKDW,
PRVWQHHG´  
³7KHSDLQWLQJEULQJVWKHJD]HWROLIH´0DULRQVD\V  DQGVRWRRGRHVD
book, but the invisiEOHWKDWDZRUNRIDUWPDNHVYLVLEOH³LVJLYHQWRRXUH\HLQVRIDU
as it is welcomed´DVDIULHQG HPSKDVLVKLV  We have to want our gaze to be
brought to life. Idolatrous reading requires my willful initiation. Even this
idolatrous reading, then, demands that we practice virtues associated with love²
self-forgetfulness, attention, empathy, and hope, not to mention humility. These
are the colors through which love shines. 7R VHH ORYH¶V DFWLRQ LQ UHDGLQJ WR
activate that shining, we must turn to iconic reading.
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Iconic Reading
No matter how many times we view a painting or how often we read a
book, they remain, to some extent, idols. ³)RUDSDLQWLQJWRUHDFKWKHUDQNRIDQ
LGRO LV DOUHDG\ D UHPDUNDEOH DFKLHYHPHQW´ 0DULRQ ZULWHV   For the idol,
³DQQXOVRXUGHVLUHLQRUGHUWRJLYHULVHWRDQHZRQH«. The visible precedes the
DLP´ RU LQWHQW    :H WKXV ILQG RXUVHOYHV FKDQJHG E\ ZHOFRPLQJ D ZRUWK\
friend like Fugitive Pieces. However, this is the practice of Christianity without
the presence of Christ being necessarily involved, so if we are looking for
Christian love in reading, rather than love in a merely derivative sense, we must
go further.
The most distinctive Christian reading goes beyond the book as idol. It
does not look at a work of art as much as through it, to divine and human faces
that return our gaze. This is the phenomenon of the icon. ³7KHLFRQ´DFFRUGLQJ
WR 0DULRQ ³GHILQLWLYHO\ H[FHHGV WKH VFRSH RI H[SHFWDWLRQ WHUULI\LQJ WKH GHVLUH
DQQXOOLQJ WKH DQWLFLSDWLRQ«WKH LFon«VXEVWLWXWH>V@ LWV RZQ DLP²its aim toward
us ± LQ SODFH RI RXUV WRZDUG LW´    7KH LFRQLF YLHZ RI D ZRUN RI DUW
corresponds to the saturated phenomenon par excellence wherein that which
exceeds my ability to see does so because I cannot intend what it is I am really
looking for. I am looking for Christ, who cannot be conceived of even though he
has been made known to us. I know that I look for Him only because his gaze is
always already upon me. In viewing a book as an idol, my intention may be
changed, but the dynamic of the change originates in the book as an object rather
than from another intention. ,QUHDGLQJDERRNDVLFRQ,DPFKDQJHGE\&KULVW¶V
intending me. I am being acted on, and my act is a response to the call of this
gaze. I try to look back.
Looking back in an act of prayer and love involves us in an exchange of
gazes that is always available to us (21), with or without books. Yet, just as
visual icons are used as an aid to prayer, books can aid us in our search for Christ.
Because they allow us to see human others more fully, more charitably, they also
assist us ethically. How do we therefore intertwine our habits of reading and the
habit of seeking the invisible, seeking not only to exercise the habits of humility
and love by welcoming books, but also seeking that definitive act of love²the
exchange of gazes with Christ?
First, seeking Him in the fissures of a work. Marion says that Christian art
DWWHPSWV³DNHQRVLVRIWKHLPDJH´ -63). 7KHYLVLEOHZRUNRIDUW³LPSRYHULVKHV
iWVHOI´  WRPDNHURRPIRUWKHLQYLVLEOH One way a literary work impoverishes
LWVHOILVE\OHDYLQJJDSVDQGVLOHQFHVWKDWWHVWLI\WRODQJXDJH¶VDELOLW\WRHYRNHEXW
not fully express our experiences. The title of Fugitive Pieces prepares us for a
novel that works through such silences. Through syntax, through her reliance on
the reader's inference, and through the book's dual-narrative structure, Michaels
fulfills these expectations. It is difficult to excerpt a novel, but here is a paragraph
where the language fragments.
The shadow-past is shaped by everything that never happened.
Invisible, it melts the present like rain through karst. A biography
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of longing. It steers us like magnetism, a spirit torque. This is
how one becomes undone by a smell, a word, a place, the photo of
a mountain of shoes. By love that closes its mouth before calling a
name. (17)
That last line recalls to us that Jakob hid behind the wall while his
family²silent²was taken by the Nazis. Each must have wanted to voice his
name one more time. He must have wanted to call out to them, but those names
all remained unsaid. Michaels does not recall that incident here for us. That
happened ten pages ago. We are nudged by the weight and the mystery of her
language to search in the gaps for what this paragraph does not say. The gaps are
many²all those fragments and images just set side by side. The last line in
particular looms over the whole book filling in motives for other characters, and
for us, as we read. Where in our lives should love close its mouth? When, in our
prayers? 7KHZRUNWRTXRWH0DULRQDJDLQ³LPSORUHVWKHYLVLEOHDOUHDG\VHHQWR
DOORZ LWVHOI WR EH LQFUHDVHG DQG RSHQHG WR D QHZ JORU\´   New glories can
open before us while reading the book or while contemplating our lives and our
IDLWKZLWKWKHDVVLVWDQFHRIWKHERRN¶VYLVLRQ
Reading Fugitive Pieces, we can see visibly the gaps and stops in
narrative. Although this was her first novel, Michaels had previously published
two books of poetry, and she uses the visual space of the page like the poet she is.
Eighty-two paragraphs have triple spaces between them or elegantly typeset
waves to indicate a more significant gap. These gaps shift the narrative to other
times or other places, and from the narUDWRUV¶GDPDJHGLQWHULRUVRXWWRWKHZRUOGV
they observe. These are places where Michaels switches, for example, from an
abstract reflection on discernment versus invention in historiography to the
FRQFUHWH KLVWRU\ RI %HOOD¶V ILQJHU H[HUFLVHV -7), or from a reflection on
ZHDWKHUDQGZDUWR%HQ¶VPHPRU\RIPHHWLQJ1DRPL -7). The voice of the
book fragments, too. We switch narrators on page 200. It is through these gaps
that the work of art effaces itself. The visible opens up to facilitate our search for
the invisible.
Fugitive Pieces abounds in opportunities for iconic reading, but it is
difficult to do more than enumerate these opportunities without moving beyond
the conventions of literary critical rhetoric. If what I seek to see through the
fissures in a work is the gaze of Christ himself, then to write here the results of
my iconic viewing would be to record a prayer. This is not to say that the work of
art becomes superfluous to the prayer or the ethical awareness that arises through
it. Although it is the invisible we ultimately seek, this invisible really inhabits the
visible plane (The Crossing of the Visible 21), so we cannot treat a work of art as
superfluous, setting it aside for our particular revelation. The work of art remains
an act of resurrection, as Marion says, that exists for itself.
, KDYH SULYLOHJHG 0DULRQ¶V ZRUN KHUH EHFDXVH LW SURYLGHV D ULJRURXV
philosophical underpinning for the kind of ethical, Christological scholarship that
many Christian critics are now seeking, but it is worth noting that the seeking of
other scholars has already produced other ways of loving God and neighbor
through our love of reading. The scholars who contributed to Intersections in
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Christianity and Critical Theory in 2010 and The Strategic Smorgasbord of
Postmodernity: Literature and the Christian Critic in 2007 explored methods of
Christian reading that build on deconstructionist, materialist, and patristic
traditions (to name just a sampling). In 2003, Toward a Christian Literary
Theory, by Luke Ferreter, helped clear a path for these collections by arguing for
the validity of theological language in literary theory, and in 2001, Alan Jacobs
asked directly what it means to read lovingly in A Theology of Reading: The
Hermeneutics of Love. I could enumerate many more titles that demonstrate the
re-emergence of literary theory as an explicitly Christian concern, but even this
sampling shows the eagerness of Christian readers to let their reading be
transformed by their love of God.
In conclusionLWLVSUHFLVHO\&KULVW¶VJLIWRIKHOSLQJXVORRNSDVWZKDWZH
can see on our own that constitutes the highest purpose of art. Although artists
can be more or less Christ-focused in their acts of creation, the actions of viewing
idolatrous or iconic art depend on us as readers. A work of literature is
simultaneously idol and icon in the same way that icons currently displayed in
historic places of worship are being viewed right now as elegant visual surfaces
by tourists and agents of prayer by believers. When we seek to return the gaze of
Christ through our reading of literature, we turn our attention to that which we
know exceeds all of our ability to think about or see. We nevertheless turn our
blind eyes toward Christ. We do so not by looking at art, but by looking through
it. As Christians, we benefit from inviting works of literature to be our friends
and guests, but we benefit more by finding ourselves in every saturated
phenomenon to be already the honored guest of our beneficent Christ. Therefore,
LQ0DULRQ¶VZRUGV
In order not to remain blind²obsessed by the incessant stream of
static images that wall up our eyes on themselves²in order to be
liberated from the muddy tyranny of the visible, one must pray²
going to wash oneself in the pool of Shiloh. At the pool of the
Sent One, who was sent only for that²we are granted a vision of
the invisible. (65)
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Baptizing Jane Eyre : T eaching C hristian Reading
through V ictorian Literature
Susannah C lements
Several years ago, ZH ZHUH GUDZLQJ FRQFOXVLRQV RQ &KDUORWWH %URQWs¶V
Jane Eyre in a Victorian Literature class. OQHRIP\VWXGHQWVVDLG³7KLVERRNLV
heresy. :HVKRXOGQ¶WEHUHDGLQJLW´ While I do not often have students take such
DQH[WUHPHSRVLWLRQRQ%URQWs¶VQRYHOWKHJHQHUDOVHQWLPHQWLVDFRPPRQRQHLQ
a Christian college classroom. Christian students will often conclude that
%URQWs¶V SRUWUDLW RI &KULVWLDQLW\ LV D QHJDWLYH RQH EHFDXVH RI -DQH¶V UHEHOOLRXV
spirit, her resistance to traditional Christian theology, and her insistence on
personal and philosophical independence. -DQH¶V UHOXFWDnce to come to any
explicit Christian conclusions and the radical theology of sympathetic characters
OLNH+HOHQ%XUQVRQO\FRQILUPWKHVHVWXGHQWV¶LQLWLDOLPSUHVVLRQV Like Elizabeth
Rigby in her now notorious 1848 review of Jane Eyre in the London Quarterly
Review, they pronounce with confidence that Jane Eyre ³LVSUH-eminently an anti&KULVWLDQFRPSRVLWLRQ´ SDU 
,Q WKDW VDPH 9LFWRULDQ OLWHUDWXUH FODVV LQ UHVSRQVH WR WKH ILUVW VWXGHQW¶V
claim of heresy, another student spoke up, arguing that Jane Eyre is not heretical
at all. 5DWKHUWKHVWXGHQWDUJXHGWKHQRYHOLVWKH³PRVWSRZHUIXO&KULVWLDQERRN´
she had ever read. She was joined in her defense by several classmates who had
also fallen in love with the novel. Their arguments too will be familiar to anyone
who has taught Jane Eyre to Christian students. In their fervent support for
Brontë and all her works, many students will declare with loud and committed
enthusiasm that the novel is a fully and truly Christian novel. They ignore or
explain away anything unorthodox or questioning in the text and instead baptize
Jane Eyre into the fold of great Christian classics like Paradise Lost and
3LOJULP¶V 3URJUHVV. They hold Jane up as a role model for Christian women
because of her patience, forgiveness, and compassion and because of the strength
of her moral decision-making.
Undoubtedly, both of these are extreme examples of the attitudes that
Christians bring to the reading and interpretation of one of the most beloved and
critically analyzed of 19th-century British novels.1 In a Christian classroom,
students usually express a range of responses to Jane Eyre, falling in line with
different intensities from one extreme to the other. However, both extreme
positions have been vocally represented each time I teach the novel in a Christian
college class. Ironically, in their vehement opposition to each other, both groups
of students are reading Jane Eyre poorly. These students are mostly English
majors who love literature and are committed to reading and interpreting it from a
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Christian perspective, students who would be horrified to misinterpret or
oversimplify a great work of literature. Yet, year after year, they do.
%RWKRIWKHVHLQWHUSUHWDWLRQVIDLOWRJHQXLQHO\³OLVWHQ´WRWKHQRYHO They
fail WRUHDGDWWHQWLYHO\OHWWLQJWKHQRYHOVSHDNDQGKHDULQJWKHDXWKRU¶VYRLFHZLWK
trust rather than suspicion. These two opposing groups both read Jane Eyre in
³FRQVXPHULVW´PRGH WRXVH3DXO-*ULIILWKV¶VWHUP XVLQJWKHZRUNRIOLWHUDWXUH
as merely a means to a particular end rather than finding intrinsic value in it.2
7KHVH SRVLWLRQV IDLO WR DSSO\ WR WKH QRYHO ZKDW $ODQ -DFREV FDOOV ³WKH
KHUPHQHXWLFV RI ORYH´²reading Jane Eyre as a work rather than a text, as the
expression of a human author who is speaking to us and who thus should be
treated as our neighbor (13). Students, like scholars, will often read Jane Eyre
without love. They will either make the novel into something it is not in order to
match their own worldview, or they will judge it for errors and, in doing so,
FRPSOHWHO\QHJOHFW%URQWH¶VSXUSRVH
Because of these common misreadings and misinterpretations, Jane Eyre
provides an excellent opportunity for raising foundational questions about reading
as Christians and for addressing these issues in a literature classroom. In this
essay, I will highlight methods through which we can use these two opposing
interpretations as a starting place to cultivate better reading and faith-integration
skills in Christian students. By pairing Jane Eyre with an explicitly Christian
9LFWRULDQ QRYHO OLNH &KDUORWWH <RQJH¶V Clever Woman on the F amily, the
Victorian literature classroom can become a uniquely suited context for exploring
how we read as Christians and, more importantly, how we can learn to read better.
C hristian T ruth in Jane Eyre
Students are not wrong or misguided when they identify and respond
deeply to the truth reflected in Jane Eyre.3 As a great novel should, Jane Eyre
SRUWUD\V KXPDQ H[SHULHQFH JHQXLQHO\ DQG WKRXJKWIXOO\ DQG %URQWs¶V FKaracters
transcend the specific context of (mostly) middle-class men and women in
Victorian England. Her characters reflect truths about human nature as a whole.
Jane Eyre tells the story of an orphaned girl who is mistreated as a child and
grows up to become a governess for the young ward of Edward Rochester, a
brooding, mysterious man of secrets. %URQWs IRFXVHV RQ -DQH¶V HPRWLRQDO
psychological, and social development, yet VKH DOVR H[SORUHV -DQH¶V VSLULWXDO
development, providing fertile ground for religious inquiry. Jane encounters a
number of Christian characters, and she goes through a repeated process of
confronting and then evaluating their religious philosophies, accepting certain
parts of their religions and rejecting others. Rochester experiences a traditional
Christian conversion. He transforms from a state of explicit rebellion against God
DQG &KULVWLDQ PRUDOLW\ LQWR D KXPEOHG FKDVWHQHG VRXO ZKR PDUYHOV RYHU *RG¶V
forgiveness and His beneficent plan for human lives. However, Jane herself never
does. She believes in God, but she never articulates any orthodox or explicit
XQGHUVWDQGLQJRI&KULVW¶VUHGHHPLQJZRUNLQKHUOLIH4 This ambiguity is one of
the reasons we see such divergent responses to the novel from Christians.
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Jane certainly matures and develops in various ways, including spiritually.
She grows from the ten-year-old child who declares the best way to stay out of
KHOO LV WR ³NHHS LQ JRRG KHDOWK DQG QRW GLH´   WR D ZRPDQ ZKR H[SUHVVHV D
willingness to commit her life to missionary service. More fundamentally, the
novel does what good literature has always done²speaks truth to readers about
ourselves and the world we live in.5 Christian readers can find in Jane Eyre a rich
SRUWUDLW RI KXPDQ H[SHULHQFH WKDW UHIOHFWV *RG¶V WUXth, even in aspects that
initially appear to be negative portrayals of Christianity. For two examples of
KRZWKLVG\QDPLFZRUNV,ZLOOH[DPLQH%URQWs¶VSRUWUD\DORIUHOLJLRXVK\SRFULV\
and her portrayal of spiritual despair, both of which appear to be anti-Christian on
the surface but in fact powerfully convey Christian truth.
The religious-hypocrite character in Jane Eyre is Mr. Brocklehurst, the
headmaster of Lowood School, the charity school Jane attends as a child. Most
critics read Brocklehurst as a satiric portrait of the real Carus Wilson, the
headmaster of the Cowan Bridge School, which the Brontë girls attended and
ZKLFK KDG VXFK SRRU FRQGLWLRQV WKDW WZR RI %URQWs¶V VLVWHUV GLHG DV D UHVXOW
Brocklehurst drills Jane on hell as a final destination of the wicked²³>  @ DOO
OLDUV ZLOO KDYH WKHLU SRUWLRQ LQ WKH ODNH EXUQLQJ ZLWK ILUH DQG EULPVWRQH´  ²
and he exhorts her to pray and read the Bible. Among the characteristics he
advocates are humility, mortification of worldly pride, and modesty in living.
Although he wants to mortify the pride of the girls in his school and often does so
through humiliation and deprivation, he is excessively proud of his own goodness.
$OWKRXJK KLV SODQ IRU WKH JLUOV LV WR ³UHQGHU WKHP KDUG\ SDWLHQW VHOI-denying´
(72) by insisting on scantiness in food and clothing, his own daughters are
³VSOHQGLGO\ DWWLUHG LQ YHOYHW VLON DQG IXUV´   He berates Miss Temple for
DOORZLQJRQHRIWKHVWXGHQWVWR³FRQIRUPWRWKHZRUOGVRRSHQO\>@DVWRZHDU
her hair one mDVVRIFXUOV´  even though KLVGDXJKWHUV¶KDLUIDOOVIURPXQGHU
WKHLU EHDYHU KDWV LQ D ³SURIXVLRQ RI OLJKW WUHVVHV´   Jane rejects everything
about Brocklehurst: his hypocrisy, his concept of sinful human nature, his idea of
hell, his harsh cruelty, and his spiritual pride. Even as a child, Jane realizes that
Christianity is nothing but words unless coupled with a transformed heart and life.
+HU UHMHFWLRQ RI %URFNOHKXUVW¶V EUDQG Rf Christianity is well deserved, as any
reader²Christian or not²would agree.
In a Christian classroom, students will immediately understand and
UHVSRQG SRVLWLYHO\ WR %URQWs¶V WUHDWPHQW RI %URFNOHKXUVW¶V K\SRFULWLFDO IDLWK.
They refer to passages in the Bible like the portions of the Sermon on the Mount
where Jesus instructs his followers to not be hypocritical in the way they pray,
fast, and judge others (Matthew 6-7) and the seven woes to the scribes and
Pharisees in Matthew 23. %URQWs¶VFKDUDFWHUL]DWLRQRI%URFNOHKXUVWULQJVWUXHWR
anyone who has ever experienced hypocrisy in their own lives or in the actions of
others. -DQH¶V DQJHU DQG RXWUDJH DERXW %URFNOHKXUVW¶V WUHDWPHQW RI KHU DQG WKH
other girls of Lowood School, including a lack of basic provisions and
punishment that includes public ridicule, highlight the consequences of religious
hypocrisy in a community. %URQWs¶V SRUWUDLW DOVR KLJKOLJKWV WKH WUXWK RI WKH
%LEOH¶VWHDFKLQJVDERXWKRZWUXH&KULVWLDQLW\LVDJHQXLQHUHODWLRQVKLSZLWK*RG
that spills over into relationships with others rather than false or empty actions
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that serve only to puff ourselves up. Because Brocklehurst is one of the earliest
H[DPSOHVRID&KULVWLDQLQ-DQH¶VOLIHKLVK\SRFULV\KDVVHULRXVFRQVHTXHQFHVRQ
her attitude toward Christianity as a whole, something else that we can see is
consistently true in our lives and communities. 7KXV ZKLOH %URFNOHKXUW¶V
Christianity is clearly a negative portrait, it still reflects Biblical truth. Not until
Jane meets and befriends Helen Burns does she realize that Christianity does not
have to be SDLUHGZLWKK\SRFULV\DQG+HOHQ¶VVLQFHUHDQGFRPSDVVLRQDWHIDLWKLV
DQHVVHQWLDOLQIOXHQFHRQ-DQH¶VJURZLQJV\PSDWK\ZLWK&KULVWLDQSULQFLSOHV
Another example of religion that initially seems negative but actually
UHIOHFWV&KULVWLDQWUXWKLV%URQWs¶VSortrayal of spiritual despair. Her depiction of
-DQH¶VORZHVWSRLQWSRZHUIXOO\H[HPSOLILHVKRZZHDVKXPDQVDQGDV&KULVWLDQV
experience Dark Nights of the Soul. On the eve of her wedding to Rochester,
after discovering the secret Rochester has been hiding throughout their entire
relationship, a secret that destroys her happiness, Jane retreats to her room and
reflects:
My eyes were covered and closed: eddying darkness
seemed to swim round me, and reflection came in as black and
confused a flow. Self-abandoned, relaxed, and effortless, I seemed
to have laid me down in the dried-up bed of a great river; I heard a
flood loosened in remote mountains, and felt the torrent come: to
rise I had no will, to flee I had no strength. I lay faint; longing to
be dead. One idea only still throbbed life-like within me²a
remembrance of God: it begot an unuttered prayer: these words
went wandering up and down in my rayless mind, as something
that should be whispered; but no energy was found to express
them:²
³%H QRW Iar from me, for trouble is near: there is none to
KHOS´ 
Certainly, any Christian (any person) who has experienced such deep despair can
FRQQHFWWR-DQH¶VIHHOLQJVLQWKLVPRPHQWDQG-DQH¶VUHIHUHQFHWRWKH3VDOPLV
one of the most noteworthy aspects of the passage.
Through the voice of Jane, Brontë often quotes and alludes to passages
from the Bible and traditional Christian works like 3LOJULP¶V 3URJUHVV. This
characteristic is one of the reasons Christian students get so excited about the
novel²WKH %LEOLFDO UHIHUHQFHV FDVW LW DV ULFK IRU &KULVWLDQ H[SORUDWLRQ %URQWs¶V
use of the Bible is not straightforward, however. %DUU\4XDOOVQRWHVWKDW-DQH¶V
choice of this language from the Psalms exemplifies her state of being: she is
confused at this SRLQW LQ KHU MRXUQH\ DQG VKH KDV QR QDUUDWLYH RQO\ ³SRHWLF
SUHVHQW´   5REHUW-DPHV0HUUHWWFODLPVWKDWWKH3VDOPKHOSVKHUWR³H[SUHVV
KHUGHVSDLU´   However, the point of the passage is not that Jane turns to the
Psalm in her time of need as we understand Christians should do²rather, it is that
Jane cannot turn to Psalm 22, to the whole Bible, or even to God. Notice that
before she quotes the verse from the Psalm, she explains that she wants to express
the sentiment but cannot. While this may be an example of how Brontë refuses to
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portray Jane as a traditional, orthodox Christian, more importantly it reflects a
truth about how we often experience despair as Christians.
One of the common critiques of contemporary Christian fiction (fiction
intended for the CBA [Christian Booksellers Association] market) is that writers
portray the experience of Christian living as overly simplistic, not messy enough.
As sinful creatures, we do not always do what we are supposed to do, and the
consequences of our sin is pervasive and far-reaching, making our lives far
messier than the learned-lessons and neatly-resolved conclusions we often see in
Christian fiction. In this moment of Jane Eyre, Brontë gives us a picture of what
it looks like to live in a broken world, where suffering can cripple us to such an
extent that we cannot even turn to the help and hope we are offered in God. The
allusion to Psalm 22 gives us a place to start in processing this scene of the novel
as Christian readers. In Psalm 22, David experiences a similar Dark Night of the
Soul. +HIHHOVIRUVDNHQE\*RGZKRVHHPVWRKDYHWXUQHG+LVEDFNRQ'DYLG¶V
groaning. The evocative images of the Psalm²of feeling like a worm rather than
DPDQ YV DQGIHHOLQJ³SRXUHGRXWOLNHZDWHU´ YV4, ESV)²vividly convey
KRZZHIHHOZKHQZH¶UHEURNHQZKHQZHVXIIHU
7KH\DOVRFRQQHFWSHUIHFWO\WR-DQH¶VHPRWLRQDODQGVSLULWXDOVWDWHDWWKLV
point in the novel. In times like this, it does not feel like God is present and
listening. It does not feel like we are loved and cared for by Him. Even if we
know what we should do (turn to God as Jane recognizes here), we often feel like
we do not have the ability to do so. In Psalm 22, as in many other of the lament
Psalms that provide us a guide for how tRGHDOZLWKRXUHPRWLRQV'DYLG¶VKHDUWLV
transformed by reflecting on what he knows to be true about God, even if he
cannot feel it at the moment. Jane, in the novel, does not go through a similar
heart transformation. She does not end up turning to God, and she is utterly
consumed by her despair. $VVKHGHVFULEHVLW³WKHIORRGVRYHUIORZHGPH´  
Yet, she does not need to be transformed for the novel to give us a true picture of
what our spiritual despair often looks like and the consequences if we let it
consume us. Our lives are rarely neat and tidy, and we often fail to turn to God
even when we most need his help. Studying novels like Jane Eyre can show us
more clearly how broken we are and how desperately we need a Savior.
C hristian Untruths in Jane Eyre
The examples of truth I just discussed are only two of numerous examples.
We could continue exploring those truths in a book-length study and analyze
%URQWs¶V%LEOLFDOO\WUXHSRUWUDLWVRIFRXUDJHVDFULILFHDQGFRPPXQLW\ With all
of the true insights the novel provides, we must conclude that Jane Eyre offers us
a rich and valuable reading experience as Christians. Many readers go even
farther, however, and conclude that the novel is wholly Christian because of the
truths Brontë expresses. This is a potentially dangerous route for Christian
readers to take. Our task as Christian readers is not just to recognize and
appreciate truth where we see it (in works by both Christians and non-Christians).
We also need to recognize what is not true in what we read. Despite the trajectory
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of most contemporary literary criticism, we cannot read with integrity if we do not
allow a text to truly communicate what the author expresses. We need to read
with discernment as well as appreciation, and we cannot impose a worldview on
an author who may not have held it. As Jacobs clarifies regarding his
hermeneutics of love, this discernment does not have to be suspicion.
³'LVFULPLQDWLQJMXGJPHQW´LVDIXQGDPHQWDODVSHFWRIORYHDQGWKLVPXVWEHWUXH
in the reading process as well (14).
Certainly, Brontë would have called herself a Christian, and we are not in
a position to question the sincerity of her personal faith. However, the religious
perspective she communicates in the novel is more about questioning than
proclaiming Christian truth, and evidence points toward that questioning being
purposeful. We do her and the novel an injustice if we try to simplify them under
WKHXPEUHOODRI³&KULVWLDQ´ZLWKRXWDOORZLQJWKHQRYHOWRFRPPXQLFDWHIXOO\²its
truths, its doubts, and its unorthodoxies. Again, I will use two examples from the
QRYHOWRFRQYH\WKHFRPSOH[LW\RI%URQWs¶VUeligious expression.
+HOHQ%XUQV-DQH¶VIULHQGDW /RZRRG6FKRROLVRQHRIWKHPRVWSXUHO\
sympathetic characters in the novel. Helen is the first truly positive example of a
Christian that Jane meets, and it is because of Helen that Jane grows to accept any
Christian principles at all. Brontë herself suggested that Helen was a portrait of
her sister Maria (Barker 135). Helen says RI*RGDWKHUGHDWK³*RGLVP\IDWKHU
*RG LV P\ IULHQG´   DQG VKH H[SODLQV WR -DQH WKDW VKH EHOLHYHV LQ ³DQRWKHU
FUHHGZKLFKQRRQHHYHUWDXJKW>KHU@´   Some of her theology comes directly
IURP&KULVW¶V6HUPRQRQWKH0RXQWOLNHKHUEHOLHILQreturning good for evil and
loving her enemies. Helen is also not particularly unique in her concept of
bearing her fate without complaining and separating the sin from the sinner.
)RUHPRVWLQ+HOHQ¶VFKDUDFWHUKRZHYHULVKHUIRUJHWIXOQHVVRIWKHIOHVK
She concentrates almost completely on the life of her spirit, rather than life in the
ZRUOG 6KH ³OLYH>V@ LQ FDOP ORRNLQJ WR WKH HQG´   This aspect of her
philosophy starts to veer into questionable theology, and her beliefs become
clearly unorthodox when she explains details of her worldview to Jane:
We are, and must be, one and all, burdened with faults in this
world: but the time will soon come when, I trust, we shall put them
off in putting off our corruptible bodies; when debasement and sin
will fall from us with this cumbrous frame of flesh, and only the
spark of the spirit will remain,²the impalpable principle of life
and thought, pure as when it left the Creator to inspire the creature:
whence it came it will return; perhaps again to be communicated to
some being higher than man²perhaps to pass through gradations
of glory, from the pale human soul to brighten to the seraph?
Surely it will never, on the contrary, be suffered to degenerate
from man to fiend? No; I cannot believe that: I hold another creed,
which no one ever taught me, and which I seldom mention; but in
which I delight, and to which I cling: for it extends hope to all: it
makes Eternity a rest²a might home, not a terror and an abyss.
(68)
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In her denial of the ultimate resurrection of the body, in her idea of the gradual
and limitless exaltation of the human spirit, and in her implication of universal
salvation, Helen is pronouncing some very unorthodox Christian theology²
teaching that has always been rejected by the established Christian church. At no
point in the novel is this theology questioned by any of the characters or
suggested to be untrue.
Helen is the most sympathetic Christian character in the novel, in part
because her religious philosophy does not include any teaching on judgment or
hell. In terms of theology, Brocklehurst is closer to orthodox Christianity than
Helen, but his hypocrisy makes his religious views impossible to accept.
6LPLODUO\ 6W -RKQ 5LYHUV¶V KDUG DQG DPELWLRXV FKDUDFWHU PDNHV KLV WUDGLWLRQDO
CKULVWLDQ IDLWK IDU OHVV DSSHDOLQJ WKDQ +HOHQ¶V St. John, at least, is not a
hypocrite like Brocklehurst, and the end of the novel points toward his winning a
blessed eternity with God. Jane, however, expresses a distaste for his mostly
orthodox theological beliefs in a way she never does for Helen. Helen teaches
Jane the lessons she needs to know about love and forgiveness, which privileges
her theological perspective. In fact, her beliefs seem to be a way for Brontë to
question some of the basic tenets of the Christian faith without dismissing the
faith altogether. &KULVWLDQVWXGHQWVZLOORIWHQPLVVWKHGHWDLOVRI+HOHQ¶VWKHRORJ\
completely, as her views get lost in lengthy stretches of prose that readers might
skim over. However, missing them will cause us to read and interpret the novel
LQFRPSOHWHO\DQGSRWHQWLDOO\FRPHWRIDXOW\FRQFOXVLRQVDERXW%URQWs¶VFRPSOH[
portrayal of Christianity.
$QDOWHUQDWHH[DPSOHRI%URQWs¶VLQWHQWLRQDODPELJXLW\DQGTXHVWLRQLQJRI
Christianity is in one of the few sFHQHVZKHUH-DQHKDVDJHQXLQHVHQVHRI*RG¶V
presence. This sense of His presence does not happen through prayer or reading
*RG¶VZRUG Rather, it is through nature²*RG¶VUHYHODWLRQWRKXPDQLW\ZLWKRXW
words. After she leaves Rochester and Thornfield Hall and wanders the moors
alone at night in despair, Jane has a powerful spiritual experience. She says:
We know that God is everywhere; but certainly we feel His
presence most when His works are on the grandest scale spread
before us: and it is in the unclouded night-sky, where his worlds
wheel their silent course, that we read clearest His infinitude, His
omnipotence, His omnipresence. I had risen to my knees to pray
for Mr. Rochester. Looking up, I, with tear-dimmed eyes, saw the
mighty milky-way. Remembering what it was²what countless
systems there swept space like a soft trace of light²I felt the might
and strength of God. Sure was I of His efficacy to save what He
had made; convinced I grew that neither earth should perish, nor
one of the souls it treasured. I turned my prayer to thanksgiving:
the Source of Life was also the Saviour of spirits. Mr. Rochester
ZDVVDIHKHZDV*RG¶VDQGE\*RGZRXOGKHEHJXDUGHG I again
nestled to the breast of the hill; and ere long, in sleep, forgot
sorrow. (319)
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-DQH KDV JRQH IURP QRWKLQJ EXW D UHPHPEUDQFH RI *RG¶V H[LVWHQFH LQ KHU 'DUN
Night to passionate religious feeling²but it is only feeling, not knowledge from
learning or understanding. She does not FRQWHPSODWH *RG¶V FKDUDFWHU VKH
experiences it. She feels and experiences truths about God (his omniscience,
infinitude, omnipresence) through her Romantic communion with nature, and
WKHVH IHHOLQJV OHDG KHU WR D UHFRJQLWLRQ RI *RG¶V PHUF\ DQG WKH PRUH VSHFLILF
doctrine of universal salvation.
This is the only moment in the novel where Jane affirms any particular
tenet of Christianity theology, aside from the general existence of God and an
affirmation of morality²EXWOLNH+HOHQ¶VWKHRORJ\WKH\DUHQRWIXOO\LQOLQHZLWK
orthodox Christian teaching. Her H[SHULHQFHRI*RG¶VFKDUDFWHUGRHVQRWOHDGKHU
to pray, although she says she had intended to. She is sure now that Rochester is
VDIHDQGLQ *RG¶VKDQGVVRVXSSOLFDWLRQEHFRPHVXQQHFHVVDU\ *RG¶VSUHVHQFH
DQGSRZHULQ -DQH¶VOLIHDQGWKHILFWLRQDO ZRUOd are indeed affirmed, but Brontë
DYRLGVSXWWLQJDQ\FOHDUGHFODUDWLRQVRIRUWKRGR[&KULVWLDQIDLWKLQ-DQH¶VPRXWK
Given that Brontë fills the novel with intentionally Biblical and religious
references, we can assume her avoidance of giving Jane a clear Christian
testimony is purposeful. It is not an accident that Jane is the only major character
in the novel who does not affirm a fully developed Christian faith. While no
thoughtful Christian would object to genuine questioning of religious ideas, we
would be wrong to understand the novel as wholly Christian when its purpose is
to question Christianity and, perhaps, support unorthodox teachings. This does
not make the novel less meaningful and valuable to Christians and non-Christians
alike, but it should certainly affect how we read and understand it.

Clever Woman of the F amily as a Comparison
The complexities of applying a Christian perspective to the reading of
Jane Eyre can be highlighted by comparing that novel to an explicitly Christian
Victorian novel. Charlotte Yonge was a prolific Tractarian novelist and used her
novels to expound the theology of the High Church movement in England.
Clever Woman of the F amily, one of her better-known novels, serves as a
fascinating case study in the difficulties of transforming Christian theology into
fictional form. In Clever Woman, the heroine is transformed from a confident,
active Christian into a listless, faithless invalid. At the same time, the harmonious
society in her village is disrupted and thrown into turmoil by the growth of sin.
Both Rachel and her community are ultimately restored by a renewed faith and a
proper understanding of Christian authority and community. Theologically,
<RQJH¶VQRYHOLVVRXQGUDLVLQJQRQHRIWKHTXHVWLRQVDQGDPELJXities that Jane
Eyre does. In terms of literary quality, however, the plot contrivances and overt
GLGDFWLFLVPOHDGPRVWUHDGHUVWRHYDOXDWHLWDVOHVVHUWKDQ%URQWs¶V In a Victorian
literature classroom at a Christian college, this comparison provides a valuable
opportunity for understanding and evaluating literature as Christians.
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Clever Woman tells the story of Rachel Curtis, who, on her 25th birthday,
complains that she is unable to perform the useful work she desires because she is
a woman. She comSODLQV³+HUHLVWKHZRUOGDURXQGPHRQHPDVVRIPLVHU\DQG
evil! Not a paper do I take up but I see something about wretchedness and crime,
and here I sit with health, strength, and knowledge, and able to do nothing,
nothing²at the risk of breaking my moWKHU¶VKHDUW´   She prides herself on
her strength and cleverness. SKH HYHQ ZULWHV D SDPSKOHW RQ ³&XUDWRODWU\´
mocking those women who fatuously admire and respect their religious authority
figures and saying that sermons are rarely worth listening to. She is also involved
LQDQRQJRLQJFRQIOLFWZLWKWKHLUFKXUFK¶VFXUDWHZKRVHDXWKRULW\VKHFRQVLVWHQWO\
rejects. This religious certainty is reflected in her attitude toward illness. She,
never ill herself, is confident about her ability to cure other people through her
own homeopathic remedies. She has a dispensary in her work room from which
she doses whomever she can with healing globules. Claiming she has done great
WKLQJVLQKHUGLVWULFWDQGZRXOGGRPRUH³EXWIRUSUHMXGLFH´  VKHDUJXes that
women should become homeopathic doctresses instead of governesses. Yonge
XVHV VLFNQHVV DV D ZD\ WR UHIOHFW VSLULWXDO LVVXHV KDYLQJ WKH FKDUDFWHUV¶ WUXVW RI
medical authority mirror their trust in religious authority.
<RQJH¶V QRYHO LV VWLOO TXLWH engaging and readable today²particularly
with Christian students who are more inclined to sympathize with her worldview.
One of the highlights of the novel is a moment of spiritual despair, which rings
true to human nature in a similar way to the moment in Jane Eyre we analyzed
earlier. :KHQ5DFKHO¶VFKDULWDEOHLPSXOVHVOHDGKHUWRIRXQGWKH)HPDOH8QLRQ
IRU(QJOLVKZRPHQ¶V(PSOR\PHQWDNLQGRIWUDGHVFKRROIRUODFH-making girls in
the village, she is swindled out of her money by the false philanthropist Maddox,
her partner in this enterprise. Maddox is a villain who starves and mistreats the
girls of the school. /RYHG\ .HOODQG WKHYLOODJHJLUOZKRLV 5DFKHO¶V FKDULWDEOH
guinea pig and who is abused by Maddox) is stricken with diphtheria, which is the
turning point of the novel. Everyone, including Rachel herself, believes that
/RYHG\¶V LOOQHVV LV 5DFKHO¶V RZQ IDXOW The guilt prostrates her spiritually and
physically.
Rachel, who has always been healthy, is afflicted with diphtheria after
Lovedy dies. Rachel realizes that she should use illness as she has seen the godly
men in the novel use it, to grow spiritually stronger²in one of her musings she
DGPLWVWKDW³VKHKDGKHDUGRIEHQGLQJWRWKHURGDQGILQGLQJDFURVV´  ²but
VKHFDQ¶WGRLW AlthRXJKVKHUHIHUVWRKHUVXIIHULQJVDV³WKRUQV´ZKLFKOLNHWKH
$SRVWOH3DXO¶VWKRUQLQWKHIOHVKVKRXOGDOORZWKH³SRZHURI&KULVW´WRUHVWXSRQ
one (2 Cor. 12:9, ESV), Rachel is unable to make this transition from illness to
spiritual growth. Rather, RachHO¶VLOOQHVVOHDGVKHULQWRGRXEW She connects her
physical suffering directly to her religious uncertainty:
7KH IHYHULVK PLVHU\ WKDW VXFFHHGHG /RYHG\¶V GHDWK KDG EHHQ
utterly crushing, the one load of self-accusation had prostrated her,
but with a restlessness of agony, that kept her writhing as it were in
her wretchedness; and then came her gradual increase of physical
suffering, bearing in upon her that she had caught the fatal
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disorder. To her sense of justice and her desire to wreak
vengeance on herself, the notion might be grateful; but the instinct
of self-preservation was far stronger. She could not die. The
world here, the world to come, were all too dark, too confused, to
enable her to bear such a doom. [. . .] She tried to think of progress
and purification beyond the grave; but this was the most
speculative, insecure fabric of all. There was no habit of trust to
it²no inward conviction, no outward testimony. (2.99-101)
Rachel recognizes that a just God would take her life. She deserves it; it is only
fair after what she has done. Yet, she rebels against that notion, she resists, and
she does not want to die because she has started to doubt all of her Christian
beliefs.
$VLPSOLVWLFIRUPXODIRUUHOLJLRXV ILFWLRQPLJKW KDYH5DFKHO¶VLOOQHVs act
as chastening for her, leading her back to repentance and submission. Her heart
has not been changed, however. 6KHUHVLVWV*RG¶VDXWKRULW\WRWDNHKHUOLIHMXVWDV
she has resisted human spiritual authority around her. Again, this is a true
representation of the way we often experience spiritual despair. Unlike Jane,
Rachel has an open, explicit Christian testimony of faith, so her doubt and
suffering is posed more clearly in WKDWODQJXDJHWKDQ-DQH¶V+RZHYHUlike Jane,
she cannot turn to God for help because her suffering has stripped from her what
she knows to be true. Christian students will often express disappointment in
Rachel here, freely giving her advice on how she should have handled the
situation better so as not to experience the doubts that followed. The novel,
however, gives the class the opportunity to go deeper than that instinctive and
VRPHZKDW VLPSOLVWLF UHVSRQVH DQG VWDUW WR UHFRJQL]H WKDW 5DFKHO¶V UHVSRQVH LV
often our own response to suffering in our lives. Even when we know better, we
cannot always trust God and often fall into doubt.
Although the novel provides us with many of these compelling and true
portrayals of human nature, the novel suffers in comparison to Jane Eyre when it
comes to the quality of characterization LQ SDUW EHFDXVH <RQJH¶V WKHRORJ\ LV
imposed so ruthlessly on the plot and characters (in the way we often see in
Christian fiction today). She uses the novel to teach Christian lessons instead of
using it to explore what it means to be human and live in *RG¶VZRUOG Through
the advice and teaching of strong Christian men, Rachel learns that her mistake
was taking matters into her own hands instead of relying on the male spiritual
authorities around her. 6KH DGPLWV DW WKH HQG WKDW VKH ZRXOG ³KDYH EHHQ Puch
EHWWHU LI >VKH@ KDG KDG HLWKHU IDWKHU RU EURWKHU WR NHHS >KHU@ LQ RUGHU´  
Rachel, with the kind leadership of Alick and Mr. Clare, learns that her mistake
DOODORQJZDV³VHOI-VXIILFLHQF\´DQGGLVFRYHUVWKDW³PDQ\RIKHU>VSLULWXDO@HUURUV
had FKLHIO\ DULVHQIURPWKHZDQW RIVRPHRQHZKRVHVXSHULRULW\VKHFRXOGIHHO´
(505). Having learned to feel this at last, her faith is secure.
5DFKHO¶VFKDUDFWHUL]DWLRQZKLOHFHUWDLQO\VKDSHGE\WKHRORJ\LVJHQHUDOO\
human, plausible, and compelling. However, we see the consequences of
<RQJH¶V ILFWLRQDO VWUDWHJ\ LQ KHU PXFK OHVV FRQYLQFLQJ SRUWUD\DO RI DQRWKHU
character. %HVVLH $OLFN¶V VLVWHU GHFHLYHV HYHU\RQH H[FHSW KHU EURWKHU LQWR
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thinking she is fun-loving but genuinely innocent. In reality, Bessie is the tempter
figure in the novel²the means by which evil (and the evils of croquet) enter the
lives of the other characters. 6KH FDOOV KHUVHOI ³WKH VHUSHQW LQ WKLV DQWL-croquet
SDUDGLVH´   Alick disapproves of croquet because of the social license it
encourages between men and women on the lawn, but Bessie defies him and
deceives the community into playing the game without telling them what they are
playing.
Croquet serves as the cumbersome symbol representing the chaos that
doubt causes in a community. 7KURXJK FURTXHW FKDUDFWHUV¶ UHODWLRQVKLSV ZLWK
others are called into question. Mr. Touchett, for example, that unfortunate
clergyman, forgets his place and aspires after playing a match with Fanny, an
affront that eventually forces him to leave town. Croquet also leads to more
serious consequences²dubious moral behavior. Charlie Carleton develops an
immoral desire for Bessie through their interaction in the game, which eventually
FRQWULEXWHV WR %HVVLH¶V GHDWK The community is deceived into engaging in the
game of croquet, and the chaos that ensues is emblematic of the breakdown of the
relational and moral aspects of their Christian faith. Bessie is removed from the
novel, in what can only be understood as an act of Providence, by tripping over a
croquet hoop, giving birth to a healthy son, and promptly dying. The community
LV ILQDOO\ FOHDQVHG ZLWK WKH GHDWK RI %HVVLH WKH EULQJHU RI ³WKH LQIHFWLRQ RI
FURTXHWIHYHU´  DQGRUGHUDXWKRULW\DQGIDLWKDUHUHVWRUHG
Students love to discuss Bessie and the way croquet functions in the novel,
EXW PRVW ZLOO LPPHGLDWHO\ UHFRJQL]H WKDW WKHUH LV VRPHWKLQJ IODZHG LQ <RQJH¶V
storytelling. It does not take long for a thoughtful class to correctly attribute the
narrative flaws to the way Yonge bases the novel on a theological lesson rather
than on true, human characterization. 6RPHZLOODUJXHWKDW5DFKHOIHHOVDV³UHDO´
as Jane does²Rachel is a very well-developed character, despite the didactic
purpose of her transformation. Few, however, will aUJXH WKDW %HVVLH¶V
characterization is as plausible and compelling as characters like Brocklehurst, St.
John, or Blanche Ingram in Jane Eyre. While the supernatural voice Jane hears at
the climax of Jane Eyre is certainly an act of divine intervention, it does not result
in characters who feel and behave any less humanly. The same cannot be said for
the divine intervention of the croquet hoop in Clever Woman. The point of this
comparison in the classroom is not to bash Yonge or extol Brontë²both have
strengths and weaknesses that can and should be discussed and evaluated. Rather,
the comparison provides the opportunity to explore what makes literature
³&KULVWLDQ´WKHVRPHWLPHVQHJDWLYHFRQVHTXHQFHVRILPSRVLQJDUHOLJLRXVDJHQGD
on a novel, and the value of literature for Christians, whether or not that literature
is explicitly Christian.
How Should W e T hen Read?
Christians are as susceptible to consumerist reading as the rest of the
world. We read looking only for moral lessons. We read to simplistically affirm
what we believe. We read to romanticize suffering or to cover complexities with
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superficial truisms, thus making us feel better about a difficult world. Or we read
to search for error and judge it, thus making us feel better about ourselves. Once
we have taken what we want from a work of literature, we dismiss it from our
minds as if it has no greater value. Sometimes, we read the Bible this way. It can
be no surprise that we do the same with human literature. Reading well is always
challenging and, if we apply Christ-like love to the works we read, reading as
Christians is even more challenging. Good reading means we listen to works of
OLWHUDWXUH ZLWK ORYH DQG GLVFHUQPHQW KHDULQJ WKHLU DXWKRU¶V YRLFHV DQG YDOXLQJ
them as human.
After studying Jane Eyre and Clever Woman of the F amily in a Victorian
literature course at a Christian college, students may start to realize that great
literature provides us with something more than moral examples and simplistic
Christian lessons. They might begin to realize that a novel like Jane Eyre, despite
its religious questioning and inarguable ambiguities, can offer Christians
something of potentially greater value than novels whose primary purpose is to
teach a Christian lesson. They may even learn that novels much farther from a
Christian worldview than Jane Eyre can offer them similar value. They might
come to a deeper understanding of what John Calvin meant when he discussed
KRZ&KULVWLDQVVKRXOGUHVSRQGWR³SURIDQH´ZULWHUV³,IZHUHIOHFWWKDWWKe Spirit
of God is the only fountain of truth, we will be careful, as we would avoid
offering insult to him, not to reject or condemn truth wherever it appears. In
despising the gifts, we insult the Giver´   By reading both Jane Eyre and
Clever Woman in a Victorian literature course, students can be given the
opportunity explore fundamental issues of reading and interpreting as Christians
and, hopefully, learn to read better.
Notes
1

Like Christian students, scholars often fall into two different camps about the
portrayal of Christianity in the novel. Critics like Gilbert and Gubar, Robert
Keefe, J. Jeffrey Franklin and Barry Qualls argue, to greater or lesser degrees, that
the religious elements of the novel are primarily in service of a secular or worldly
purpose, glossing over the depth of her spiritual reflections. On the other hand,
scholarly studies of the novel that seek a positive Christian reading RI -DQH¶V
spiritual development²OLNH (PLO\ *ULHVLQJHU¶V HVVD\ RQ IDLWK DQG IHPLQLVP LQ
Jane Eyre²leave many unanswered questions about the worldview Brontë
expresses and ignore the more problematic aspects of her depiction of
Christianity.
2

Griffiths contrasts this consumerist mode of reading with what he calls
³UHOLJLRXVUHDGLQJ´DQGKHFDOls for a shift in our approach to reading as a whole.
3

When we discuss the idea of truth in my literature courses, I use Francis
6FKDHIIHU¶VPRGHOIRUWDONLQJDERXWZKDWZHFDQDQGFDQQRWNQRZ As Schaeffer
explains in How Should We Then Live, the Christian pursuit of truth is not simply
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about the pursuit. While we cannot know God or his creation exhaustively, what
we can know is real and sufficient for our relationship with him. Just because we
cannot know all things exhaustively is no excuse for failing to inquire and to
believe that we can know something. This context helps students understand the
Biblical truth that can and should be pursued in the reading and interpreting of
literature.
4

One of the better readings of the religious elements in the novel is by Barbara
Hardy, in her chapter on dogmatism and novel in The Appropriate Form, in which
she argues that Jane Eyre is shaped by a unifying dogmatic belief, a belief in
Providence. 6KHDGGVWKDWGHVSLWHWKLVLGHDRI*RG¶V3URYLGHQFH Jane Eyre ³LV
QRWDQRYHODERXWUHOLJLRXVFRQYHUVLRQDQGSHUKDSVWKDWLVWREHUHJUHWWHG´  
7KHSUREOHPLVDFFRUGLQJWR+DUG\WKDWWKHUHLVD³JDS´LQWKHQRYHO²the growth
RI-DQH¶VUHOLJLRXVFRQVFLRXVQHVVLV³WKHRQHWKLQJWKHQRYHOWDNHVIRUJUDQWHGDQG
dRHVQRWGHPRQVWUDWH´   Her study highlights and offers a strong explanation
for the religious ambiguity of the novel.
5

In Literature through the Eyes of F aith, Gallagher and Lundin provide an
excellent, balanced discussion of how to understand and evaluate literature as
Christians in the way I am doing here.
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³*UHDWHU/RYH´: Colonialism, A nti-Colonialism, and C hristianity
LQ1JXJL¶V A Grain of Wheat
C himi Woo
1JXJL¶V A Grain of Wheat primarily GHSLFWV.HQ\DQSHRSOH¶VVWUXJJOHIRU
the independence from the British rule during the years of the Emergency
EHWZHHQ  DQG  DOWKRXJK LW ZDV SXEOLVKHG LQ  DIWHU .HQ\D¶V
independence. 7KLV DUWLFOH DLPV WR H[DPLQH WKH QRYHO¶V UHSUHVHQWDWLRQ RI
&KULVWLDQLW\¶VUROHLQWKHDQWL-colonial movement of Kenya by contextualizing the
novel in postcolonial literature and criticism. Ngugi brings into question the
Christian vision that the male nationalists employ to mobilize people to the
independence movement by depicting how their leadership brings about not unity
but betrayal and division in the community. ,Q DGGLWLRQ WR WKLV 1JXJL¶V QRYHO
emphasizes the links between European Christianity and the evils of British
colonialism in Kenya. However, his novel complicates its attitude toward
Christianity by endorsing biblical value of love as an alternative to the male
leadership and as the main force that drives people to build the independent
Kenya as a more united, reconciled country.
Before analyzing how Christianity is represented in A Grain of Wheat, it
will be necessary to examine the QRYHO¶V SODFH LQ SRVWFRORQLDO OLWHUDWXUH DQG
criticism. Postcolonial literature has proclaimed the values of the marginal that
have been suppressed by the Western concept of hierarchy and otherness.
Therefore, many of postcolonial texts attempt to expose the ways in which
colonialist ideology operates by employing stereotypes and images of colonial
subjects that represent them as subordinate to colonizers. As Ania Loomba
explains in Colonialism/PostcolonialismWKHSUHIL[³SRVW´PHDQVDQ³DIWHUPDWK´
both temporal and ideological and thus postcolonial literature and criticism not
RQO\ SURFODLP WKH HQG RI FRORQLDOLVP EXW DOVR DWWHPSW WR ³WKH FRQWHVWDWLRQ RI
FRORQLDO GRPLQDWLRQ DQG WKH OHJDFLHV RI FRORQLDOLVP´   Many critics have
discussed Ngugi as one of the postcolonial writers committed to the subversion of
colonial legacies in the years following decolonization. Ashcroft and others point
RXWWKDW³1JXJLKDVSXWIRUZDUGWKHDUJXPHQWWKDWµGHFRORQL]DWLRQ¶PXVWLQYROYHD
much more radical movement away from European values and systems, including
WKHODQJXDJHZKLFKDVKHVHHVLWFDUULHVWKHVHYDOXHV´  
Ngugi himself explains the significance of A Grain of Wheat in the history
of postcolonial literature by placing it in 1960s when many of formerly colonized
countries began to contend the rights to assert their identities by deviating from
the Eurocentric perspectives. In his book Moving the Centre, Ngugi notes:
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In the area of culture, the struggle to move the centre was reflected
in the tri-continental literature of Asia, Africa and South America.
It was more dramatic in the case of Africa and the Caribbean
countries where the post-war world saw a new literature in English
and French consolidating itself into a tradition. This literature was
celebrating the right to name the world and A Grain of Wheat was
part of that tradition of the struggle for the right to name the world
for ourselves. The new tradition was challenging the more
dominant one in which Asia, Africa and South America were
always being defined from the capitals of Europe by Europeans
who often saw the world in colour-tinted glasses. (3)
7KLV QRWH VKHGV OLJKW RQ 1JXJL¶V VWUXJJOH DV D SRVWFRORQLDO LQWHOOHFWXDO WR
FRQVWUXFW D SRVLWLRQ WR DVVHUW .HQ\D¶ LGHQWLW\ E\ EUHDNLQJ ZLWK (XURSean terms.
7KLVFDQDOVRH[SODLQ1JXJL¶VGRXEWDERXW(XURSHDQ&KULVWLDQLW\DVDSULYLOHJHG
institution in colonial ideologies in spite of his own Christian upbringing. Ngugi
LQKLVHVVD\³&KXUFK&XOWXUHDQG3ROLWLFV´ILQGVWKHOLQNEHWZHHQFRORQLDOLVPDnd
&KULVWLDQLW\ FRQWUDGLFWRU\ ³EHFDXVH &KULVWLDQLW\ ZKRVH EDVLF GRFWULQH ZDV ORYH
and equality between men, was an integral part of that social force²
colonialism²which in Kenya was built on«the subsequent subjugation of the
EODFNUDFHE\WKHZKLWHUDFH´(qtd. in Anonby 72).
In spite of this profound critique against the connection between
Christianity and British colonialism in Kenya, Ngugi employs many of biblical
themes and symbols that highlight Christian values, such as self-sacrifice and
love, in A Grain of Wheat. The title itself and some of the many epigraphs of the
QRYHO HYRNH &KULVWLDQ GLVFRXUVHV RQ UHVXUUHFWLRQ DQG &KULVW¶V DWRQLQJ GHDWK
1JXJLRSHQVWKHQRYHOZLWKDQHSLJUDSKWKDWTXRWHV,&RULQWKLDQV³7KRX
fool, that which thou sowest is not quickened, except it die. And that which thou
sowest, thou sowest not that body that shall be, but bare grain, it may chance of
ZKHDWRURIVRPHRWKHUJUDLQ´ As we know, Paul discusses the doctrine of the
resurrection in these verses after his famous passage about the supremacy of love
in I Corinthians 13: 1-13. Chapter fourteen of the novel also opens with another
HSLJUDSKWKDWTXRWHV-RKQ³9HULO\YHULO\,VD\XQWR\RX([FHSWDFRUQRI
wheat fall into the ground and die, it abideth alone: but if it die, it bringeth forth
PXFKIUXLW´ 7KLVYHUVHLVRQHRI-HVXV¶VILQDOSXEOLFFODLPVDERXWKLPVHOIEHIRUH
his death on the cross. Jesus introduces the subject of his atoning death and the
resurrection and glory that will follow his death to teach that many people will be
reconciled to God and Jesus will be honored by God after his sacrificial death.
1JXJL¶VQRYHOWHOOVXVWKDW-RKQLVXQGHUOLQHGLQEODFNLQ.LKLND¶V%LEOH
Kihika, a main character, is one of the Kenyan nationalists who fought for
.HQ\D¶V IUeedom from British colonialism. Kihika and other male freedom
fighters shed their blood for their country and their sacrificial death is likened to
the death of the seed that must die before it sprouts and produces much fruit.
This presence of biblical verses and themes in the novel has led many
FULWLFVWRIRFXVRQWKHLVVXHRI&KULVWLDQLW\¶VUROHLQWKHQRYHO For example, Peter
Wamulungwe Mwikisa, LQ KLV DUWLFOH ³7KH /LPLWV RI 'LIIHUHQFH 1JXJL ZD
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7KLRQJ¶R¶V 5HGHSOR\PHQW RI %LElical Signifiers in A Grain of Wheat and I Will
Marry When I Want´DUJXHVWKDW1JXJL¶VPDLQFRQFHUQLQ A Grain of Wheat is
³WR LQVHUW DFULWLFDO GLIIHUHQFHEHWZHHQWKHZD\ ELEOLFDO FKDUDFWHUVZHUH XVHGE\
Europeans as a foil against which the wickedness of Africans could be imagined
and the way the Africans used them to re-imagine themselves in ways that
VXEYHUWHG FRORQLDO LGHRORJLHV´   This point is right because A Grain of
Wheat shows how the Kenyan nationalists seek to overturn the British rule in
.HQ\DDQGWKHQRYHOKLJKOLJKWVWKDWWKHVH.HQ\DQQDWLRQDOLVWV¶YLVLRQLVLQIRUPHG
by the moral vision of the Bible.
However, the Christian theme Ngugi develops in the novel is not
VWUDLJKWIRUZDUG EXW UDWKHU FRPSOLFDWHG DOWKRXJK 1JXJL¶V FKDUDFWHUV DSSURSriate
Christianity to undermine British colonialism that is closely associated with
Christianity. 1JXJL¶V QRYHO GHSLFWV WKH GLIIHUHQW VWRULHV RI ILYH FKDUDFWHUV²
Mumbi, Kihika, Mugo, Gykonyo, and Karanja²by focusing on what each of
these characters has experienced during the Emergency in Kenya. The phrase
IURP WKH %LEOH ³D JUDLQ RI ZKHDW´ V\PEROL]HV D VHOI-sacrifice that eventually
produces more life and the novel associates this value of self-sacrifice with many
of these main characters rather than with only one of them. 0RVWRIDOO.LKLND¶V
life as the leader of the freedom fighters eloquently shows him as a grain of wheat
that dies in order to bring forth the freedom of his country. Although the novel
depicts Kihika as the product of mission school and shows him citing Bible
verses, this cannot be interpreted as the case to show how the Bible becomes
relevant to the particular situations of Kenya during the periods of anti-colonial
movement. 5DWKHU1JXJL¶VQRYHOHPSKDVL]HVWKHVLPLODULW\EHWZHHQWKe way in
which the freedom fighters like Kihika appropriate the Bible as a tool for their
political vision and how British colonizers use the Bible as a tool for their
colonialism. The male nationalists condemn and even kill their own Kenyan
Christians, such as Rev. Jackson Kigondu, when they are not committed to the
anticolonial movement, the Mau Mau.
Chapter two of A Grain of Wheat dramatically depicts the links between
British colonialism in Kenya and Christianity. The narrator traces the movement
of fUHHGRP WR WKHGD\ ZKHQWKH%ULWLVKDUULYHGLQ.HQ\D ³,WV >WKHPRYHPHQW¶V@
origins can, so the people say, be traced to the day the whiteman (sic) came to the
country, clutching the book of God in both hands, a magic witness that the
whiteman was a messengHUIURPWKH/RUG´   In the same chapter, the narrator
develops the discourse of the relationship between colonialism and European
Christianity. The narrator delivers for the reader a VHQVHRIWKH.HQ\DQSHRSOH¶V
bewilderment at the doctrine of incarnation and redemption the white man spoke
RI³$ERXW-HVXVWKH\FRXOGQRWDWILUVWXQGHUVWDQGIRUKRZFRXOGLWEHWKDW*RG
would let himself be nailed to a tree? The whiteman spoke of that Love that
passeth all understanding. Greater Love hath no man than this, he read from the
OLWWOH EODFN ERRN WKDW D PDQ OD\ GRZQ KLV OLIH IRU KLV IULHQGV´   However,
DIWHU WKLV DPD]LQJ WDON DERXW /RYH WKH ZKLWH PDQ RQO\ VKRZV KLV JUHHG ³6RRQ
people saw the whiteman had imperceptibly acquired more land to meet the
growinJ QHHGV RI KLV SRVLWLRQ´  to bring more white men who carried not
Bible this time but the sword.
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7KH QRYHO¶V VHFRQG FKDSWHU FRQWLQXHV WR GHVFULEH WKH KLVWRU\ RI WKH
development of the movement by positioning it as a movement against these
white men. We learn in this chapter that one of the warrior-leaders of Kenya,
Waiyaki, is the person who started the movement. And Ngugi here depicts
:DL\DNL¶VVDFULILFHLQELEOLFDOWHUPVSDUWLFXODUO\E\XVLQJWKHQRYHO¶VWLWOHDQGWKH
verse quoted from 1 Corinthians 15: 36. 7KHQDUUDWRUGHVFULEHV:DL\DNL¶VGHDWK
E\XVLQJWKHV\PERORI³JUDLQ´³7KHQQRERG\QRWLFHGLWEXWORRNLQJEDFNZHFDQ
VHHWKDW:DL\DNL¶VEORRGFRQWDLQHGZLWKLQLWDVHHGDJUDLQZKLFKJDYHELUWKWRD
movement whose main strength thHUHDIWHUVSUDQJIURPDERQGZLWKWKHVRLO´  
In this chapter, the nationalist leaders begin to break with Christianity of
British colonizers while still appropriating their terms. As the chapter depicts,
they saw themselves as the Israel people under the oppression of Egypt in the
%LEOH³WKH\UHIXVHGWRHDWWKHJRRGWKLQJVRI3KDUDRKLQVWHDGWKH\FKRVHWRFXW
JUDVV DQG PDNH EULFNV ZLWK WKH RWKHU FKLOGUHQ´   The next warrior-leader
Harry Thuku as another Moses figure fought against the white meQZLWK³*RG¶V
PHVVDJH*RXQWR3KDUDRKDQGVD\XQWRKLPOHWP\SHRSOHJROHWP\SHRSOHJR´
(12). The village elder Warui WHOOVWKDW.HQ\DQSHRSOHVDZ³JUHDWHUORYH´QRWLQ
the white men but in their people who followed the warrior-leaders by sharing
whatever they had with each other while fighting against the British colonizers.
TKHVH OHDGHUV DUH GHSLFWHG DV D VHHG ³$ EHDQ IHOO WR WKH JURXQG DQG LW ZDV
TXLFNO\VSOLWDPRQJWKHFKLOGUHQ´  
After showing how Kenyan independence movement deviated from
British Christianity, the novel highlights the actual failure of the male heroism,
SDUWLFXODUO\ WKURXJK WKH VWRU\ RI .LKLND¶V OLIH Kihika succeeds these warriorOHDGHUV E\ OHDGLQJ SHRSOH IURP 7KDEDL DQG 5XQJ¶HL ZKHQ -RPR .HQ\DWWD DQG
other leaders were arrested in 1952. The second chapter depicts .LKLNDDV³DVRQ
RI WKH ODQG«DV RQH RI WKH KHURHV RI GHOLYHUDQFH´   E\ JLYLQJ DFFRXQW RI KLV
triumph, especially the capture of the big police garrison at Mahee. After that
HYHQW ³SHRSOH FDPH WR NQRZ .LKLND DV WKH WHUURU RI WKH ZKLWHPDQ´  
However, the real relationship of male leadership to the movement has lost its
earlier prominence and becomes more complex and problematic. Ngugi subtly
criticizes both Kenyan male leaders and British Christian colonizers by finding a
similarity between them. Both of them use Christianity as a tool for their political
agendas. 1JXJL¶VQDUUDWLYHHPSKDVL]HVWKHFRQQHFWLRQEHWZHHQWKHPWKURXJKWKH
fact that many of those male nationalist leaders are educated at missionary school
either in Kenya or in Britain. .LKLND¶VYLVLRQRIDQHZDQGLQGHSHQGHQWKenya is
colored by his reading, and revolutionary interpretation, of the Bible, and the
novel shows that his vision is not able to claim authority to all villagers.
The main reason for the failure is that male nationalist leaders consider
nation only as the domain of men and they believe that the nation has been largely
constructed upon the public heroism and martyrdom of male leadership. A Grain
of Wheat depicts why the charismatic, heroic nationalism of male leadership fails
WRXQLWHDOOFRPPXQLW\PHPEHUVE\VKRZLQJ.LKLND¶VIDLOXUHWRFRQVLGHUSHUVRQDO
needs of other people and his obsession with the needs of the nation. .LKLND¶V
leadership advocates self-sacrifice, but he fails to place his love for individual
people before his political agenda of turning the village people to freedom fighters
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against British rule. The novel highlights how his charismatic leadership becomes
problematized, by showing that his vision is not able to restore the unity of Thabai
village. .DUDQMDRQHRI.LKLND¶VIULHQGVEHFRPHVLUULWDWHGE\WKHLQFRQVLVWHQF\
LQ.LKLND¶VVSHHFK³<RXVD\RQHWKLQJQRZ The next hour you say another«
This morning you said Jesus had failed. And now you sD\ZHQHHG&KULVW´  
Most of all, Kihika fails to incorporate Mugo, who is a poor orphan and social
outcast. 0XJR¶VEHWUD\DOEHFRPHVDVLJQLILFDQWHYHQWLQWKHQRYHO
7KLV VWUXFWXUH RI WKH QRYHO WKDW FHQWHUV DURXQG 0XJR¶V EHWUD\DO KDV OHG
many critics to focus on the question of how to interpret the character of Mugo
and his betrayal. David Maughan-Brown in his Land, F reedom and F iction:
History and Ideology in Kenya DWWULEXWHV 0XJR¶V EHWUD\DO WR WKH EUHDNGRZQ RI
traditional communal structures under FRORQLDOLVP WKDW KDV UHVXOWHG LQ 0XJR¶V
social isolation (248). ,Q KLV DUWLFOH ³5HVXPLQJ D %URNHQ 'LDORJXH 3URSKHF\
1DWLRQDOLVW 6WUDWHJLHV DQG 5HOLJLRXV 'LVFRXUVHV LQ 1JXJL¶V (DUO\ :RUN´ 0DUN
0DWKXUD\ HYHQ FRQVLGHUV 0XJR RQH RI 1JXJL¶V SURSKHWV DOWKRXJK ³WKH PRVW
SDWKRORJLFDO´  DQGKHQRWHVWKDW0XJRDFFRPSOLVKHV³WKHUROHRIUHGHHPHU´
 E\HPSKDVL]LQJWKHIDFW WKDW0XJR³IDFLOLWDWHVWKHUHFRQFLOLDWLRQ RI0XPEL
DQG*LNRQ\R´   ,DUJXHWKDW0XJR¶VEHWUD\DORI.LKLNDHORTXHQWO\VKRZVWKDW
NJXJLUHIXWHV.LKLND¶VYLVLRQRILQGHSHQGHQFHDQGKLVOHDGHUVKLS6LPRQ*LNDQGL
LQ KLV ³2Q &XOWXUH DQG WKH 6WDWH 7KH :ULWLQJV RI 1JXJL ZD 7KLRQJ¶R´ DOVR
LQWHUSUHWV WKDW WKH FKDUDFWHU RI 0XJR KLJKOLJKWV WKH QRYHO¶V LURQLF VWUXFWXUH LQ
ZKLFK³1JXJLFDVWVGRXEWV RQWKHSRVLWLYH FODLPVRIKLVWRU\ DQG FKDQJH´  
Ngugi emphasizes his doubt on the revolutionary struggle of the male nationalists
by depicting that the male heroic nationalism only brings betrayal and division
into the community. Because of this emphasis on the betrayal theme, many critics
KDYHDJUHHGWKDW1JXJL¶VPDLQFRQFHUQLQ A Grain of Wheat is to reconsider the
failure of the independence movement. For example, Neil Lazarus notes that one
RI WKH PDLQ FRQFHUQV RI WKH QRYHO LV ³WR LQWHUURJDWe the collapse of the great
H[SHFWDWLRQVRILQGHSHQGHQFH´   The novel, however, does not stop there only
to show the failure of the liberation struggles. While male heroism is becoming
increasingly problematic in the novel, an alternative way of building communal
unity begins to emerge. The novel makes a shift in its focus from the male
IUHHGRP ILJKWHUV WR WKH ZRPHQ RI WKH YLOODJH WR VKRZ 7KDEDL ZRPHQ¶V ORYH DV
alternative ways of building unity, peace, and reconciliation. Mumbi, the main
female character, particularly embodies the power of love that generates
reconciliation in the village. 0XPEL¶VVHOI-emptying deed of love goes to such an
extent that she loves those people who even endangered her marriage and her
EURWKHU¶VOLIHEXWLWXOWLPDWHO\Erings reconciliation in the community. While the
UHYROXWLRQDU\]HDORI.LKLNDIRUFHV0XJRWREHWUD\KLPWRWKHDXWKRULW\0XPEL¶V
trust and care of Mugo leads him to confess the truth and his confession
ultimately benefits the village community.
A Grain of Wheat GHPRQVWUDWHVZRPHQ¶VDOWHUQDWLYHZD\VRIUHVWRULQJWKH
community through the comparison between the discourse of inspired male
QDWLRQDOLVP DQG WKDW RI ZRPHQ¶V ORYH Kihika visits Mugo one night after he
killed the District Officer Robson because, as he told Mugo, he did not want the
homeguard and the Police to follow him into the forests where other forest
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fighters stayed. Because Kihika is blinded by his obsession with the Movement,
he does not see that his visit to Mugo can endanger him. The narrator depicts
.LKLND DV ³DOPRVW XQDZDUH RI 0XJR RU RI KLV GDQJHU OLNH D PDQ SRVVHVVHG´
 ZKHQKHZDVWDONLQJDERXWKLVSROLWLFDOLGHDOWR0XJR³«a people united in
faith are stronger than the bomb«. Strike terror in the heart of the oppressor«a
few shall die that the many shall live. 7KDW¶VZKDWFUXFLIL[LRQPHDQVWRGD\ Else
we deserve to be slaves, cursed to carry water and hew wood for the whiteman for
HYHUDQGHYHU´  
:KLOH OLVWHQLQJ WR .LKLND¶V ZRUGV TXRWHG DERYH 0XJR WKLQNV .LKLND LV
mad and this thought only terrifies him. 0XJR¶VIHDUDFWXDOO\FRPHVIURPWKHIDFW
that the government wanted Kihika and therefore the person who hides him must
risk his own life. 0XJREHFRPHVDQJU\WR.LKLND³:K\VKRXOG.LKLNDGUDJPH
into a struggle and problems I have not created? :K\"´   After Kihika
arranged the time and place of their next meeting and left for the forest, Mugo
EHFDPHRYHUZKHOPHGE\WKHGLOHPPDRIIROORZLQJ.LKLNDRUWKHZKLWHPDQ³,I,
GRQ¶WVHUYH.LKLNDKH¶OONLOOPH They killed Rev. Jackson and Teacher Muniu. If
I work for him, the government will catch me. The whiteman has long arms. And
WKH\¶OOKDQJPH 0\*RG,GRQ¶WZDQWWRGLH,DPQRWUHDG\IRUGHDWK,KDYHQRW
HYHQOLYHG´   His last statement is true; his parents died poor and left him in
the care of a distant aunt. However, she was verbally abusive to Mugo, and he
felt WKDW³>W@he world had conspired against him, first to deprive him of his father
and mother, and then to make him dependent on an ageing hDUULGDQ´   After
his aunt died, Mugo found KLPVHOIOHIWWRWDOO\DORQHDQG³>K@e wanted somebody,
DQ\ERG\ZKRZRXOGXVHWKHFODLPVRINLQVKLSWRGRKLPLOORUJRRG´   This is
why Mugo becomes jealous of what Kihika has, rather than being moved by his
HORTXHQW ZRUGV ³.LKLND ZKR KDG D PRWKHU DQG D IDWKHU DQG D EURWKHU DQG D
sister, could play with death. He had people who would mourn his end, who
ZRXOGQDPHWKHLUFKLOGUHQDIWHUKLPVRWKDW.LKLND¶VQDPHZRXOGQHYHUGLHIURP
PHQ¶VOLSV Kihika hDGHYHU\WKLQJ0XJRKDGQRWKLQJ´  
While Kihika imposes his vision and political ideal on Mugo without
considering his situation, Mumbi shows personal interest in Mugo and she
considers his well-being before any other public cause. If Kihika drives Mugo to
anger and jealousy by forcing him to the movement, Mumbi awakens Mugo to
moral responsibility by sharing her story of failure. Mumbi starts with the
TXHVWLRQRI³'R\RXHYHUGUHDP"´  E\H[SODLQLQJZKDWVKHPHDQVE\GUHDP
³,WLVZKHQ\RXDUHyoung in a clear day and you look into the future and you see
great things. Your heart beats inside because you want the days to come quickly.
7KHQ /LIH¶V VRUURZ FDQQRW WRXFK \RX´   Then she shares her dream of
sacrifice with him and continues to teOO KLP WKH VWRULHV RI RWKHU ZRPHQ¶V
sacrificial deeds. For example, Mumbi tells Mugo that Njeri had secret dreams of
being close to Kihika and that is how she followed Kihika to the forest to fight
there at his side and eventually she was killed in a battle. Mumbi also dreamed of
sacrifice to save people, and she tells Mugo about the moment of crisis in her life
while her husband, Gikonyo, was in detention. At the unexpected news about
*LNRQ\R¶V UHOHDVH IURP GHWHQWLRQ 0XPEL VXFFXPEV WR .DUDQMD¶V DGYDQFHs and
she conceives and gives birth to a child by him. Gikonyo is shocked at the sight
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RI 0XPEL¶V QXUVLQJ D FKLOG ZKHQ KH FRPHV EDFN KRPH DIWHU VL[ \HDUV LQ
detention. The fact that the child is KaranjD¶VFRPSOHWHO\VKDWWHUV*LNRQ\Rand
their marriage suffers. +HDULQJ 0XPEL¶V FRQIHVVLRQ RI KHU IDLOXUH 0XJR KDV D
PRPHQWRIHQFRXQWHULQJDYLVLRQ³KHZDVDWWKHERWWRPRIWKHSRROEXWXSWKHUH
above the pool, ran the earth; life, struggle, even amidst pain and blood and
SRYHUW\VHHPHGEHDXWLIXO´ -151).
,I .LKLND NQRZQ DV ³D PDQ IROORZLQJ DQ LGHD´   RQO\ WDONV RI
³RSSUHVVLRQDQGLQMXVWLFHDQGIUHHGRP´  WRPRELOL]HSHRSOHWRWKHSROLWLFDO
ideal, Mumbi places people before any other concerns. Mumbi tells Mugo not
abstract political ideas but stories of people she knows. Her influence on Mugo
OHDGVKLPWRFRQIHVVKLVEHWUD\DORI.LKLNDZKLOH.LKLND¶VHORTXHQWZRUGVRQO\
lead Mugo to fear and jealousy and eventually to betrayal and death of Kihika.
0XJR¶VFRQIHVVLRQLQIOXHQFHVLWVSRZHURQ Gikonyo, making him to be reconciled
with Mumbi. In this way, she is represented as the emotional and moral center of
the novel. Where the male heroic leadership of the Mau Mau movement fails,
Mumbi emerges as an alternative way of building the communal unity.
7KH QRYHO WKXV HQGRUVHV 0XPEL¶V ZD\ RI UHVWRULQJ UHFRQFLOLDWLRQ DQG
XQLW\ LQ WKH FRPPXQLW\ RYHU .LKLND¶V ZD\ RI PRELOL]LQJ SHRSOH IRU WKH
PRYHPHQW 0XPEL¶V DFWLRQV UHVHPEOH WKH GHHGV RI ORYH WKDW DUH GHVFULEHG LQ 
Corinthians 13: 4-³/RYHLVSDtient, love is kind. It does not envy, it does not
boast, it is not proud. It is not rude, it is not self-seeking, it is not easily angered,
it keeps no record of wrongs. Love does not delight in evil but rejoices with the
truth. It always protects, alZD\V WUXVWV DOZD\V KRSHV DOZD\V SHUVHYHUHV´
Mumbi extends her love even to Karanja, who put her marriage at risk, by sending
a note to him to rescue him from the communal punishment for his betrayal of
Kihika. ,Q WKLV ZD\ ZKLOH 1JXJL¶V A Grain of Wheat criticizes ideological
appropriation of Christianity by both the Kenyan nationalist leaders and the
British colonizers, it endorses biblical value of love that Mumbi embodies by
placing love at the highest of all forces of human action. Her deeds of love
originate from her pure concern and care for other people. As Norman R. Cary
QRWHV LQ ³&RPUDGH -HVXV 3RVWFRORQLDO /LWHUDWXUH DQG WKH 6WRU\ RI &KULVW´ A
Grain of Wheat HQGVZLWK ³UHJHQHUDWLRQ´WKDW*LNRQ\R¶V ³SHDFHRIIHULQJ´  
to Mumbi represents. That Gikonyo in the end of the novel plans to carve a stool
as the wedding gift for Mumbi emphasizes his complete reconciliation with her
and the gift symbolizes the future of the next generation of the newly independent
QDWLRQEHFDXVHKHLVFDUYLQJ³Dwoman big²ELJZLWKFKLOG´   The wedding
JLIWVLJQDOVWKHFRPPXQLW\¶VKRSHIRUWKHXOWLPDWHUHVWRUDWLRQDQGUHFRQVWUXFWLRQ
of the nation that collapsed under both British colonialism and male heroism. It is
here we realize that a grain of wheat that dies to produce much fruit symbolizes
0XPEL¶V VHOI-sacrificial love on which the newly independent and reconciled
community is built.
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³7HOOWKHPLPVWURQJWHOOWKHPLPDPDQ´6HHNLQJ(PSDWK\DQG
6XEMHFWLYLW\LQ(UQHVW-*DLQHV¶ A Lesson Before Dying
Jake Stratman
According to a longitudinal study examining empathy on college
campuses, a group of researchers from the University of Michigan suggest that
dispositional empathy (namely empathic concern and perspective taking) among
FROOHJHVWXGHQWVLVRQWKHGHFOLQH7KHUHVHDUFKHUVVXJJHVWWKDW³HPSDWK\VHHPV
to enable people to relate to others in a way that promotes cooperation and unity
UDWKHUWKDQFRQIOLFWDQGLVRODWLRQ´  7KHUHIRUHWKHUHVXOWVRIWKHLUWKLUW\-year
study among college students, published in Personality and Social Psychology
Review ³UHIOHFW D GLPLQLVKLQJO\ HPSDWKHWLF VRFLHW\´ (191). According to the
UHVHDUFKHUV ³ZH IRXQG WKDW GLVSRVLWLRQDO HPSDWK\²as measured by the
Interpersonal Reactivity Index, a widely used and validated measure of the trait²
declined over time among American college students, particularly on the
Empathic Concern (EC) and Perspective Taking (PT) subscales since 2000. This
finding is troubling, as dispositional empathy is linked with higher pro-sociality
and lower anti-VRFLDOLW\´    ,Q RWKHU ZRUGV LI WKH UHVHDUFK LV DFFXUDWH RXU
students in our classrooms are growing less and less interested in the lives of
those around them. And, as a literature professors, this has large implications on
how students engage with narratives that are controlled by the other ²the
marginalized, the ostracized, the different.
This study matters to me, and it should matter to my institution. Each incoming student at John Brown University is asked to take a personality inventory
FDOOHG 6WUHQJWKV4XHVW  $FFRUGLQJ WR LWV OLWHUDWXUH ³6WUHQJWKV4XHVW LV D WHVWHG
innovative, online inventory that helps you to identify your natural talents, which
\RX FDQ GHYHORS LQWR VWUHQJWKV´    7KH LQYHQWRU\ LV RUJDQL]HG E\ WKLUW\-four
VLJQDWXUHVWUHQJWKVVXFKDV³DFKLHYHUEHOLHIGLVFLSOLQHSRVLWLYLW\KDUPRQ\VHOIDVVXUDQFHHWF´ Our students whose signature strength is empathy, according to
WKH &OLIWRQ 6WUHQJWKV)LQGHU ³VHQVH WKH IHHOLQJV RI RWKHU SHRSOH E\ LPDJLQLQJ
WKHPVHOYHVLQRWKHUV¶OLYHVRURWKHUV¶VLWXDWLRQV´  8QIRUWXQDWHO\RQO\RI
JBU first-year students are recognized as having empathy as a core-strength.
At the macro-level, this article is a part of a larger conversation revolving
around the purpose of teaching/reading literature, and even the purpose of higher
education as a whole. On one extreme, Stanley Fish has published a provocative
book, Save the World on Your Own Time, that can be summarized by the
IROORZLQJ³7HDFKHUVDV,KDYHVDLGUHSHDWHGO\WHDFKPDWHULDOVDQGFRQIHUVNLOOV
DQG WKHUHIRUH GRQ¶W RU VKRXOGQ¶W GR D ORW RI RWKHU WKLQJV²like produce active
citizens, inculcate the virtue of tolerance, redress injustices, and bring about
SROLWLFDOFKDQJH´  7RZDUGWKHHQGRIKLVERRN)LVKDWWDFNVWKRVHSURIHVVRUV
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who use academic disciplines to force students to think about issues outside of the
walls of academia, namely Mark Bracher. As a representative of the other
H[WUHPH LQ KLV DUWLFOH ³+RZ WR 7HDFK IRU 6RFLDO -XVWLFH  /HVVRQV IURP Uncle
7RP¶V &DELQ DQG &RJQLWLYH 6FLHQFH´ %UDFKHU ZULWHV %\ UHSHDWHGO\ GLUHFWLQJ
UHDGHUV¶DWWHQWLRQWRWKHsuffering of slaves and to the substantial ways in which
slaves are the same as white people, 8QFOH7RP¶V&DELQ helps establish attention
scripts and person schemas that help readers recognize these same features in
Others whom they encounter outside the text and to thus respond to these Others
ZLWK JUHDWHU V\PSDWK\ DQG MXVWLFH´    (VVHQWLDOO\ WKHVH VFKRODUV DPRQJ
many others) ask the question whether academic disciplines (i.e. reading
literature) can actually change the way students treat each other²can the study of
OLWHUDWXUHLQFUHDVHDSHUVRQ¶VHPSDWK\"1
In light of the information provided by the University of Michigan
UHVHDUFKWHDP OHGE\6DUDK.RQUDWK (GZDUG2¶%ULHQDQG&RXUWQH\+VLQJDQG
the myriad of voices railing for and against teaching literature for social change, I
ZRQGHULI%UDFKHU¶VFODLPVWKDWUHDGLQJOLWHUDWXUHwill change student behavior are
a bit grandiose²that maybe these scholars give too much credit to the literature
as an agent of change all by itself. Instead, in an effort to find some middle
ground, I wonder if it is possible for reading literature (alongside class discussion,
reflection, research, writing, and even community enagement) to help create
affordances²an invitation in an academic space²to increase empathetic concern
and perspective taking in our students to those outside of the academic sphere.2
As a Christian pedagogue, I am drawn to hospitality as a metaphor and a Christian
practice where empathy is an essential component. As Henri Nouwen challenges
PH³:e cannot change the world by a new plan, project or idea. We cannot even
change other people by our convictions, stories, advice and proposals, but we can
offer a space where people are encouraged to disarm themselves, to lay aside their
occupations and preoccupations and to listen with attention and care to the voices
VSHDNLQJLQWKHLURZQFHQWHU´  7KLVLVZKDW,GHVLUHIRUP\VWXGHQWVLQVLGH
the classroom and in every area of their lives. So then I ask myself and my
FODVVHV³&DQOLWHUDWXUH WKHDct of reading) be that disarming space where students
EHJLQWRZHOFRPHWKHOLYHVRIVWUDQJHUVLQWRWKHLURZQOLYHVRIUHODWLYHFRPIRUW"´
Not only do I believe that literature can function as a guide to empathic concern,
but I believe that it is the ChristLDQ8QLYHUVLW\¶VUROHWRVHHWKDWLWGRHV%HORZ,
argue how I used one novel to invite students into an academic, spiritual, and
emotional space to consider the plight of the oppressed and silent.
There are many literary examples of characters that use storytelling or
narration to create meaning after a traumatic experience. And I am drawn toward
the narratives that give the oppressed a voice²the power to tell their story. There
is one novel that I introduce to students that allows the incarcerated to have a
YRLFHLQ WKHWHOOLQJRIKLV RZQVWRU\ (UQHVW -*DLQHV¶ A Lesson Before Dying.
Although the novel is largely narrated by a local, educated teacher named Grant,
Gaines shifts the narrative frame in a later chapter, allowing readers to read
JeffeUVRQ¶VSHUVRQDOSULVRQGLDU\7KLVEULHIDUWLFOHH[SORUHV-HIIHUVRQ¶VGLDU\DVD
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transformational text.3 8VLQJWKHZULWWHQZRUGLQ-HIIHUVRQ¶VRZQKDQG*DLQHV
VHHNVHPSDWK\QRWIURP*UDQW-HIIHUVRQ¶VPHQWRURU3DXOWKHNLQGSULVRQJXDUG
who befriends Grant, but from the reader. The reader is the first to see the diary
LQWKHFRQWH[WRIWKHSORW6R-HIIHUVRQ¶VWUDQVIRUPDWLRQIURPDQREMHFW²D³KRJ´
DQG D ³&KULVW-ILJXUH´²to a subject²a human²is complete, I argue, when the
readers see him as such: a complex, complicated human who tells his own story.
*DLQHV¶ OLWHUDU\ DQG UKHWRULFDO XVH RI WKH GLDU\ LQ WKH QDUUDWLYH DIIRUGV WKLV
possibility. Eventually, as a class, we come to explore the idea that to read the
novel as Christians, in fact, is to resist turning Jefferson into a Christ-figure and,
instead, allow him to be fully formed²the telos that we all desire.
As context, in the following paragraphs, I will briefly analyze each stage
RI-HIIHUVRQ¶VWUDQVIRUPDWLRQIURPDQREMHFWWRDVXEMHFWIRFXVLQJ on the chapters
WKDW LQFOXGH -HIIHUVRQ¶V GLDU\ DV WKH WUDQVIRUPDWLRQDO PRPHQW ERWK IRU-HIIHUVRQ
and for the reader. Subsequently, I teach this novel in an effort to explore our
VWXGHQWV¶ WUDQVIRUPDWLRQ UHJDUGLQJ HPSDWK\ IRU WKH RWKHU QDPHO\ WKRVH
disenfranchised and oppressed by social/political hegemonies. Essentially, I
wonder aloud with my students if the act of reading and analyzing literature
DIIRUGV RSSRUWXQLWLHV WR LQFUHDVH RXU HPSDWK\ WRZDUG WKH ³RWKHU´ DV LV WKH FDVH
ZLWK-HIIHUVRQ¶VDFWRIZriting his story through the journal. In the conclusion, I
hope to encourage other literature instructors to consider the importance of using
literature to increase empathy among college students.
Hog and Invisibility

A Lesson Before Dying is the story of a young man who is wrongfully
accused of burglary and murder in a small community in Louisiana in the 1940s.
It is clear in the opening scene in the courtroom that Jefferson will die (the title is
clear as well). It is also clear that the white juryWKHMXGJHDQG-HIIHUVRQ¶VRZQ
defender do not see him as a human. In a long speech, the defense attorney
FODLPV³*HQWOHPHQRIWKHMXU\ORRNDWKLP²look at him²look at this. Do you
see a man sitting here . . . Do you see a modicum of intelligence? . . . Why, I
ZRXOG MXVW DV VRRQ SXW D KRJ LQ WKH HOHFWULF FKDLU DV WKLV´    7KH DWWRUQH\¶V
choice of words reflects the dehumanization of Jefferson. He first asks the jury to
ORRNDWD³KLP´²DPDQDSHUVRQ7KHQKHVXJJHVWVWKDW-HIIHUVRQLVD³WKLV´²
not necessarily a man or even a person. Finally, the metaphor that dehumanizes
DQG HPDVFXODWHV -HIIHUVRQ LV WKH XVH RI WKH WHUP ³KRJ´  7KH XQGHUO\LQJ UDFLVW
sentiment is clear: this black man is clearly not even a man, so we should have
pity on him as we would a hog. Or, as students note to me often, many do not
have much pity for hogs, so this objectification of Jefferson looks more like
contempt than pity.
$IWHUWKHWULDO*UDQW:LJJLQVLVWKHQ³HOHFWHG´E\KLV$XQW/RXDQG0LVV
(PPD -HIIHUVRQ¶V Jodmother) to go into the prison and talk to Jefferson about
ZKDWLWPHDQVWREHDPDQDQGGLHZLWKGLJQLW\,Q0LVV(PPD¶VZRUGV³,GRQ¶W
ZDQWWKHPWRNLOOQRKRJ,ZDQWDPDQWRJRWRWKDWFKDLURQKLVRZQWZRIHHW´
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(13). According to Philip Auger, WKLV VFHQH DQG WKH ³KRJ´ PHWDSKRU VHW XS WKH
SULPDU\SUREOHPRIWKHQRYHO³*UDQWDQG-HIIHUVRQDUHIDFHGZLWK>WKH@SUREOHP
of redefining Jefferson, from his identity given to him by the white dominant
FXOWXUHKRJWRDQHZLGHQWLW\PDQ´  -HIIHUVon does not exist in the eyes of
this white community²KHLVDQ³RWKHU´DQGKHKDVIXOO\HPEUDFHGKLVRWKHUQHVV
7KLV LGHQWLW\ DEVRUSWLRQ LV H[SOLFLWO\ VKRZQ GXULQJ *UDQW¶V ILUVW WULS WR SULVRQ
³¶<RX KXQJU\"¶ , DVNHG  µ<RX EURXJKW VRPH FRUQ"¶  KH VDLG µ&RUQ"¶ µ7KDW¶V
ZKDW KRJV HDW¶ KH VDLG WXUQLQJ KLV KHDG QRZ WR ORRN DW PH´    $IWHU *UDQW
tries to argue with Jefferson about being a man instead of a hog, Jefferson
GHILDQWO\HDWVWKHIRRGWKDW*UDQWEULQJVKLPDVDKRJZRXOGHDW³KHNQHOWGRZQ
on the floor and put his head inside the bag and started eating, without using his
KDQGV+HHYHQVRXQGHGOLNHDKRJ´  5HDGHUVDUHFHUWDLQO\SUHVHQWHGZLWKD
definition problem.
This problem of identity and definition also begins in the classroom.
Where my students struggle at the beginning of the novel is that, although they
may feel some amount of sympathy for Jefferson²a young man caught in the
wrong place at the wrong time; an illiterate who is denigrated by the educated; an
object of explicit racism²I suggest to them that their sympathy for him might be
on the same level as the sympathy they would have for a hog if it was killed in
IURQWRIWKHLUH\HV$VRQHRIP\VWXGHQWVSXWLWVHYHUDO\HDUVDJR³,¶PMXVWWLUHG
of feeling sorry for theVH SHRSOH  $QG ,¶P IHHOLQJ WLUHG RI EHLQJ PDGH WR IHHO
VRUU\IRUWKHVHSHRSOH,GLGQ¶WGRDQ\WKLQJWRWKHP´,PSOLFLWO\WKLVVWXGHQWKDV
placed an impassable wall between him and Jefferson (and those whom Jefferson
might represent). What is at the cRUH RI WKLV VWXGHQW¶V ODFN RI HPSDWK\ IRU
-HIIHUVRQLQP\HVWLPDWLRQLVKLVLQDELOLW\WR³UHFRJQL]H´-HIIHUVRQDVDKXPDQ²
as someone just like him. According to Christine Pohl, in her book, Making
Room : Recovering Hospitality as a Christian Tradition, ³PDQ\SHUVRQVZKRDUH
not valued by the larger community are essentially invisible to it. When people
are socially invisible, their needs and concerns are not acknowledged and no one
even notices the injustices they suffer. Hospitality can begin a journey toward
YLVLELOLW\ DQG UHVSHFW´    ,I UHDGHUV FDQQRW UHFRJQL]H -HIIHUVRQ DV KLV
godmother desires, then readers damn him to invisibility. Or, worse, like Grant in
most of the novel, readers attempt to idealize, romanticize, and symbolize the
other for a more palpable reception.
A Symbol and a Statue
Grant, and even the reader, falls into the trap of making Jefferson a
symbol as an act of finding some meaning out of his suffering and ultimate
execution. However, I am not so sure that this is any different from seeing him as
a hog. Although maybe more positive than being a hog, making Jefferson into a
symbol for the betterment of his people does nothing to help Jefferson find his
own identity. Essentially, Jefferson will become nothing more than a statue
memorializing a particular historical event in that town²no one will know him.
They will simply understand what he stands for. First, in a very moving dialogue
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EHWZHHQ *UDQW DQG KLV JLUOIULHQG 9LYLDQ *UDQW WULHV WR H[SODLQ ZK\ -HIIHUVRQ¶V
aunt is so determined to see Jefferson walk to the electric chair as a man and not
crawl like a hog:
We black men have failed to protect our women since the time of
slavery. We stay here in the South and are broken, or we run away
and leave them alone to look after the children and themselves. So
each time a male child is born, they hope he will be the one to
change this vicious circle²which he never does. Because even
though he wants to change it, and maybe even tries to change it, it
is too heavy a burden because of all the others who have run away
and left their burdens behind. So he, too must run away if he is to
hold on to his sanity and have a life of his own. I can see by your
IDFH\RXGRQ¶WDJUHHVR,¶OOWU\DJDLQ:KDWVKHZDQWVLVIRUKLP
Jefferson, and me to change everything that has been going on for
three hundred years . . . Because if he does not, she knows that she
will never get another chance to see a black man stand for her
again. (167)
In an effort to explain the black male experience to Vivian, Grant unconsciously
PHPRULDOL]HV-HIIHUVRQ¶VOLIHDQGVXIIHULQJ,WLVQRWQHFHVVDULO\-HIIHUVRQ¶VSOLJKW
WKDW FDXVHV V\PSDWK\ IURP WKH UHDGHU EXW LW LV *UDQW¶V H[SODQDWLRQ RI WKH
importance of his refusal to crawl that potentially draws readers closer to
Jefferson. Readers are still kept at a distance from Jefferson. First, Jefferson only
allows us to see him as a hog. Yet, Grant will only allow us to see Jefferson as a
symbol²a cog in the wheel of historical, systemic racism or as a potential heroic
symbol of the autonomous black man. Regardless, readers are not invited to fully
empathize with Jefferson as a character²a person that they cannot recognize.
6HFRQGO\ DQG LQ FRQQHFWLRQ ZLWK -HIIHUVRQ¶V VXIIHULQJ WKH QDUUDWRU DQG
Grant compare Jefferson to Jesus Christ on several occasions in the text. And, in
one scene Jefferson compares himself to Christ. When Jefferson learns that his
H[HFXWLRQ ZLOO RFFXU VRPHWLPH DURXQG (DVWHU KH WHOOV *UDQW ³(DVWHU ZKHQ WKH\
nailed Him to the cross. $QG +H QHYHU VDLG D PXPEOLQJ ZRUG´    :KDW LV
fascinating and troubling about this passage is that Jefferson uses the mute Christ
to validate his own silence up to this point in the novel. He still believes that he is
nothing more than a hog, so instead of finding solace in an already established
identity, he leans on a powerful symbol of humility and submissiveness²Christ
on the cross. And, even toward the end of the novel, as Jefferson begins to
comprehend the weight of what Grant, his godmother, and the rest of the black
community are asking him to do by walking like a man to the electric chair, he
reiterates the unfairness of carrying the symbol of Christ:
Me, Mr. Wiggins. Me. Me to take the cross, Your cross, nannan¶V
cross, my own cross. Me, Mr. Wiggins. Thisold stumbling nigger.
<¶DOO D[H D ORW 0U :LJJLQV« <HV ,¶P \RXPDQ 0U :LJJLQV.
%XWQRERG\GLGQ¶WNQRZWKDW¶fore now. Cuss for nothing beat for
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nothing. Work for nothinJJULQQHGWRJHWE\«You never thought
I was nothing else. ,GLGQ¶WHLWKHU«1RZDOO\¶DOOZDQWPHWREH
EHWWHUWKDQHYHU¶ERG\HOVH. (224)
7KLV VHHPV WR EH -HIIHUVRQ¶V UHVLVWDQFH WR DQ\ W\SH RI WUDQVIRUPDWLRQ LQWR D
V\PERO+HUHFRJQL]HVWKDWKHLV³\RXPDQ´EXWKHUHFRLOVDWWKHW\SHRIKXPDQ
that Grant and the community want him to be²not a human at all but a type. I
suggest that the objectification Jefferson as a heroic symbol is as damaging as the
GHIHQVH DWWRUQH\¶V LQVLVWHQFH LQ UHIHUULQJ WR -HIIHUVRQ DV D KRJ  ,Q ERWK FDVHV
-HIIHUVRQ¶V LGHQWLW\ LV IRUPHG by the observer. This insistence on establishing
Jefferson as Christ potentially keeps the reader at a distance from Jefferson.
Although this type of symbolism is sacred, it is still untouchable. This reading is
a trap as it continues to keep Jefferson from his telos²maturity and fullness.
According to C.S. Lewis in an Experiment in Criticism³,QORYHZHHVFDSHIURP
our self into one another. In the moral sphere, every act of justice or charity
LQYROYHVSXWWLQJRXUVHOYHVLQ WKHRWKHUSHUVRQ¶V SODFH Dnd thus transcending our
RZQ FRPSDUDWLYH SDUWLFXODULW\«´ (51). It is then difficult to empathize with a
type, a figure, or an idea. A charitable read, one offered to us by Gaines, is to
allow Jefferson to transcend objectification, no matter how well-intended.
What I fear, and what Jefferson unconsciously fears, is that readers will
memorialize Jefferson without listening to his story. Presently, he is merely a
religious, socio-political statue.
According to George Schopflin,
³FRPPHPRUDWLRQLVDZD\of marking oXWDVSDFHLQWKHSXEOLFVSKHUH«It is a
ZD\RIVD\LQJµ3D\DWWHQWLRQWKLVLVDELWRIRXUSDVWWKDWGHVHUYHVRXUUHVSHFW¶,W
demands respect because celebrations of this kind embody a moral value,
generally something that those who celebrDWH WKLQN GHVLUDEOH´    Although
Jefferson is not a literal statue or celebratory event, symbolizing him as Christ or
the Modern Black Man objectifies him as something to notice and celebrate if,
indeed, he walks to the chair as the modern black man that his community wants
KLP WR EH  7KLV PHPRULDOL]DWLRQ RI -HIIHUVRQ UHDFKHV LWV SHDN GXULQJ *UDQW¶V
longest and grandest speech. After feeling like he is getting nowhere with
Jefferson, they go on a walk and Grant defines heroism to Jefferson:
A hero is VRPHWKLQJ WKDW RWKHU PHQ GRQ¶W DQG FDQ¶W GR  +H LV
different from other PHQ+HLVDERYHRWKHUPHQ«A hero does
for others. He would do anything for people he loves, because he
knows it would make their lives better. I am not that kind of
person, but I want you to be. You could give something to her, to
me, to those children in the quarter. You could give them
something that I never could. (191)
I cannot argue with the motivation or even the content of the speech. Grant wants
Jefferson to bear the burdens of the people and humble himself for the sake of
those that he loves. Essentially, Grant asks Jefferson to fulfill the Christ-like
imagery that both of them have already acknowledged. However, by making
Jefferson a symbol of the Christ-like, heroic, black man, readers may have the
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tendency to strip him of any real agency. Remember, Grant is the narrator; he has
WKHSRZHUWRWHOO-HIIHUVRQ¶VVWRU\$WILUVW-HIIHUVRQLVPHUHO\DKRJQRWILWIRU
the chair, but now he is a statue that cannot speak for himself. Although well
intended and even altruistic, Grant tries to contain control of how Jefferson
perceives himself and how others, namely his family and the black community,
SHUFHLYH KLP  $V -DPHV ( <RXQJ UHPLQGV XV ³WKH PRUH IUDJPHQWHG DQG
heterogeneous societies become, it seems, the stronger their need to unify wholly
disparate experiences and memories with the common meaning seemingly created
LQFRPPRQVSDFHV´  7KHPHPRULDOL]LQJLQWKLVFRQWH[WZLOOWDNHWKHIRUP
of oral history aV *UDQW -HIIHUVRQ¶V IDPLO\ DQG WKH FRPPXQLW\ ZLOO WHOO
³-HIIHUVRQ¶V VWRU\´ WR IXWXUH JHQHUDWLRQV  8OWLPDWHO\ WKHVH FRPPHPRUDWLRQ
scholars help remind the reader that statues are created by communities and power
structures, not by the individuals that are memorialized in the statue²there will
always be a socio-politico-religious dimension. Therefore, as merely a memorial
RU V\PERO -HIIHUVRQ¶V WUDQVIRUPDWLRQ IRU KLPVHOI DQG WKH UHDGHU  LV QRW \HW
complete.
Jefferson
Grant has the power to tell his story the way he sees fit; he reveals and
conceals the information he chooses. That is the power of narration. The most
moving section of this novel comes in chapter twenty-nine (just two chapters until
the end and a few nights before the execution). During an earlier visit, Grant
brings Jefferson a notebook and pencil to jot down his thoughts. In chapter
twenty-nine ZH DUH DEOH WR UHDG D SDUW RI WKLVMRXUQDO LQ -HIIHUVRQ¶V RZQ ZRUGV
and handwriting. It is the first time that the narration shifts froP *UDQW¶V WR
-HIIHUVRQ¶VSHUVSHFWLYH 7KLV SRZHUVKLIW DOORZV-HIIHUVRQWR WHOO WKHVWRU\ IURP
his perspective, and it allows students to see that Jefferson is a human with a
voice, a story, and the power to construct his own identity through literacy. In the
journal, Jefferson attempts to make sense of his life, his relationships, and his
ordeal. Ultimately though, Jefferson uses the journal to attempt to make sense of
his own existence. This is not the act of a hog or of a statue. Anne Gray Brown
argues that this is the transformative moment where Jefferson transcends white
objectivity and black memorializing:
-HIIHUVRQ¶VZRUGVDUHQRWDXQLYHUVDOVWDWHPHQWDERXWWKHSOLJKWRI
incarcerated black men. His words are an expression of humility
and his ability to recognize and accept the immediacy of death in a
community where he is progressively being looked upon as a
V\PERORIFKDQJH 7KH PXWHGYRLFHQRZµVSHDNV¶ZLWK DIIHFWLRQ
and compassion and reflects upon his immediate surroundings.
(37)
Many of my students comment that this chapter is the most meaningful in the
novel. When I press them, they admit that this is the first time that they hear
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-HIIHUVRQ¶V YRLFH²they recognize him as a confused, scared, complex human
being who wants to be a human, noW D KRJ RU D V\PERO  *DLQHV¶ PRYH KHUH WR
LQFOXGH -HIIHUVRQ¶V GLDU\ JLYLQJ KLP D YRLFH HFKRHV :DONHU 3HUF\¶V LQWLPDWLRQ
on characters at the hands of the Catholic novelist:
$V , VD\ LW¶V D YLHZ RI PDQ WKDW PDQ LV QHLWKHU DQ RUJDQLVP
controlled by his environment, not a creature controlled by the
forces of history as the Marxists would say, nor is he a detached,
wholly objective, angelic being who views the world in a God-like
way and makes pronouncements only to himself or to an elite
group of peoplH1RKH¶VVRPHZKHUHEHWZHHQWKHDQJOHVDQGWKH
EHDVWV  +H¶V D VWUDQJH FUHDWXUH ZKRP ERWK 7KRPDV $TXLQDV DQG
Marcel called homo viator , man the wayfarer, man the wanderer.
So, to me, the Catholic view of man [is] a pilgrim, in transit, in
MRXUQH\« 4)
At this moment in the novel, Jefferson is a subject as he uses writing to journey
away from his symbolic prison²a hog, Christ, and the ideal black man. There is
DPRPHQWLQWKHMRXUQDOZKHQ-HIIHUVRQUHWHOOVWKHYLVLWE\*UDQW¶VVWXGHQWVWKDW
suggests this transformation:
Lord have merce sweet jesus mr wigin where all them peple come
from when you ax me if some chiren can com up here an speak to
me I didn kno you was meanin all them chiren in yo class an jus
sitin ther on the flo all quite in they clean close lookin at me an I
coud see som was scard o me but mos was brave an spok an my
little cosin estel even com up an kiss me on the jaw an I coudn hol
it back no mo. (230)
Again, this is one of the first times that we are told about outside visitors (other
than family). Like many readers, these children are shocked, nervous, awkward,
DQGHYHQVFDUHGWREHLQ-HIIHUVRQ¶VSUHVHQFHLQDMDLOFHOO<HWWKH\DUHZLWQHVVHV
They come to the jail to recognize Jefferson as a human²as one of them. Moved
by this human, they talk to him, and one child kisses him on the face. My claim is
that this representative of many sections of the journal that invite readers to
recognize Jefferson as a human being, not a hog or a symbol²a man to visit,
converse with, and even kiss.
7KHODVWOLQHRIWKHMRXUQDOUHDGV³JRRGE\PUZLJLQWHOOWKHPLPVWURQJ
WHOO WKHP LP D PDQ JRRG E\ PU ZLILQ LP JRQ D[ SDXO LI KH FDQ EULQJ \RX WKLV´
(234). Not only does Jefferson gain power by writing his life, but he also extends
this power by asking Paul (one of the guards) to give the journal to Grant, thereby
H[WHQGLQJ-HIIHUVRQ¶VQHZIRXQGLGHQWLW\DQGSRZHUDVDVWRU\WHOOHUWRWKHSXEOLF
sphere. One of the questions that frames my introductory literature course is how
do individuals create identity through reading and writing? My hope for my
predominantly upwardly mobile, mostly privately educated, middle class students
is to consider power dynamics and narration. It is usually new for them to
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consider how the narrator contains most of the power as he decides what
information to reveal and conceal. For an exercise, I sometimes read to them the
VWRU\RIWKH7KUHH/LWWOH3LJV7KHQ,UHDG-RQ6FLHVND¶V The True Story of the
Three Little Pigs. In this version, the wolf tells his side of the story from prison.
7KLV³FKLOGUHQ¶VERRN´EHFRPHVDOLWHUDU\WRROWRWHDFKSHUVSHFWLYHYRLFHDQGWKH
SRZHUG\QDPLFVRIVWRU\WHOOLQJ:KHWKHUP\VWXGHQWVEHOLHYHWKHZROI¶VVWRU\LV
not the point of my lesson. The point is that Scieska lets the wolf tell his side of
the story; therefore, the wolf gains power, only if for the moment. Maybe the
question I asked earlier in the paragraph should be restructured as a statement.
Simply, individuals do create identity through reading and writing. And, this act
of literacy invites the reader to recognize Jefferson as a human and not as a hog or
a statue. A pedagogical objective then should be to empower students to read
characters as beings searching for telos and not as objects controlled by other
characters or the readers themselves.
Conclusion
According to Paul Anderson and Sara Konrath, in a brief commentary in
The Chronicle of Higher Education ³WKH DELOLW\ WR HPSDWKL]H LV OLNH D PXVFOH
capable of growth, atrophy, disability, and even regeneration (think Scrooge).
People have different innate capacities for building certain muscles, just as we
have different incentives for being empathetic and experiences in honing our
VNLOOVWRHPSDWKL]H´  -XVWDV*UDQWQHHGHGVSDFHDQGWLPHWRempathize with
Jefferson, his aunt, and Miss Emma, our students also need space, time, and
H[SHULHQFHV WR JURZ LQ WKHLU HPSDWK\ IRU WKH ³RWKHU´  0\ GHVLUH LV WKDW P\
literature course can be a place that invites students to see life from other
perspectives²to listen to characters as they narrate their lives. In a 1993 essay in
which Gaines discusses how he came to write the novel, he defends the theme of
LGHQWLW\DQGSDWKRV³EXWWKHVWRU\LVQRWZKHWKHU-HIIHUVRQLVLQQRFHQWRUJXLOW\
but rather how he IHHOVDERXWKLPVHOIDWWKHHQG´  ,QWKHFODVVURRP,XVH
this brief passage to ask students if their views of Jefferson have changed
throughout the novel.
8OWLPDWHO\ DV %URZQ VXJJHVWV WKDW -HIIHUVRQ¶V GLDU\ LV D WUDQVIRUPDWLYH
text for his development into a man, I claim that this same diary provides a
transformative moment for the reader. Perhaps students begin to recognize
Jefferson as a man when they are invited into his world²when they are invited to
walk into the jail vicariously through the school children and when they are
LQYLWHGWRUHDG-HIIHUVRQ¶VGLDU\7KLVW\SHRIKRVSLWDOLW\,VXJJHVWDFFRUGLQJWR
3RKO ³SURYLGHV D FRQWH[W IRU UHFRJQL]LQJ WKH ZRUWK RI SHUVRQV ZKR VHHPHG WR
KDYH OLWWOH ZKHQ DVVHVVHG E\ ZRUOGO\ VWDQGDUGV´    $nd, as a formative
experience, my hope is that through this reading process, class discussions, and
reflective writing assignments, students grow in their empathy for marginalized
people²that the academic space can be one place where students learn to develop
their empathic muscles.
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T houghts and Reflections
C ultural A pologetics: W inning Back the A rts for C hrist
Louis M ar kos
Houston Baptist University, where I have been an English professor for
the last two decades, is about to unveil a new MA program in apologetics that
ZLOODFFRUGLQJWRRXUZHEVLWH³SURYLGHVWXGHQWVZLWKLQWHUGLVFLSOLQDU\WUDLQLQJLQ
apologetics so that they understand and engage with contemporary worldviews
and FXOWXUH LQ RUGHU WR WUDQVIRUP WKH ZRUOG IRU &KULVW´ By offering such a
program, the university hopes to answer a growing call for what has come to be
known as cultural apologetics.
While not downplaying the need for apologetical arguments grounded in
logical proof, historical evidence, and textual study, the cultural apologist seeks a
wider engagement with the arts and humanities. He applauds apologists who
defend Christianity as a consistent and all-embracing worldview that has
implications for the way we understand philosophy, theology, history, ethics, and
science, but he often feels that these apologists leave out the vital role played by
literature, music, painting, and film. Too often the arts and humanities²and the
impact they have upon our hearts, souls, minds, and imaginations²are considered
peripheral to the construction of a Christian worldview.
Admittedly, many people in the emergent (postmodern) church have
attempted to engage with pop culture in a creative and winsome way. One of the
most successful, Chris Seay (who pastors an emergent church in Houston called
Ecclesia), has published savvy Christian readings of The Matrix, The Sopranos,
and Lost  'RQDOG 0LOOHU¶V Blue Like Jazz DQG -RKQ (OGUHGJH¶V Epic have
identified and appealed to a desire amongst modern Americans to see themselves
as part of a greater story, a meta-narrative that is played out, often unconsciously,
in our songs, films and graphic novels. Also, there is no dearth of books and
DUWLFOHVWKDWVHHNWRGHOYHWKH³KLGGHQ´&hristian dimensions of the six Star Wars
films, the Batman trilogy, Harry Potter, The Si mpsons, and Buffy the Vampire
Slayer²not to mention the consciously Christian Lord of the Rings and
Chronicles of Narnia.
Too often, however, the modern, rational apologist and the postmodern,
intuitive defender of story operate in separate compartments. If Christians are to
win back the culture for Christ, there needs to be greater dialogue between those
who uphold the theological truth and historical accuracy of the faith and those
who long to discern redemptive elements in the arts. What this means is that high
culture and pop culture, the academy and the church, the left brain and the right
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must all reach out to embrace one another and seek a unified vision. Such a
union²or, perhaps better, symphony²was achieved 100 years ago by G.K.
Chesterton, 75 years ago by C.S. Lewis, and 50 years ago by Francis Schaeffer,
and a growing cadre of writers (that include Andy Crouch, Thomas Howard, Eric
Metaxas, Ken Myers, Nancy Pearcey, and Don Staub) have added their own
voices to the symphony of cultural apologetics. However, more work needs to be
done.
The arts need to be approached, not just as a grab bag for sermon
illustrations, but as a source²often a prophetic one²of Truth, Goodness, and
Beauty. God is a story-telling and story-making God, and he communicates to us
through poetry, music, and images as much as he does through grand miracles,
historical events, and propositional statements. The Apostle Paul considered preChristian, pagan poetry a vehicle for truth (see Acts 17:28, 1 Cor. 15:33, and Titus
1:12). C.S. Lewis also was able to embrace Christ as the Son of God after J.R.R.
Tolkien explained to him that the reason the gospel story resembled pagan myths
of dying and rising gods (Osiris, Adonis, Mithras, and Balder) was because Jesus
was the myth that became fact.
Furthermore, it must be acknowledged that the arts move us, not just
because they are pretty, clever, or entertaining, but because we are creatures made
to respond to beauty and harmony. Our universal, distinctly human desire to be
part of a story is not evidence of our naivety or empty idealism, but of the fact that
we have been hardwired to think of ourselves as pilgrims on a journey. We have
been hardwired to think this way, because that is what we are. The arts appeal to
us²intellectually, spiritually, emotionally, and viscerally²as sojourners in a land
that is not our final home. Our paradoxical, angst-ridden status as creatures made
LQ*RG¶VLmage but fallen²as sinners saved by grace who must live out our lives
in a world that is not as it should be²is captured best in the ironic structures of
literature (especially poetry), music, and the visual arts.
Indeed, it is those very ironic structures, that often maddening tendency of
the arts to deflect meaning rather than state it clearly and unambiguously, that
puts the rational apologist on his guard. The arts refuse to behave, to settle
themselves nicely and neatly into philosophical categories or theological charts.
However, this is precisely why they must be incorporated into the larger Christian
worldview.
Christianity rests upon two paradoxes (the Trinity and the Incarnation) that
defy human logic. The nation of Israel received its name when a mortal man
named Jacob wrestled all night with the eternal God. Our salvation was won
when the Creator of the universe was nailed to a cross. Though our soul leaves
our body at death, our final state will reunite us with our bodies on a new level of
physicality that we can only imagine now as the difference between the hard dry
acorn that is buried in the earth and the mighty oak tree that springs from it.
No apologist can account fully for what it means to be human without
reference to the arts. Jesus himself taught by means of fictional short stories
(parables) and many of his greatest sayings²that we must lose our lives to save
them; that the first shall be last and the last first; that the one who wishes to be
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master must be the servant of all²are expressed in the kinds of paradoxes that are
the very life blood of the arts.
What then would it look like if a cultural apologist were to engage directly
with a work of art? Can books that devote themselves to the analysis of a poem, a
novel, a symphony, or a film advance apologetics in a way that does not beat the
arts into a systematic box? I think they can, and I offer as an example John
0RUULVRQ¶V To Love Another Person: A Spiritual Journey through Les Misérables
(Zossima Press, 2009).
LiNH7KRPDV+RZDUGV¶ Dove Descending: A Journey into T.6(OLRW¶VThe
)RXU4XDUWHWV0LFKDHO:DUG¶V The Narnia Code: C. S. Lewis and the Secret of
the Seven HeavensDQG5DOSK:RRG¶V The Gospel According to Tolkien: Visions
of the Kingdom in Middle-earth, MoUULVRQ¶VERRNEXLOGVDEULGJHIURPDpiece of
art to a fuller Christian worldview that is both illustrated by and incarnated within
WKHZRUN7KHUHDVRQ,KDYHFKRVHQ0RUULVRQ¶VZRUNUDWKHUWKDQRQHRIWKHRWKHU
three is that his book succeeds in five areas that are, I believe, vital to a fully
LQWHJUDWHG FXOWXUDO DSRORJHWLFV WKDW VHHNV WR ³HQJDJH ZLWK FRQWHPSRUDU\
ZRUOGYLHZVDQGFXOWXUHLQRUGHUWRWUDQVIRUPWKHZRUOGIRU&KULVW´
First, Morrison structures his book around a parallel analysis of Victor
+XJR¶V JUHDW QRYHO DQG WKHDFFODLPHGPXVLFDO LWLQVSLUHG %\IRFXVLQJ RQERWK
YHUVLRQV RI +XJR¶V WLPHOHVV WDOH 0RUULVRQ EXLOGV D EULGJH EHWZHHQ WZR YHU\
different genres (sadly, he makes no reference to any of the excellent French and
English film versions), and shows how the central message remains constant
while yet being subtly transformed in its journey from page to stage. Living as
we do in a multi-media society where sounds and images carry as much (if not
more) weight than the written word, we need cultural apologists who can move
smoothly from one medium to another. The Bible itself uses dozens of distinct
genres to convey its teachings, bearing witness to the fact that God was aware of
the need for different learning strategies long before it became a fixture in modern
and postmodern schools of education.
Second, Morrison makes it clear that he chose to write about the musical
version of Les Misérables because of the profound impact it has had on audiences
of all ages, cultures, and religions. He recognizes that, whatever the actual faith
of the authors of the novel and musical, the show has imparted grace to millions
of people across the world. In post-Christian London, the musical has played
non-stop for over 25 years, and it has been translated into 21 different languages,
including Estonian, Norwegian, Hebrew, and Japanese. An apologist who wishes
to win back the culture for Christ simply cannot ignore a work of art that has so
profoundly touched so many people. Our world is hungry for grace and stories
that make that grace real.
Third, all the characters in both versions of Les Misérables are defined, in
one way or another, by their relationship to God²whether they love him or hate
him, know him or seek to hide from him, use him for their own agenda or let
themselves be used by him for the good of their fellow man. Morrison is sensitive
to this aspect of the story, and it allows him to explore dimensions of the human
person that are often left out of logic-based apologetics books. Why is it that one
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person can have strong evidence for the existence of God and yet reject him,
while another, who has been vouchsafed but the slightest glimpse of his presence,
can seek him to the ends of the earth? Also, why is it that one who knows,
respects, and upholds the law cannot see past it, while another who has broken the
law can perceive a truth that transcends the law?
Fourth, Morrison presents the character arcs of Jean Valjean, Javert,
Fantine, Cosette, Marius, and the Thenardiers in terms of a journey. Too often,
Christians (especially evangelicals like myself) place all their focus upon the
PRPHQWRIGHFLVLRQZKHQZHDFFHSW&KULVW¶VVDFULILFHDQGWDNHLWRQWRRXUVHOYHV
By allowing us to journey alongside the characters, Morrison reminds us that our
movements toward and away from God exist on a continuum that is dynamic and
that often shifts throughout our lives. The surrender to Christ calls for a life-long
series of little deaths to our self, our pride, our fears, and our desire for control.
Morrison shows us that a meditation on Les Misérables can bring the reality of the
Cross before us in a way that is more powerful and lasting than any theological
study of the meaning of Calvary.
Fifth, Morrison sets his analysis of Les Misérables within a wider dialogue
that includes the voices of C.S. Lewis, G.K. Chesterton, Charles Williams, T.S.
Eliot, Augustine, Dante, Donne, George Herbert, Thomas Traherne, Tolstoy,
Dickens, and Richard John Neuhaus. Morrison, an Episcopal priest and retired
English teacher, quotes these writers, not to impress us with his wide reading, but
because he understands that art does not exist in a vacuum. Facts, theorems, and
proof texts may stand alone, but literature, music, and the visual arts²like we
ourselves²exist in the midst of a Great Conversation. While many reason-based
apologists take pride in being cutting edge, the cultural critic seeks to know (to
paraphrase Eliot) both the pastness of the past and its presence.
One of the reasons that C.S. Lewis is widely hailed as the greatest
Christian apologist of the 20th century is that he not only knew, but felt in his
bones the pastness and the presence of the past. The Great Conversation was
more than a marketing catch phrase for Lewis; it was a living, dynamic reality in
which all could participate. Most cultural critics working today are happy to
acknowledge their debt to Lewis, for Lewis succeeded in doing what most
cultural critics strive to do: bring together reason and imagination, history and
myth, truth and beauty.
0RUULVRQ¶V DQDO\VLV RI Les Misérables works, in great part, because
Morrison himself understands instinctively something that Lewis argued for in
³0\WK %HFDPH )DFW´ DQWKRORJL]HG LQ God in the Dock ). In this short but
profound essay, inspiUHG E\ 7RONLHQ¶V VXJJHVWLRQ WKDW &KULVW ZDV WKH P\WK WKDW
came true, Lewis touches on a core principle that helps account for the power of
Les Misérables WKH VXFFHVV RI 0RUULVRQ¶V DQDO\VLV DQG WKH ZLGHU LPSDFW RI
FXOWXUDODSRORJHWLFV³$PDQZKRGLVEHOLHYHGWKH&KULVWLDQVWRU\DVIDFW´ZULWHV
/HZLV³EXWFRQWLQXDOO\IHGRQLWDVP\WKZRXOGSHUKDSVEHPRUHVSLULWXDOO\DOLYH
WKDQRQHZKRDVVHQWHGDQGGLGQRWWKLQNPXFKDERXWLW´
Lewis is not here saying that belief in a literal incarnation, crucifixion, and
resurrection is negotiable. Lewis the apologist makes it clear that we are saved by
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a historical Christ who died and rose again at a particular date and place in
history. What he is saying, rather, is that people who are truly energized by the
mythic elements of the gospel story are closer to the truth and power of Christ
than those who say, as a matter of form, that they believe the creed²but are not
FKDQJHGE\LWLQDQ\ZD\³7KRVHZKRGRQRWNQRZWKDWWKLVJUHDWP\WKEHFDPH
Fact when the Virgin FRQFHLYHGDUHLQGHHGWREHSLWLHG´H[SODLQV/HZLV³%XW
ChriVWLDQVDOVRQHHGWREHUHPLQGHG«that what became Fact was a Myth, that it
carries with it into the world of Fact all the properties of myth. God is more than
a god, not less; Christ is more WKDQ%DOGHUQRWOHVV´
Lewis often counseled parents not to explain to their young children all the
ELEOLFDOSDUDOOHOVEHWZHHQ$VODQDQG&KULVW/HZLV¶VKRSHZDVWKDWFKLOGUHQZKR
read The Chronicles of Narnia would learn to feel a certain way toward Aslan²a
feeling that mingled love and fear, wonder and awe, beauty and terror²and then,
when the time was right, transfer those feelings to their proper object: Jesus
Christ. As a proto-cultural critic, Lewis knew the power of story to draw readers
into the fuller narrative of creation, fall, and redemption. Whether our doorway
into that narrative be Jean Valjean, Javert, Fantine, Cosette, Marius, and the
Thenardiers, or Aslan, the White Witch, and the four Pevensie children, we, as
story-telling animals, possess a deep, in-built yearning to locate and enter through
such mythic doorways.
For too long, Christians have abdicated their responsibility to be initiators,
shapers, and caretakers of those magical doorways. We have in our possession
the story of stories, and that story is linked to every facet of our lives. It is time
we offered up that story to a world that desperately needs it.
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Peter M akuck. Long Lens: New & Selected Poems. Rochester,
N Y : B O A E ditions, L T D, 2010. 182 pages, $19.00
Reviewed by C .D. A lbin
Since the publication of his first poetry collection Where We Live in 1982,
Connecticut native and long-time North Carolina resident Peter Makuck has
quietly built a reputation as the poet of coastal North Carolina. His poems,
collected in the subsequent volumes The Sunken Lightship, Against Distance, and
Off-Season in the Promised Land, usually take the form of detailed, accessible
narratives, with settings that frequently inhabit the evocative intersection of land
and sea near his home on Bogue Banks, a barrier island. There are also
occasional forays into the American Southwest or Europe, primarily France.
0DNXFN¶VODWHVW ERRNLV Long Lens: New and Selected Poems, for which he has
chosen favorite pieces from the previous collections while adding a substantial
grouping of twenty-ILYHQHZSRHPV2QHZD\WRDVVHVVWKHTXDOLW\RIDQ\³QHZ
DQGVHOHFWHG´LVWRDVNZKHWKHUWKHERRNVWULYHVIRr mere convenience²a bringing
WRJHWKHURIDSRHW¶VUHSUHVHQWDWLYHZRUNVXQGHUDVLQJOHFRYHU²or instead seeks to
UHYHDO WKHSRHW¶VSHUFHSWLRQRIKLV RUKHURZQWKHPDWLFFRQWLQXXP 7KHUHLV QR
TXHVWLRQ WKDW 0DNXFN¶V UHSXWDWLRQ DV D SRHW RI SODFH LV KRQHVWOy earned, given
how regularly he renders scenes of fishing, sailing, or swimming, along with deft
characterizations of coastal natives and the seasonal tourists who enjoy brief
sojourns along the shore. Yet Long Lens contains a number of poems that make
sSHFLILFXVHRI&KULVWLDQLPDJHU\VXJJHVWLQJDUHOLJLRXVGLPHQVLRQWR0DNXFN¶V
work that has received less attention than his evocations of coast and sea. Since
such poems appear prominently among his newest offerings as well as in the
selections from each of his previous books, it seems fair to assume that in Long
Lens Makuck wishes his poems featuring Christian allusions to indicate an
abiding artistic, and perhaps personal, interest.
2QH VXFK SRHP LV VXUHO\ ³0DJGDOHQH DW WKH 0LUURU´ LQVSLUHG E\ The
Penitent Magdalen of French painter Georges de La Tour. Intriguingly, the poem
opens not with a description of Magdalene herself or any visual detail of La
7RXU¶V SDLQWLQJ EXW UDWKHU ZLWK WKH VSHDNHU¶V PHGLWDWLRQ RQ WKH DUWLVW DV DQ
enigmatically flaZHGKXPDQEHLQJ³6FKRODUVWHOOXVKHEHDWXSDSHDVDQWFDXJKW
on his land, / was brought to court and paid a fine. / How could such a man / have
SDLQWHGVXFKDVDLQWO\IDFH´ -5)? The question points toward a frequent motif in
0DNXFN¶VZRUNDGLYLVLRn between the public and private self so pronounced that
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WKHWZRVHOYHVHVVHQWLDOO\FRQVWLWXWHGLIIHUHQWKXPDQEHLQJV,QGHHGWKHSRHP¶V
VSHDNHUDVVHUWV³WKDWPDQGLGQ¶W>SDLQW0DJGDOHQH¶VIDFH@DQRWKHUGLGRQHPRUH
KLGGHQ´ -7). The speaker then recalls an evening from his childhood when his
father responded to a power failure by lighting a hurricane lamp and scratching
out a long-GHOD\HGOHWWHUWRKLVRZQIDWKHUWKXV³HQGLQJDORQJVLOHQFH´  7KH
lamplight atmosphere resembles that created by WKH FDQGOHOLJKW LQ /D 7RXU¶V
SDLQWLQJ DQG WKH VSHDNHU WHVWLILHV RI WKH OHWWHU ZULWHU ³KH ZDV DQRWKHU PDQ WKDW
QLJKW´    2I 0DJGDOHQH KHUVHOI WKH VSHDNHU DVVHUWV ³6KH¶V ZKR VKH LV EXW
someone/ more familiar too, like my father, / hauled into a court of truthful light, /
RUPHRU\RXZDWFKLQJPLGQLJKWFRPSUHVVHGWRRQHVPDOOURRP´ -36). In
HDFK LQVWDQFH UDQJLQJ WKURXJK WKH VSHDNHU¶V HQFRPSDVVLQJ XVH RI ILUVW VHFRQG
and third person, what seems to be offered is a measured hope of greater selfknowledge, greater unification of the divided self, if one is willing to embark on
the inward path of the penitent, where light may prove as unsettling as shadow.
$ SRHP RI OLJKWHU PRRG \HW FOHDU VSLULWXDO XQGHUFXUUHQW LV ³$ /HQWHQ
Observance´ ZKHUH WKH VSHDNHU ZDWFKHV DQ XQQDPHG ³VKH´²possibly the
VSHDNHU¶VZLIH²staring through glass doors at a birdbath in the yard. From the
VSHDNHU¶V SHUVSHFWLYH DQG SRLQWHGO\ WKH ZKROH SRHP LV UHQGHUHG WKURXJK WKH
VSHDNHU¶V SHUVSHFWLYH  ³VKH´ LV KRSLQJ ³IRU VRPHWKLQJ WR VHH´    *LYHQ WKH
WLWOH¶V LQGLFDWLRQ RI WKH VHDVRQ ZKDWHYHU ³VKH´ VSLHV ZLOO EH FRORUHG E\ VRPH
GHJUHHRIVSLULWXDOLQWHUSUHWDWLRQVRZHQRWHKHUGHWHUPLQDWLRQ³WRIRFXVWKURXJK
KHURZQUHIOHFWHGLPDJH´ -5), and we are not surprised when a winter cardinal
ODQGVRQWKHULPRIWKHELUGEDWKLWVIHDWKHUVIODVKLQJ³WKHVDPHIODPLQJFRORUVKH
KDVVHHQLQ FDWKHGUDOV DSUD\HU¶VHFKRMXVWWKUHHIHHW DZD\´ -9). The speaker
believes the bird notes the presence of its watcher, yet chooses to remain on the
ELUGEDWKZKHUHLWLVVRRQMRLQHGE\³WZRGHDFRQILQFKHVDQGDZKLWH-WKURDW´ZKR
HQJDJH LQ ³FRPLF EDSWLVPV´ -11). Since the birds are only feet away, their
H[XEHUDQW SOD\WKURZVZDWHURQWKHJODVVGRRUV³DVLIVKDNHQIURP DFHOHEUDQW¶V
VSULQNOHU´    3DUW RI WKH SOHDVXUH RI WKLV SRHP LV WKH HQMR\PHQW WKH VSHDNHU
takes in his own metaphorical play, perhaps counterpointing his mood with the
stereotypically sober season of Lent. Yet one cannot IRUJHWWKDWWKH³VKH´RIWKH
poem remains silent throughout, never confirming that the observances of the
speaker are in fact her own. In that context, then, Makuck seems to invite a
second reading, one in which both the light-heartedness of play and the soberness
of spiritual seeking emanate from one person, suggesting, perhaps, a modest
parable of worship.
$QHTXDOO\PHWDSKRULFDOSRHPLV³6SLULWVDLOV´ZKHUH0DNXFNHPSOR\VWKH
VHD DV VHWWLQJ WKH SRHP¶V VSHDNHU DQG DQ XQQDPHG FRPSDQLRQ ZDWFKLQJ IURP
shore as young church campers undergo sailing lessons on crafts known as
VSLULWVDLOV ³WKH NLQG ZLWK D VSDU  WKDW WLSV DKHDG RI WKH PDVW  RQ ROG FRDVWDO
VFKRRQHUV´ -   7KH FDPSHUV DUH OHDUQLQJ WR ³ILQG WKH ZLQG  ZKHQ QRQH
VHHPVWKHUH´ -8), and one novice is having more trouble than the rest, his boat
stalling while the others sail away. Watching this, the speaker becomes aware of
WKHFRPSDQLRQ³WDONLQJDERXWDQDXQWZKRSDVVHGRYHUDFRXVLQDVZHOO,ILOO
in the blanks / with faces of my own, / that one sail rejoining the UHVW´ -26).
7KHLPDJHRIUHWXUQLVSHDFHIXOUHDVVXULQJEXWLWLVQRWWKHSRHP¶VFORVLQJVFHQH
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7KHVSHDNHUFRQWLQXHVWRREVHUYHZDWFKLQJDVWKHERDWVVHSDUDWHDJDLQ³SDUWRQ
opposite headings / before they tack and jib / as if in a dance / beyond the black
MDJJHGURFNVRIWKHMHWW\´ - 1HLWKHU³6SLULWVDLOV´QRURWKHURI0DNXFN¶V
poems end in easy aphorism; more often, they close on nuanced notes of
ambiguity.
$QRWKHUVXFKSRHPLV³(YHQWLGH´ZKRVHVSHDNHURSHQVZLWKWKHDOOXVLYH
obseUYDWLRQWKDW³:KHQ\RXURXQG&RYH3RLQWWKHVXQOLNHDORZUHGKRVWKDV
PLJUDWHG  ZHVW RI WKH FKXUFK VWHHSOH   ´ -3). The speaker arrives with a
fishing net and relatively little experience in its use²so little, in fact, that as he
wades into the water he must recall the lessons of a young boy who last autumn
DFWHGDVKLV WHDFKHU 'HVSLWHWKHER\¶VHIIRUWV WKHVSHDNHUUHPDLQVDZNZDUGDW
WKHWDVNRI³WRVVLQJDIXOOFLUFOHEORRPDQGGLVFRYHU>V@WKDWFDVWLQJDZLGHQHW
LVQ¶WHDV\´ -18). Eventually he does acclimate himself to the task, noting once
KHEHJLQVKDXOLQJWKHFDWFKWKDW³\RXIHHODUHVLVWDQFHVRPHWKLQJDVQHHGHGDV
WKHFHUHPRQLDOZKLWHVFDWWHURILELVIDUWKHURXW´ -21). At first the observation
regarding resistance seems mere textual grist, the kind of convincing detail so
QHFHVVDU\WRFUHGLEOHQDUUDWLYH<HW DVWKHVSHDNHUUHWXUQVZLWKD³IXOOQHW´WKDW
³JHQWO\ WKXPSV RQ UHWULHYH´ -24), the closing lines make clear the poem is
DFWXDOO\ DERXW WKH VSHDNHU¶V FRQIODWLRQ of his physical task with his spiritual
KHULWDJHSDUWRIZKLFKPD\EHWHPSHUHGE\UHVLVWDQFH³&KXUFKEHOOVULQJDJDLQVW
the rapt quiet. / Extra ecclesiam nulla salus sounds / from the past, / but the west
is a great panel of stained glass / in this huge FDWKHGUDORIDLU´ -32). The Latin
WUDQVODWLRQ ³RXWVLGH WKH FKXUFK WKHUH LV QR VDOYDWLRQ´ LV DW OHDVW ILJXUDWLYHO\
FKDOOHQJHG LQ ³(YHQWLGH´ E\ WKH VSHDNHU¶V VXJJHVWLRQ WKDW WKH QDWXUDO ZRUOG FDQ
IXQFWLRQ DV D ³KXJH FDWKHGUDO´ DOEHLW ³RI DLU´  5HVRQDQW DOVR LV WKH SRHP¶V
FORVLQJHPSKDVLVRQWKHZHVWWKHGLUHFWLRQZKHUHWKHVXQLVPLJUDWLQJ³OLNHDORZ
UHGKRVW´5HDGLQWKLVZD\WKHSRHP¶VHQGLQJLVHTXDOO\DVWKRXJKW-provoking as
WKDWRI³6SLULWVDLOV´
Ultimately, Long Lens may usher in a new and expanded way of thinking
about the poems of Peter Makuck. Certainly the sense of sea and sand so long
associated with his work is prevalent here, and readers cannot miss his determined
evocation of the North Carolina coast and its barrier islands. Yet his use of
Christian allusion is abundant, if less frequently remarked upon in critical circles.
More important, perhaps, is the frankness with which he addresses spiritual
VWUXJJOHDVDSDUWRIWKHKXPDQFRQGLWLRQ$ILQDOSRHP³+HDYHQ´VHUYHVDVDn
apt example. In it, the speaker describes his father as a careful maker of mobiles
WKDW³DOZD\VWRXFKHGRIIWXQHVXQGHUWKHIURQWDQGEDFNSRUFKHDYHV´ -4) of the
IDPLO\KRPH$IWHUWKHGHDWKRIWKHVSHDNHU¶VPRWKHUKLVIDWKHU³TXLWWKH&KXUFK
afWHU\HDUVRI0DVV´  <HWWKHVSHDNHUDFNQRZOHGJHVKLVIDWKHU¶VFRQWLQXLQJ
VSLULWXDOLQIOXHQFHGHVSLWHOHDYLQJWKH&KXUFK³WKHEUDVVWRXFKLQJVRIKLVFKLPHV
/ are matins that take me / through the cold crisis of waking / moment by moment.
/ Sawdust is a sermon. / Birdcries are Kyries. / My father built a heaven about my
HDUV´ -23). In their ability to evoke spiritual meditation, it may be said that
3HWHU 0DNXFN¶V SRHPV DUH DOVR OLNH WKH FKLPHV RI WKH VSHDNHU¶V IDWKHU PDWLQV
calling us to contemplation.
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K enneth B. McIntyre. Herbert Butterfield: H istory, Providence,
and Skeptical Politics. W ilmington, D E : ISI Books, 2011. 238
pages, $14.40
Reviewed by M ar k E ckel
Twisted history marks the pastime of lazy thinkers. Herbert Butterfield
would have none of it. Practicing his craft during the tectonic shifts of the 20th
century, it would have been easy for Butterfield the historian to accept the view
that using history to promote present belief was acceptable. After all, Butterfield
lived in physical and philosophical war zones. However, Butterfield was born of
Augustinian theology which acknowledges the inherent corruption of humans.
He understood that views of history must be constrained and limited and that
interpretation of anotKHUSHUVRQ¶VSODFHRUWLPHGRHVQRWH[LVWIRUVLPSOHOHVVRQV
RIKLVWRU\³7KH&KULVWLDQIDLWKSURGXFHVERWKKXPLOLW\DQGV\PSDWK\LQWKHIDFH
RIWKHPRUDODQGLQWHOOHFWXDOFRPSOH[LW\RISDVW´  7KHSUDFWLFDODSSOLFDWLRQ
of Christian doctrine to an academic discipline is well expounded in Kenneth B.
0F,QW\UH¶V Herbert Butterfield: History, Providence, and Skeptical Politics.
$OO WRR RIWHQ ZH DUH VHSDUDWHG IURP DQ LQWHOOHFWXDO¶V ZRUN DQG FXOWXUH
McIntyre does the reader a service by explaining early on how the horrors of
:RUOG :DU , LPSDFWHG (QJODQG RSHQLQJ WKH ZD\ IRU %XWWHUILHOG¶V YLHZV WR D
SRSXODU DXGLHQFH  7KH ³SURJUHVVLYH´ YLHZ RI KLVWRU\ FXOWXUH ZDV EHFRPLQJ
EHWWHU ZDVUHMHFWHGLQOLHXRI%XWWHUILHOG¶VFRQWHQWLRQWKDWKLVWRU\LVDXWRQRPRXs,
WREHXQGHUVWRRGZLWKLQLWVRZQSHULRGRIWLPH%XWWHUILHOGUHMHFWHG³SUHVHQWLVP´
historical ideas used for current concerns, saying that the study of history should
EHSXUVXHGIRULWVRZQVDNH6WLOORWKHUVDQDO\]HGKLVWRU\IRULWVµSUDFWLFDO¶YDOXHs.
Butterfield argued instead that history could not be moralized by those living in
the present. Historians come to conclusions based on evidence but their job is not
to make ethical judgments. History operates within its own field of study with
differHQW PHWKRGV RI LQTXLU\  %XWWHUILHOG¶V DFDGHPLF YLHZV TXLFNO\ EHFDPH
DFFHSWHG EDVHG LQ SDUW RQ %ULWLVK %URDGFDVWLQJ UDGLR DSSHDUDQFHV  %XWWHUILHOG¶V
culture made it possible for his thinking to impact the 20th-century study of
history.
0F,QW\UH¶V DXWKRULDl work is tireless but can be tiring to readers. Any
book whose length is almost one-third references and resources has sustained a
necessary depth for argument. Density of prose, however, unnecessarily weights
the book, making reading difficult. I found myself re-reading sentences multiple
times. Yet, I constantly wondered, what other choice was there for McIntyre?
6RPHRIWKHWKLFNZULWLQJLVRZHGWRDQLQWHOOHFWXDOO\WKLFNVXEMHFW%XWWHUILHOG¶V
views of history are difficult to sort, even for historians. Unsystematic,
UHSHWLWLRXV FRQFHSWV GRW WKH SDJHV RI %XWWHUILHOG¶V ERRNV ZKLFK GR QRW OHQG
themselves to easy reading. Here McIntyre builds the reader three windows
directing attention on historical scenery. Chapter one is a labor of love for those
RIXVZKRORYHKLVWRU\GHVLULQJWRVFUXWLQL]HWKHKLVWRULDQ¶VPHWKRG&KDSWHUWZR
H[DPLQHVWKHORQJUHDFKRI%XWWHUILHOG¶VPHWKRGLQWRWKHKLVWRULFLW\RIVFLHQFHD
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field he began almost single-handedly. Chapter three engages political concerns,
which is perhaps the most applicable chapter of all.
%XWWHUILHOG¶VLQLWLDOFKDSWHUFRQVWUDLQVRXUYLHZVDQGXVHVRIWKHSDVW7KH
past should be understood for itself, in its own terms, not what we make it to be.
History should not be used as a bludgeon to beat down or prop up whatever
positions we hold today. Liberals and conservatives both need to learn the lesson:
past perspectives are not automatic molds for the present. Assailing an ethnic
group now for the sins of past generations must be held in check. Transposing
statements from past generations with immediate applications to our day must be
resisted. Objectivity²VWLOO WKH DFDGHPLFLDQ¶V LGHDO²should be of primary
concern throughout halls of learning. Practices and methods of his discipline
were %XWWHUILHOG¶VLQWHUHVW
%XWWHUILHOG¶V &KULVWLDQ GRFWULQH FOHDUO\ SOD\HG D UROH LQ KLV YLHZV RI OLIH
Belief in inherent human corruption formed the crux of his viewpoints. Folks are
fallen, fragile, and finite, incapable of full intellectual understanding. When
politicians or movements co-opt the historical enterprise for their own ends
speeches and textbooks are obviously limited by prearranged political perception.
$SDUWIURP*RG¶VUHYHODWLRQWRPDQERWKKLVWRU\DQGVFLHQFHZRXOGQHYHUKDYH
the foundational support for human activity. Indeed, Butterfield would argue that
WKHUH ZDV QR µUHYROXWLRQDU\¶ WKRXJKW ZKLFK KDWFKHG KLVWRU\ DQG VFLHQFH
&RPSHOOHG E\ 6FULSWXUH UHDVRQ DV LWV VHUYDQW PHQ ZHUH OHG WR *RG¶V
understanding of the world. Practical, progressive, present-minded viewpoints
only seek to reorient achievements in any academic discovery away from the
service of God to the idolatries of men.
As is the case with everyone, views of the human person motivate
thinking. Both liberals and conservDWLYHV FDQ VKDUH %XWWHUILHOG¶V SUDFWLFDO
political insight; the former spotlights the problems of big business, the latter of
ELJ JRYHUQPHQW  ³%LJ´ DQ\WKLQJ LV UHSXOVLYH WR %XWWHUILHOG ZKR EHOLHYHG ORFDO
communities are the best form of life for people. *RYHUQPHQW¶VUROHLVVLPSO\WR
SURYLGHRUGHUIRUOLIHQRWWRRUGHUSHRSOH¶VOLYHV0F,QW\UHHOLFLWVDVPLOHZKHQ
KHVXPPDULO\LQVLVWVWKDW³KXPDQVLQRIWHQOHDGV%XWWHUILHOGWRDGYRFDWHDSXUHO\
SURSK\ODFWLF UROH IRU WKH VWDWH´    ,QWUXVLRQV RI WRS-down controls in any
culture stultify a populace. Citizenry begin to think the state owes them
something, giving up individual freedoms along the way. Of course, Butterfield
would maintain the opposite is also true: pure democracy is unproductive (104).
Masses of people remain unrestrained by law. One of many marvelous quotes
H[SUHVVHV WKH HVVHQFH RI KXPDQ FXSLGLW\ ZKLFK ³VHWV HYHU\ FRPSDVV VOLJKWO\
wrong; it puts the bend into our wishful thinking; and it gives a bias to our very
ULJKWHRXVQHVV´  
Yet, the positive role of practical, political purposes is also owed to human
nature. Persons have worth because they are created in the image of God. The
individual has value so liberty is rightly tied to conscience. With a wary eye on
human depravity, personal dignity sustains the tension of human limitation in
political affairs. Revolutionary uprisings tend toward human perfectibility,
resisted by those who refuse to believe overthrow of one government
automatically means the next will be better. Evidence for the destructive legacy
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RI)UDQFH¶VUHYROXWLRQIRULQVWDQFHZDVRYHUZKHOPLQJWR%XWWHUILHOG7KHVWDWH¶V
expansion of powers creates novel means of usurping personal liberties. Intrusive
ideologies inundate inhabitants with interferences imposing importance on
LQVWLWXWLRQVLQVWHDGRIWKHLQGLYLGXDO%XWWHUILHOG¶VFRQFOXVLRQEDVHGRQWKHGDWD
was the ultimate end of revolutions was not utopia but slavery.
%XWWHUILHOG PDLQWDLQHG WKH &KULVWLDQ GRFWULQH RI *RG¶V SURYLGHQFH LQ
history while retaining the methodology of a historian. In keeping with The City
of God%XWWHUILHOG FRQWLQXHG$XJXVWLQH¶VYLHZWKDWKXPDQDQGGLYLQHYLHZVRI
history were separate. Rightly assessing the linear Hebraic view of history
Butterfield delineated the Christian intellectual from classical Greek thinkers
where history is repetitious. Political direction in any society arises out of a
commitment to its worldview. To honor the past is to study history for itself. It is
not wise to say that past lives teach us how to live in the present. Rather,
%XWWHUILHOG DVNHG ³:KDW GRHV HDFK JHQHUDWLRQ do with the law and order they
KDYH EHHQ JLYHQ"´  %HOLHIV LQ VR-FDOOHG ³SURJUHVV´ ZHUH WKH GHSRVLWV OHIW RI
evolutionary teaching; humans move from primitive, savage states through stages
of betterment. Political forces corrupt the past by assigning it weight history was
QHYHU LQWHQGHG WR FDUU\  ,Q RXU GD\ LW PD\ EH RQH JURXS¶V ZLVK IRU ³-).¶V
&DPHORW´ZKHUHDVRWKHUVDQWLFLSDWH³WKHQH[W5HDJDQ´+LVWRU\LVQRWPHDQWWR
aVN³+RZZLOOZHSLFNXSRXUKHUR¶VPDQWOH"´EXW³:KDWZLOOZHGRZLWKVLPLODU
RSSRUWXQLWLHVZKLFKZHUHDYDLODEOHWRRXUKHUR"´
So where does Butterfield place his hope for a dignified but depraved
KXPDQ UDFH"  %XWWHUILHOG¶V RSWLPLVP IRU KXPDQ HQGHDYRUV UHsides in ordered
liberty premised on Divine Providence. In the end, Butterfield rejects all
doctrinaire attempts to make viewpoints acceptable by cherry-picking historic
persons, places, and events to substantiate certain cultural claims. Butterfield
merely reflects biblical history which does exactly the opposite, showing our true,
sordid natures. History rejects a cut-and-dried simplistic approach accepting
rather a cloak of complex intricacy. The historian should write the story of what
is studied without regard for popular pressures for packaging. Present historians
ought to consider the past for examples but limit the authority of any particular
³OHVVRQ´(DFKJHQHUDWLRQDFWVRUGRHVQRWDFWRQELEOLFDO-providential principles.
%XWWHUILHOG¶V KHUPeneutical controls on historical research allow for reflection
UDWKHU WKDQ LQWHUSUHWDWLRQ  7KH VRSKLVWLFDWLRQ RI +HUEHUW %XWWHUILHOG¶V WHDFKLQJ
about God and man in history is well served by the scholarly organization of
Kenneth B. McIntyre.
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Nicholas Spar ks. The Best of Me . F irst trade ed. New Yor k:
G rand Central Publishing, 2012. 320 pages, $14.99
Reviewed by John J. H an
As part of my ENGL 333C American Literature III (1945-Present) course,
to be offered in Spring 2013, students will be reading two popular novels: John
*ULVKDP¶V The Confessions   DQG 1LFKRODV 6SDUNV¶ The Best of
Me (originally published in 2011). I assign them, alongside texts from the Norton
Anthology of American Literature, because Grisham and Sparks are two of the
bestselling novelists today who deserve critical attention. While some English
departments offer courses in popular literature, my university does not. By
reading two lighthearted novels, students will enjoy reading for entertainment and
learn to identify literary elements unique to popular fiction. Further, Grisham and
Sparks are practicing Christians (Grisham is a Baptist, and Sparks a Catholic)
who take faith seriously. Although not Christian writers per se, they sometimes
embody religious ideals in their novels, so students can benefit from discussing
the moral, ethical, and spiritual dimensions of those works.
The Best of Me is a vintage Sparks story²a bittersweet romance²set in
Oriental, North Carolina. It chronicles the relationship between two former high
school sweethearts who come from opposite ends of the social spectrum: Amanda
Collier from an elitist family and Dawson Cole from a lowly household notorious
for lawlessness and viciousness. After Amanda earns admission to Duke
University, her parents dissuade her from seeing Dawson, who then leaves her
voluntarily. At Duke, Amanda meets Frank, and later the two become
married. After graduating from dental school, Frank builds a flourishing dental
practice, and Amanda becomes a homemaker. The couple raises four children
-DUHG/\QQ%HDDQG$QQHWWH EXWWKHLUPDULWDOUHODWLRQVGHWHULRUDWHDIWHU%HD¶V
death. Amanda second-guesses whether Frank is the right man for her, while
Frank falls into alcoholism. In the meantime, Dawson spends four years in prison
after accidentally killing a town doctor, Dr. Bonner, on a wet day. Afterwards,
Dawson becomes a loner, living as an oilrig worker in Louisiana and cherishing
the unforgettable memories of Amanda.
As the novel opens, twenty-five years have elapsed since Amanda and
Dawson drifted apart from each other. The passing of Tuck Hostetler, an old
mechanic who understood and empathized with them more than anyone else,
occasions their reunion. Over the weekend, Amanda and Dawson spend time
together, reminiscing about their past and pondering the possibility of their new
life together. After a painful deliberation, Amanda decides not to leave her
family, while Dawson, for the second time in their relationship, releases her.
Throughout the novel, shadows of death follow Dawson. In Louisiana, he
barely survives a deadly explosion on the oilrig platform. Then, throughout his
stay in Oriental, his evil cousins, Crazy Ted and Abee, pursue him to pay off old
grudges. Dawson mostly avoids danger by keeping a low profile. $WWKHQRYHO¶V
HQGKHWULHVWR UHVFXH'U%RQQHU¶VVRQ$ODQ IURP WKHVHYHUHEHDWLQJV E\7HG
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and Abee. When Ted recognizes Dawson, he fatally shoots Dawson. In the
PHDQWLPH $PDQGD¶V VRQ -DUHG KDV DQ DXWR DFFLGHQW DQG GLUHO\ QHHGV D Keart
transplant. Miraculously a heart is available to him²the heart of Dawson. The
novel ends with an embrace of Amanda and Jared:
³+RZDERXWDTXLFNKXJ´VKHVDLG³EHIRUHZHJRLQVLGH"´
Jared rolled his eyes, but he opened his arms anyway. ³,
love \RX0RP´KHPXPEOHGSXOOLQJKHUFORVH
Amanda closed her eyes, feeling the steady rhythm in his
chest. ³,ORYH\RXWRR´ 
Aside from the obviously romantic elements of the novel, the plot hints at
WKH DXWKRU¶V PRUDl message: Against all odds, we should live a life of integrity,
honor, and self-sacrifice, as exemplified by Dawson. When Amanda says she
cannot desert her husband and children, Dawson lets her go, thereby putting her
wellbeing ahead of his. As an inadvertent killer of Dr. Bonner, Dawson redeems
himself by anonymously helping the bereaved family for years. He does his best
not to respond to decades-long hostilities from Ted and Abee. $IWHU 'DZVRQ¶V
death, his heart finds its place inside the body of hiV EHORYHG ZRPDQ¶V
son. $OWKRXJK XQSODQQHG RQ 'DZVRQ¶V SDUW WKH RUJDQ GRQDWLRQ V\PEROL]HV KLV
self-sacrificial love. In a way, he practices what Jesus teaches in John 15:13:
³7KHUHLVQRJUHDWHUORYHWKDQWROD\GRZQRQH¶VOLIHIRURQH¶VIULHQGV´ 1/7 
As a romance writer, Sparks could have easily allowed, but does not
allow, Dawson and Amanda to leave everything behind in the name of true
love. ,Q 6SDUNV¶ ZRUOG IDPLO\ LV D VDFUHG LQVWLWXWLRQ ZKLFK KH XSKROGV LQ KLV
novels. In a recent interview with F amily Circle magazine, Sparks called his
ILFWLRQ ³IDPLO\-IULHQGO\´ DGGLQJ ³, FKRRVH QRW WR LQFOXGH WRSLFV OLNH DGXOWHU\
SUHPDULWDOVH[RUSURIDQLW\´  1 )DLWKDOVRSOD\VDQLPSRUWDQWUROHLQ6SDUNV¶
fiction. When Christianity Today asked Sparks to describe his personal faith, he
UHVSRQGHG³,¶P&DWKROLFDQGP\ZLIHLV&DWKROLF:H¶UHYHU\UHOLJLRXV:HJR
to church. We pray every night. We pray at dinner.... I work my faith in as much
DV , FDQ ZLWKLQ WKH FRQWH[W RI P\ VWRULHV´ 0RULQJ 2 It is no wonder Dawson
releases Amanda for good after their reunion. A selfish desire to take her away
from her family briefly overcomes him, yet he is a thoughtful man who chooses
the right path in life.
:KLOH 6SDUN¶V PRUDO LQWHQWLRQ VHHPV FOHDU LQ The Best of Me, the novel
poses an interesting question: DRHV$PDQGDUHIXVH'DZVRQ¶VDGYDQFHVEDVHGRQ
moral principles? Admittedly, she does not believe in divorce, yet when she faces
the choice between a troubled marriage and a new life with her true love, she
VHHPV WR FKRRVH WKH IRUPHU EDVHG RQ KHU DFWLRQ¶V SRVVLEOH DGYHUVH HIIHFWV: Her
children might spurn her, and Frank might become more depressed. She is also
concerned that life with Dawson could become disappointing. Whereas Dawson
is an idealist who loves only Amanda, she is a realist who thinks humans need
PRUHWKDQORYH$OWKRXJK'DZVRQKDVDOZD\VEHHQ³KHUILUVWDQGRQO\WUXHORYH
WKHPRVWHQGXULQJRIDOO´  VKHLVSUDJPDWLFHQRXJKWRGDWH)UDQNDEULJKW
\RXQJPDQLQFROOHJH³7ZR\HDUVRlder than her, he was serious and intelligent,
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DQGHYHQRQWKDWILUVWQLJKWVKHNQHZKH¶GHQGXSEHLQJVXFFHVVIXODWZKDWHYHUKH
FKRVH WR GR  ,W ZDV HQRXJK WR JHW WKLQJV VWDUWHG´    6KH WHOOV 'DZVRQ VKH
loves her husband, but the text does not say she initially married Frank for love.
Another issue for discussion is whether The Best of Me LV WUXO\ ³IDPLO\IULHQGO\´  $OWKRXJK IUHH IURP SURIDQLW\ DQG REVFHQLW\ WKH QRYHO GURSV VRPH
KLQWV RI HURWLFLVP WRR  )RU LQVWDQFH $PDQGD ³EUXVK>HV@ DJDLQVW KLP´ their
ILQJHUV>EUXVK@´DV'DZVRQKDQGVKHUWHDVKH³>IHHOV@KLVH\HVRQKHU´$PDQGD
³QRWLFH>V@WKHJHQWOHULVHDQGIDOORIKLVFKHVWDVKH>VWDQGV@EHVLGHKHU´DQGVKH
³QXGJ>HV@ KLP ZLWK KHU VKRXOGHU´        0RUHRYHU $PDQGD DQG
Dawson dance together, kiss and caress each other, and eventually sleep together.
7KHRQHZKROHDGVWKHRWKHUWRWKHEHGURRPLV$PDQGD³6KHFRXOGIHHOKLVGHVLUH
as well, and with a movement that seemed almost preordained, she kissed him
once more before leadinJ KLP WR WKH EHGURRP´    7KXV WKH WZR PDLQ
FKDUDFWHUV¶HPRWLRQDOLQWLPDF\ JLYHVZD\WR WKHLUSK\VLFDO LQWLPDF\$PDQGD¶V
watchful mother guesses with whom she spent the night, but Frank does not know
the secret rendezvous between his wife and her old sweetheart.
In the novel, Tuck serves as the catalyst for a reunion between Amanda
and Dawson. The deceased mechanic has only good intentions for the
two. However, one could argue that all the pain and confusion that assail the two
main characters results from his naïve motive²to get the two people together so
WKDW$PDQGDFDQ ³ILQGKHUZD\RXW RIWKHGDUNQHVV ZKDWHYHUWKDWPLJKWPHDQ´
(192). Amanda is already married with children, and amidst a midlife crisis, she
does not seem to need an added emotional burden. She loves Frank as a husband,
but Dawson has been her true love. Unless she is clearly willing to leave her
family behind (she is not and would probably never be), her best course of action
should be not to play with fire. (Dawson dies at the end of the story, which is a
deus ex machina , so she does not have to waver between Frank and Dawson
DQ\PRUH 2QKLVSDUW'DZVRQVKDUHVVRPHRIWKHEODPHIRUPDNLQJ$PDQGD¶V
difficult life even more difficult. If he truly loved her, he would not have asked
her to desert her family. It also does not sound healthy for a single man in his
forties to be preoccupied with a married woman from twenty-five years ago.
Some of the scenes in this novel come alive. Sparks superbly portrays the
way Amanda wavers between the two men, as well as the generational conflict
between Amanda and her overbearing mother. As a popular novel, however, The
Best of Me includes its share of flat characters: They are either truly good or truly
evil. $PRQJ ³WKH EDG JX\V´ DUH 7ed and Abee, both of whom possess no
redeeming qualities. 'DZVRQ¶V IDWKHU ZKR UHFDOOV +XFNOHEHUU\ )LQQ¶V IDWKHU LQ
7ZDLQ¶V QRYHO DOVR DSSHDUV XQUHDOLVWLFDOO\ KDUVK  $FFRPSDQLHG E\ 7HG DQG
Abee, who are armed with baseball bats and a knife, he robs Dawson of his hardearned money. His robbery continues until Dawson leaves town for
good. 'DZVRQ¶V IDWKHU VHHPV WR KDWH 'DZVRQ VLPSO\ IRU EHLQJ D JRRG
man. Another unconvincing character in the novel is Frank, a dentist with
degrees from top-notch universities. An intelligent, ambitious man, he becomes
DQDOFRKROLFDIWHU%HD¶VGHDWK Anyone can become addicted to alcohol, but some
readers may feel that Sparks makes him an alcoholic for the sake of the plot²so
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that Jared can be in a near-fatal car accident DQG VXUYLYH RQO\ ZLWK 'DZVRQ¶V
heart.
/DVWO\VRPHHYHQWVLQ6SDUNV¶QRYHOVHHPWRODFNSODXVLELOLW\VLPSO\WRR
many incredible things happen. When Jared needs a heart transplant, Dawson
conveniently dies. In D ³RQH-in-a-PLOOLRQ VKRW´   'DZVRQ¶V Keart becomes
available to Jared, and the organ matches. Miracles happen in life but not very
often. In the meantime, Ted and Abee try to kill Dawson supposedly because of
old grudges from more than two decades ago. The problem is they act like
teenage gangsters, not like men approaching fifty.
Despite its crisp writing style, The Best of Me sounds largely
melodramatic and contrived; indeed, it sometimes reads like an allegory, not a
novel. 6SDUNV¶ ZRUN VWULYHV IRU PDVV DSSHDO VR ZHDNQHVVHV LQ FKDracterization
and plot may be acceptable to many readers. Aside from the craft of fiction,
however, students in a Christian classroom can discuss how the story deals with a
midlife crisis, especially a crisis that originates in teenage love, and whether the
PDLQFKDUDFWHUV¶GHFLVLRQVDUHPRUDOO\VRXQG As Amanda rightly tells Dawson,
courtship is akin to a honeymoon: Once a honeymoon is over, couples face
mundane reality, and discontentment will likely follow. The supposedly idyllic
past we cherish turns out to be illusionary, and real life tends to be replete with
disappointment. $OWKRXJK QRW HQWLUHO\ JXLGHG E\ PRUDO SULQFLSOHV $PDQGD¶V
departure from Dawson sounds wise and prudent. The Best of Me may lack
complexity and ambiguity that often underlie serious fiction, but as a mass-market
novel, it still provides a story that raises pertinent questions on family, faith, and
life.
Notes
1

0DUWLQH]3DWW\$³0\)DPLO\/LIH1LFKRODV6SDUNV´ F amily Circle May
2012: 46.

2

0RULQJ0DUN³,QWHUYLHZ1LFKRODV6SDUNV´ Christianity Today 18 June 2004.
Web. 30 Nov. 2012.
<http://www.christianitytoday.com/ct/2004/juneweb-only/nicholassparks.
html?paging=off>
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Poems
T wo Poems in the Style of Li Po1
Todd Sukany
$IWHU5HDGLQJ/L3R¶V³&RQIHVVLRQDO´
I study the masters to find their craft
teased into art and, often, beyond.
Lines of words follow lines of words
but transcend speech, enter anthologies.
And then a deeper search reveals their
mortality, sometimes failure, and other times,
the very thing I see in the mirror.
Majestic trees twist in wind and shear in storm.

December Dust
Snow slurps a handi-wipe to the campus lawn.
Brown patches, the scars of drought, disappear.
The drop of curbs fills up, like a surveyor's
dream, smooth angles and rolling plains.
Yellow caution lines cuddle under the blanket.
Six scholars exploit this antiseptic freedom
with rope-drawn sleds. Downhill slides press trees
into new service as backstops for shiny trunks.
Note
1

A poem in the style of Li Po consists of a title, four couplets (not rhymed and
often consisting of a pair of sentences exposing a single image), and eight lines of
simple language.
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T wo Centos1
John J. H an
For the O verstressed Scholar
Why is your face downcast?
Why do you look so dejected?
Of making many books there is no end,
and much study wearies the body.
Those who increase knowledge increase sorrow.
Knowledge puffs you up with pride,
but love builds up.
What do people really gain
from all the hard work they do here on earth?
*RGVDLGWRWKHULFKPDQ³<RXIRRO
You will die this very night. Then who will get
HYHU\WKLQJ\RXZRUNHGIRU"´
There is a time for everything,
and a season for every activity under the heavens.
There is a time to plant
and a time to pull up plants.
There is a time to look for something
and a time to stop looking for it.
There is a time to keep things
and a time to throw things away.
Happy are those who find wisdom,
and those who get understanding.
Anxiety weighs down the human heart.
Can all your worries add a single moment to your life?
Come to Me, all of you who are weary and burdened,
and I will give you rest.
Be still, and know that I am God.

(Gen. 4:6b NRSV)2
(Gen. 4:6b NLT)3
(Eccl. 12:12 NRSV)
(Eccl. 1:18b NRSV)
(1 Cor. 8:1b NCV)4
(Eccl. 1:3 NCV)
(Luke 12:20 NLT)
(Eccl. 3:1 NIV)5
(Eccl. 3:2b NCV)
(Eccl. 3:6a NCV)
(Eccl. 3:6b NCV)
(Prov. 3:13 NRSV)
(Prov. 12:25a NRSV)
(Luke 12:25 NLT)
(Matt. 11:28 HCSB)6
(Ps. 46:10a NIV)
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Five Seasons
Spring
Blossoms appear through all the land.
The time has come to sing;
the cooing of doves is heard in our land.
The fig tree puts forth its figs,
and the vines are in blossom;
they give forth fragrance.

(Song 2:12a NCV)
(Song 2:13a NRSV)

Summer
My beloved has gone down to his garden,
to the beds of spices,
to pasture his flock in the gardens,
and to gather lilies.
,DPP\EHORYHG¶VDQGP\EHORYHGLVPLQH
he pastures his flock among the lilies.

(Song 6:2 NRSV)
(Song 6:3 NRSV)

A utumn
The time to harvest has come,
and the fruit of the earth is ripe.
Open your eyes and look at the fields!
They are ripe for harvest.
They planted seeds in the fields and vineyards,
and they had a good harvest.
The harvesters are paid good wages.

(Rev. 14:15b NCV)
(John 4:35b NIV)
(Ps. 107:37 NCV)
(John 4:36a NLT)

W inter
Like a flower, we blossom for a moment and then
wither. Like the shadow of a passing cloud,
we quickly disappear.
All humanity is grass, and all its goodness is
like the flower of the field.
All flesh is like grass
and all its glory like the flower of grass.
The grass dies and the flowers fall
when the breath of the Lord blows on them.
Surely the people are like grass.

(Job 14:2 NLT)
(Isa. 40:6b HCSB)
(1 Peter 1:24a NRSV)
(Isa. 40:7 NCV)
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Spring
Blossoms appear through all the land.
The time has come to sing;
the cooing of doves is heard in our land.
The fig tree puts forth its figs,
and the vines are in blossom;
they give forth fragrance.

(Song 2:12a NCV)
(Song 2:13a NRSV)

Notes
1

A cento, also called a patchwork poem or a collage poem, is an original poem
comprising lines borrowed from the works of other authors. After arranging the
lines in a coherent, meaningful way, the poet identifies the source of each line.
2

New Revised Standard Version. The Scripture quotations herein are from the
New Revised Standard Version Bible, copyright©1989 by the Division of
Christian Education of the National Council of Churches of Christ in the U.S.A.,
and are used by permission. All rights reserved.
3

New Living Translation. Scripture quotations marked NLT are taken from
the Holy Bible, New Living Translation, copyright © 1996. Used by permission
of Tyndale House Publishers, Inc., Wheaton, Illinois 60189. All rights reserved.
4

New Century Version. Scriptures quoted from The Holy Bible, New Century
Version, copyright © 1987, 1988, 1991 by Word Publishing, Dallas, Texas
75234. Used by permission.

5

New International Version. Scripture taken from the H OLY BIBLE, NEW
INTERNATIONAL VERSION ®. Copyright © 1973, 1978, 1984 by International
Bible Society. Used by permission of Zondervan Publishing House. All rights
reserved.
6

Holman Christian Standard Bible. Scripture quotations marked HCSB have
been taken from the Holman Christian Standard Bible®, Copyright © 1999, 2000,
2002, 2003 by Holman Bible Publishers. Used by permission. Holman Christian
Standard Bible®, Holman CSB®, and HCSB® are federally registered trademarks
of Holman Bible Publishers.
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Submission G uidelines
Interested Christian scholars are encouraged to submit academic articles and book
reviews for consideration. Send manuscripts as e-mail attachments (Microsoft
Word format) to the editor, John J. Han, at hanjn@mobap.edu. Articles must be
15-25 pages, and book reviews must be 5-10 pages, both double-spaced.
Articles should examine historical, theological, philosophical, cultural, and/or
pedagogical issues related to faith-learning integration. Possible topics include,
but are not limited to:
x
x
x
x
x
x
x
x
x

the current state and/or future of the church-related college
history of Christian liberal arts education
Christianity and contemporary culture
a Christian perspective on multiculturalism and diversity
service learning
academic freedom in a Christian context
implementation of Christian truths in academic disciplines
Christian education in the non-Western world
global Christianity.

Articles must engage in faith-learning issues or controversies in a scholarly,
critical manner. We generally do not consider manuscripts that are merely
factual, devotional, or sermonic. Due dates are March 1 for inclusion in the
spring issue and September 1 for the fall issue. Publication dates are May 31 and
November 30, respectively.
Articles are expected to be research-EDVHGEXWPXVWIRFXVRQWKHDXWKRU¶Voriginal
thought. We typically do not consider articles that use more than twenty-five
secondary sources; PHUHO\ SUHVHQW RWKHU VFKRODUV¶ RSLQLRQV ZLWKRXW developing
extended, thoughtful analysis; and/or use excessive endnotes. Direct quotations,
especially lengthy ones, should be used sparingly.
Considering that most Intégrité readers are Christian scholars and educators not
necessarily having expertise on multiple disciplines, articles and book reviews
must be written in concise, precise, and easy-to-understand style. Writers are
recommended to follow what William Strunk, Jr., and E.B. White suggest in The
Elements of Style: use definite, specific, concrete language; omit needless words;
avoid a succession of loose sentences; write in a way that comes naturally; and
avoid fancy words.

For citation style, refer to the current edition of MLA Handbook for Writers of
Research Papers. Articles should include in-text citations in parentheses, a list of
endnotes (if applicable), and an alphabetical listing of works cited at the end of
the article. Book reviews need only page numbers in parentheses after direct
quotations.
Beginning with this issue, Intégrité will also publish a small number of poems
normally by invitation of the editor. Interested poets are advised to contact the
editor via e-mail before submission.

